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OMEGA B-4. Negatives 21/4,” x 31/4,” down to 





**The Proof is in the Picture’? 


OMEGA 





CHOICE OF EXPERTS 
AND BEGINNERS 


35 mm. The latest addition to the OMEGA line. 
Rotating rapid-shift negative carriers standard 
equipment, available in all sizes. 


$99.50 (plus $16.58 tax) 


AUTOMEGA B-3. Negatives 21/,"x31/4,” down 


to 35 mm. “Micro” auto-focusing. Rack-and- 
pinion raising and lowering. Distortion correc- 
tion. Externally adjustable triple condensers. 


$157.50 (plus $26.25 tax) 


OMEGA D-2. Negatives 4” x 5” to 35 mm. 


Uses lenses 61.” to 2” and matching condensers 
for perfect evenness of illumination. 

With Colorhead $183.50 (plus $30.58 tax) 
Without Colorhead $168.50 (plus $28.08 tax) 


AUTOMEGA E-3. negatives 5° x 7” and 


smaller. Accommodates three exchangeable lenses. 
Famous Simmon “Micro” auto-focusing. Distor- 
tion correction. Rotating negative carriers. 


$325.00 (plus $54.17 tax) 


OMEGA enlargers are designed by master 
craftsmen to produce sharp, brilliant results of 


matchless quality. They give you perfect rigid- 
ity, evenness of illumination, high light output, 
ventilated lamphousing, conveniently placed 
levers and handles for quick operation. They 
are easy and economical to use and are support- 
ed by Simmon Brothers’ proverbially excellent 
service. 


Your dealer has a full line of OMEGA enlargers 
and accessories. He will be glad to demonstrate 
them and recommend the best lenses for your 
use. Ask him for literature. 


SIMMON BROTHERS, Inc. 


30-28 Starr Avenue 


Long Island City 1, N. Y. 


WEST COAST: WESTERN MOVIE SUPPLY CO., SAN FRANCISCO 8, HOLLYWOOD 38 
MIDWEST: HORNSTEIN PHOTO SALES INC., 320 WEST OHIO, CHICAGO 10 
CANADA: HUGHES-OWENS COMPANY, LTD., MONTREAL 2 














































































What’s warm about a picture like this ? 


There’s more warmth here than the 
pretty girl’s smile indicates. 

For this print was made on Ansco 
Cykora Paper, the warm-fone paper 
with depth and richness of image. But 
Cykora is not like any other portrait- 
quality paper—Cykora is fast . . . al- 
most as fast as cold-toned bromide 
papers! 

Developed in Ansco Ardol Prepared 
Developer, Cykora gives soft, mellow 
image tones, luminous shadows, and 


clear bright highlights. It tones hand- 
somely (try Ansco Direct Sepia Toner) 
and gives outstanding print quality. 

Use Ansco Cykora for your portrai- 
ture, your salon work, or with any 
picture that you want to look a little 
“special”. Cykora surfaces are beauti- 
ful and varied, and you have a choice 
of contrasts and weights. Ansco, Bing- 
hamton, New York. A Division of 
General Aniline & Film Corporation. 
“From Research to Reality!” 





ASK FOR 


Ansco 


CYKORA PAPER 


XUM 
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The above illustration is exactly the size of ao 5 x 7 print 


Capture forever the brilliant colorings of your favorite pictures. The pains- 
taking care of our highly skilled craftsmen assures sparkling full-color 
prints from your favorite transparencies. Individual attention and modern, 
scientific equipment faithfully reproduce properly exposed transparencies. 
Over-exposed or under-exposed transparencies are printed for the best 
possible reproduction. 






2 x 3% each .30 
3% x 3% each .40 5x7 each 1.25 
34%, x4 each .50 8 x 10 each 2.50 
35 MM COLOR DUPLICATES .25 


4x5 each .65 


EKTACHROME 
developed 


and 
rolls 


ANSCO 


color 


$"B .00 
each 


CHRISTMAS CARDS from your transparency 


mounted on 


WRITE DEPTM i - 


print (wallet size) card with envelope 


MINIMUM ORDER 1.00 
(NO C 0.D.‘S) 









204 WASHINGTON AVE. 
2 


WALLET SIZE 


20 


complete with color 


35c¢ 


LABS aisany 6, N. 
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each 


each 
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vo tage 


Saving 
Projecti¢ 
Screen: 
HF Crystal Be 
Screen 

A convenient Deps 
tripod screen in 
piece, self contair 
for projection © 


fine movies or slic 
H-F Glass Beadec 


out the best in y 





list Price $75 
Complete with 


Trade in 














a HERE THEY ARE!...HABER & FINK & 
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% 
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Ayyys CAMERA 


SPECIALS 


4 grab-bag of value for every member of the family! Save on thou- 


ands of Christmas low-priced cameras and photo accessories! 


BRAND NEW 
Save $74.51 
AUTOMATIC 
ROLLEIFLEX Ila 


a ®@ Corl Zeiss Tessor f 3.5 factory 
: coated lens. 
* @ Latest Model with Rolleikin 
3 Knobs. 
§ @ Double Bayonet Lens Mount. 
: @ Coated Mirror. 
: List Price. $294.00 
Our Price.... $219.49 





Saving on r— 
Projection | 


Screens: 


HF Crystal Beaded 
Screen 

A tone Pf), p dahl . 

tripod screen in a one zs 

piece, self contained unit bi 

for projection of your 

fine movies or slides. The 

H-F Glass Beaded fabric 

screen surface stays clean 

ond white.... it brings 

out the best in your mo- 

vies ond slides. 














OUR 
PRICE 
$ 8.89 
$ 9.89 
$11.89 





Special Sale 
Save $40.50 


Kodak 3” 
Anastigmat 
f 4.5 
Telephoto Lens 


These fine lens are all in 
Kodak Mount to accept either 
**c’’ Thread adapters or Maga- 
zine Adapters. Ideal for 8mm 
or 16mm. 


list Price $75.00 $34.50 


Complete with ‘‘c'* Thread Adapter or Magazine Adapter. 








Trade in your old Exposure Meter : 


YOU GET FROM $7.50 TO $10.00 
OR MORE Trade-in Allowance for 
your old exposure meter, regardless 
of age, make or model number, to- 
words the purchase of these fine new 


meters. 

Weston Master ll ...... $29.67 
De Jur Du-al Professional $24.50 
Norwood Director ...... $32.08 
Dike TUE ik cb wredeseces $32.50 
Weston Cadet .........- $21.50 











MAIL ORDERS PROMPTLY FILLED 


Buy with Confidence! 


NEW 


12 WARREN s 
One of America’s Sal i = Stores 8Arclay 7-1230 





HABERe FINK « 











SUNRAY 
ARISTOCRAT 
ENLARGER 


Here is an ideal enlarger for the 
average beginner. Compact, rug- 
ged, portable, yet it has all the 
features necessary for doing a 
professional job of making super- 
fine enlargements. Carefully con- 
structed it contains: Bulb, Diffus- 
ing Glass, and is wired for AC 
or DC. The lens is fitted into a 
precision focusing mount. 


oe = $9.95 


Complete with 
carrying case 








Exciting 
Gifts in 
Three 


Dimensions 





Viewmaster Stereo Stories 


To amaze and delight a child at Christmas 


give Viewmaster Stereo Stories. Over 300 ONLY 
assorted reels to choose from, Adventure, 
Fairy Tales, Animal Stories, Bible Stories, $2.00 


Travelogues, and Christmas Stories. 


Viewmaster Reels:  teny* Sitch “subtest 


many available subjects. 
Write for complete list. 


STEREO-STORIES 
in, o! TALE REELS FT-7. 7 Three Little 
Little Red Riding 
Hood FT-8. Little Black Sambo 
FT-2. Hansel and Gretel FT-9. The Ugly Duckling 
FT-3. Jack and the Bean- 
stalk THE 
4. & 7 
os SS CHRISTMAS STORY 
FT-5. Cinderella XM-1. Mary and Joseph 
FT-6. Goldilocks and the XM-2. The Shepherds 
Three Bears XM-3. The Wise Men 


a4 Sao cm .....35¢ each; 3 for $1.00 
WRITE FOR COMPLETE LIST OF VIEWMASTER REELS 


SPECIAL BUYS 
ZEISS CAMERAS 


LIMITED QUANTITIES 
Zeiss Ikonta A, built in flash, LIST OUR PRICE 





self timer, 15/x2¥2 
Novor £3.5 lens......+.. cccccces sD $54.50 
Novor 4.5 lens.......--+e% +ee-- $81.90 $44.25 
Zeiss Ikonta C, 2%4x3Y%4, built-in 
fiash, self-timer 
Novar $4.5 teRs..cccecescccens $90.90 $49.50 
Eveready Carrying Case.......++.+-- : $ 8.95 
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Just in Time for 
Christmas Gift 
Giving 













Gadget Bag Specials 


No. 2609T (Illustrated) 
large enough to hold 
a complete 4x5 Speed 
Graphic Outfit, Made 
of weatherproof, water- 
proof, washable, TO- 
LEX leather- cloth. Size: 
= 





structed bag, only 
smaller. Size: 10” x 
BY.” x 2%”. .$11.95 


No. 2605T Model comes with two Inside pockets and filter 
pockets. Size: 114%” x 9Y%2” x a” $10.75 
No. 2602T Model comes with three inside pockets. 
11%” x 9” x22” 
No. 2601T Model comes with three 
10” x8" x2.” . 
No. HF 68 Mode! comes in » Genuine Leather, and will hold 
a complete 4 x 5 Speed Graphic outfit, complete with 
outside pocket, zipper closing reinforced lid, triple 
stitched seams, full construction for permanent shape. 


vb 060 en th _— 


inside pockets. Size: 


Size: 10%.” x 14” x 5”. Reg. 48.00.......... $35.9 
No. HF 49A same as above but a little smaller. Size: 10” 
Stewie S& ) eee. | $28.00 


No. HF 71 Genuine Leather with inside compartments and 
outside pockets. Size: 8” x 10” x 3”. Reg. 18.25 $13.75 
No. HF 74 same as above. Size: 92” x 11” x 3”. 
GG, UGE, seb Ss dctvednsseckhhsucétasd eee $16.75 
No. HF 78A Genuine Leather, complete with three inside 
compartments. Size: 8” x 81/2” x 3”. Reg. 11.00 .$8.24 
These are only a few of the many Specially Priced Gadget 
Bags that we carry. Write for Descriptive Literature. 


Savings on Slide Files! 


HF All-Metal Slide Files Box: Holds 300 ready- 
Reg. $3.25.. 





mounts or 150 glass mounted slides. .$2.39 
U 100 Baja Unifile Box: holds 300 readymounts. 

Rep. SR00 ssid cece cVastesae dh snae vs cede +++ $2.34 
U 200 Baja Unifiie Box: holds 600 readymounts. 

Rep. SOME ons onc sd don 1 xipansnctneaseen ++. -$4.75 
U 250 Baja Unifile Box: holds 750 readymounts. 

Rng. SO 5608 R668 S 1550 cnbeder ses tesucn oe - $4.75 
U °300 Baja Unifile Box: holds 900 readymounts. 

Reg. SIODD ccaciecnsceesyotcressesbudiuse -+-$7.75 
U 500 Baja Unifile Box: holds 1500 readymounts. 

Reg. SISOS .ccccnusabestisanebsus Seccecedesc aD 
G 24 Baja Sequence File Box: holds 250 

2%, x 25%,” slides. Reg $ = Brey: eer eeeereere -$4.89 
HF All-Metal Slide File Box: holds 100 

23%, x 2%” slides. Reg. $4.00...... cecesosccsoe OD 
HF All-Metal Slide File Box: holds 125 

2. x 22” slides. Reg. $4.00....... cctoeneeces OP 
HF All-Metal Slide File Box: holds 75 

3%, x 4” slides. Reg. $4.00........+5465 seeseees $2.99 


Here are a few of the many fine bargains that we offer in 
slide file boxes. If you do not see what you wont listed 
write us your needs, and we will be more than glad to quote. 


, ADOX 120 
Schneider Radionar, £4.5 lens, Prontor 1! shutter, built- 


in flash, self-timer. $34.50 


An ideal gift at......seeeeeeeeees 














JCHRISTMAS CARD GREETING SUPPLIES 


Kodak Christmas Card Greeting Masks: 
These fine masks sold for $1.00 each last 





YORK 7, N. Y. 








year, today we are offering them for only 


Boe each. 3 for 

Specify size of Samir, and leave the 
“Greeting’’ up to us. 

Azo Paper, Double Weight, 4% x5%, 


straight or deckle edge. Package of 25 
shts, $.54; 100 shts. $1.84; 500 shts. $7.63. 
Christmas Card aw white, unlined— 
per 1000 $2.65: per 100 $.90 
Kodak Edge Tinting Outfit: for adding th 
professional touch to your ting con 
with pe and green ink. $1. 

Kodak Embossing Gui $ .75 
Kodak Print Emb0sser....scscsssssesssssese$ 1.25, 






























PHOTOGRAPHY seit 


contents, December, 1949 





articles 

Editor 24 America, the fall of 1949 
FREDERIC B. KNOOP oS 
Managing Editor 26 Feininger on Photography | 
A. W. AHLERS 36 Our Photographic Past _. 
gay es 38 How to Photograph Skiing adap’ 

. V. HE R 
New York Editor 42 Color Fireworks, w1LLARD CONROW Micrc 
GEORGE BERKOWITZ 44 X-Ray Movies, LUKE HAMMAR . 
Staff Writer 47 New Sound Track for Home Movies ia 
ROBERT FARR Sse 
Consulting Editor 50 The Pacemaker Speed Graphic “45”, FRANK SCHERSCHEL 
JOE MUNROE 58 Break the Rules, Ep FEINGERSH 
Layout 60 Colored Backgrounds for Nudes, ALAN FONTAINE 


NOEL MARTIN 


Editorial Secretary 64 How to Buy an Enlarger, ROBERT DUMKE 


KIRK POLKING 68 Modern Photography's Enlarger Survey 
Production Manager 74 Flying Football Cameramen, c. w. VAN CITTERS 
WILLIAM *%. ZAEH 
GS SE ee 80 500 Places to Sell Pictures, ROBERT FARR 
J. W. PACE 97 Filming Tomorrow’s Aircraft, JosEPH Vv. MASCELLI 
Business Manager 98 Editorial: Why Penalize Photography? Lon 
ARON M. MATHIEU usu 
in | 
nev 
departments eae 
18 Amateur Report 162 The Last Word a 
160 Books About Photography 114 Movie Previews ‘ 
10 Coffee Break with the Editors 108 New Products 
14 Did You Know? 102 Photo Data an 
20 Hollywood and Vine 106 Salon Calendar ees 
Ori 
sp 
Sp 
Ex 
HOME AND EDITORIAL OFFICES: TWENTY-TWO EAST TWELFTH ST., CINCINNATI 10, OHIO D 
re 





Modern Photography (combined with Minicam Photography) (title reg. U. S. Pat. Off.) Pub- 
lication Office, 404 N. Wesley Ave., Mt. Morris, Illinois. Editorial and Executive Office, 22 
East 12th St., Cincinnati, Ohio. Published monthly by the Automobile Digest Publishing 
Corp. Yearly subscription, $3.50 in U.S.A. and possessions, Canada and countries in Pan- 
American Postal Union. Elsewhere, $4.50. Single copies, 35c. Canada, 35c. Eastern adver- 
tising office: Everett Gellert, 251 Fourth Avenue, New York City, phone Oregon 3-9300. 
Midwest advertising office: Bernard A. Rosenthal, 333 No. Michigan, Chicago, Ill., phone 


reese 
r 
Andover 3-7132. West Coast advertising office: Edmund J. Kerr, 6605 Hollywood Blvd., 


“Lights and Lighting” from the 
new book, FEININGER ON PHO- 
TOGRAPHY, see page 26. 





Los Angeles 28, California, phone Hempstead 3171. Entered as second class matter at the 
Post Office at Mt. Morris, Illinois, under the Act of March 3, 1879. Additional second class 
permit entered at the Post Office, Cincinnati, Ohio. 











































































































2x2 SLIDE projector 
35mm KINE EXAKTA MODEL II 
Here is unusual val- , 
uel Brilliant, hand- 
y Latest model of this famous camera, — oo — 
. # ; or uding 
with all added features. Full trong watt lamp. lens, dual slide-changer. 
service guarantee registered with Complete, 
purchase. Liberal trade in allow- only... 8.95 
ance. Price, brand new, with {3.5 Glass - beaded ‘30x40 tripod ‘screen, 
Carl Zeiss Tessar lens “T” coated at a a 7.95 
factory, only 149.50 Dual-purpose 40x40 screen. 
as above, for slides,movies........ 9.95 
Large 37x50 size, for larger 11.95 
on Ta 
Screw-in eek dealin 13.5 Tessar. 3.25 AMBOL SPECIAL MOVIE TRIPOD 
Xl, K2, A filter set. in pouch... 5.75 
Extension viewing light hood... 1.25 
Flat, 48” tripod, only 8” closed. 6.95 
Extension tube set, male & femal 
adapters, 10, 20-& 30mm tubes.. 17.50 mond = er — ss 
Microscope adapter................00 12.50 value! Original ¥ 
ISING COMPACT POCKET TRIPOD | 
Daylight bulk film loader............. 9099 Folds flat, pocket-size, only &” long 
105mm 4.5 (coated) KINE-BRITAR TELE pee gh bya $6.95 
Most popular Kine telephoto DUALITE COMBO 
unusual quality, brand new....... 69.50 ne - 
Set XI, K2 and A filters in pouch.4.75 9 Gon, une ns 
ies. Hold b 
34,” {1.5 Hugo Meyer creme handle a fit to tripods, aay 
8 3 just flexible arms any angle. m- 
* epeaeratan — Bymax .. 50 plete, with two R-2 Reflectorflood 
6” 44.5 Carl Zeiss Tessar..........., 99.50 lamps, value over cet _§ 6.50 
also custom fitting of your lens. § Special... ° 
Heiland Synchro-Special flash....15.00 nonds bell sets OMY. nnrsmnny — F* 
aout! delice beliience, of un- dmous-make Special flash.......... 9.75 a Sin95, fe aga apesietiniie 7.20 
3 of bash #26, 10 for $1.60; Clamp-on push-switch socket 
wakes focusing —, 49. 50 HBB 100 ssninseeseoierreein and cord sets, 2 for.............0 1.79 
KING "SOL" STROBE-LITE 4x5 KEYZER ENLARGER BOLEX H-16 COMBO 
No midget, but a New Eye Level Fo- 
full size outfit with Best buy — bar nonel cus model with: 75- 
“ the punch of a Press Smoke -and-water dam- mm {1.5 coated fo- 
lash bulb. Lamp has life of thous- aged cartons, equipment cusing Wollensak: 
ands of flashes. “unit has built-in 2 perfect! Fire insurance loss 17mm 2.7 coated 
charger, comes complete, ready to your gain! All famous features, in- ing Wollensak wide-angle; 75mm 
senate. ee base-board ore) eee 100%, fis by pre tele (war surplus); 
aan $250; now, tortion control, etc. Quantity lim- e e “ a 
cial. $99. 50 ited, going fast. Fully Value over $500; only.......... $429.00 
Specify for flash shutter or solenoid.. guaranteed, only 0.0... $59.50 . a coated focusing Bell & Howell 
Extension lamp, t 24x31, 31/4x4l/, carriers for ca 
w. reflect., a po Foe 31.50 is enlarger, OG: ..........cscscereee 5.95 (war surplus)...........--.-0-cvososee 89.50 
10 Y 2” 3.5 coated focusing Bausch & Lomb 
Dual-purpose AC adapter 18.95 Replacement eoblight 16.50 | Tessar 
replacement for 6V batt. ........... 7 lamp grids, @Gch............----- . (war surplus)... 47.50 
de-in allowances. Liberal trade-in allowances. 
: SAME PRICE — CASH OR CREDIT! Most 
1g of the merchandise we sell is available on our Pay-out-of 
n- Income Plan, with no extra or hidden charges; minimum 
T- 10% down payment. Write for details. 
0. Prices are FOB New York. COD's with 20% deposit, 
e ; 
e ; 
° ¢ 
: | | \ eee -Aoward 
\ tet BS Oe 
of | sat ——_ 
aoe Dept. A12 561 E. Tremont Ave., New York 57, W.Y. XUM] 
5 
a 








60 seconds from snap to beautiful print 


with the POLAROID G@#@/CAMERA 





Just snap it! A single dial sets both lens and shutter speed. What a thrill when you take out that first picture on Christmas morning! Total 
A No calculations, no memory work. Snap the shutter. Then just g time from snap to print is only a minute. Your family will marvel at each picture 


press a button, pull a tab and... 





as you show it. This is truly modern photography! 


Imagine the thrill of receiving 


a POLAROID_Gvd/ CAMERA on Christmas morning! 


Start using the Polaroid Land* 
Camera the moment you open 
the box, for anyone can take 
good ‘pictures-in-a-minute, in- 
doors or out. Once-in-a-life- 
time scenes — around the 
Christmas tree, the opening of 
the stockings, the family re- 
union — are yours for sure. 
You see each picture immedi- 
ately, can improve pose and 
lighting as you go along. This 
is the only camera that 
gives you a second 
chance! 


More than five million 
pictures have already 
been madeby Polaroid 
Land Cameraowners. 
Professionals and 





amateurs alike are finding 
the Polaroid Camera opens 
a whole new field of photog- 
raphy. 


Polaroid guarantees for the life 
of the camera, to remedy free 
(except for transportation 
charges) any defects in work- 
manship or materials. 


For free booklet that answers 
all your questions about pic- 
ture-in-a-minute photography 
...tells how you can 
take better pictures 
— and have more 
fun doing it — write 
Polaroid Corpora- 
tion, Dept. M-5, 
Cambridge 39, Mass. 


POLAROID (amd CAMERA 


at camera stores everywhere 








See a beautiful print like this — in a warm, rich 
salon-quality sepia tone. It's complete even to the crisp 

@ white deckled border. The picture is permanent. Ready to 
enjoy at once and treasure for years to come. 


*Named for its inventor, Dr. Edwin H. Lond 
Polaroid ® 
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ROLL FILM ENLARGING PAPER 
ANSCO SUPERPAN PRESS mene ick 4%4x825' KODABROMIDE 
” eae 1 foll..ne $ 1,00 3 for $ 2.75 
127 PANCHROMATIC 50 Weston........ ' = 1.00 3°'x500° KODABROMIDE ‘ 
35mm PLUS X. 36 Exp. original fectory pack SA S/W 1 roll......... 2.95 3for 8.00 
doz. 6.00 8''x500' HALOBROMIDE 
35mm 100° ANSCO SUPERPAN SUPREME, F /W 1 roll....... «ee 12.00 3for 33.50 
ULTRASPEED PAN, FINOPAN, ULTRA 20°*x30" KODABROMI 
FINE GRAIN, ALL TROPIPACK...oach 1.10 , 8% KODAR ron 72s 3.50 3for 10.00 
m . AN ght xP. "x85" 
- reloads 5 rolls 4.95 F 1 s/w pcceceoe 1.50 3 for 4.25 
iy 8 KoDABROMIDE 5.95 2for 11.50 
COLOR FIILM — wie" eee S 
Cut Sizes E Vy gross...... 4.95 3for 14.00 
Eoch 3 for 18°*x22"" poi -y -ygerenng 
asda ANSCO COLOR day. N Yo gross...... 4.95 3for 14.00 
PRR 6s $1.50 $4.25 8x10" VELOUR stack 
Met ANSCO wages tung: ¢c 500 shts...... 6.50 3for 17.50 
tex Raw 053 shts. 1.50 4.25 10°'x10" KOpABROMIDE 
x10 KODACHROME Beyitai F #1 S/W 1 gross........ 1.95 3for 5.50 
6.95 20.00 8'*x10"° KODABROMIDE 
-— Senos Tyee "i A #4 S/W 1 gross........ 1.95 3for 5.50 
heii od 12 shts. 15.75 40.00 
8x10 OANSCO Ci COLOR —— 
8x10 ANSCO COLOR T, yee 8 ee 
rye 
a: MAME oS PS Ps es eS 
Ty 
cur FILM % 6" TELEPHOTO LENS 
BYexbVg KODAK Ortho X cescsssesseeene 2 Doz. .90 for 
3 fer . a KINE EXAKTA 
4x5 ANSCO Direct copy Film............ 2 Doz. 1.49 9-50 
3 for .. 4.25 ‘ 7 $4 es 
i es, we dare you resist this offer. 
4x5 wig - Red FilM,.cccccccessercess 2 Doz. ped % sa is a 6” Schneider Tele-Xenar 
" F5.5 Telephoto lens for your Kine 
5x7 KODAK contrast Proc. Ortho....2 Doz. 1.00 Exakta, at such a ridiculous price 
3 for 2.85 that we expect to be swamped 
5x6%, KODAK Masking Pan 1 Doz. .75 with orders. 3 times magnification 
3 for 2.00 over the standard lens, fully an- 
10x11 KODAK Masking Pam..sscsssscsss 1 Doz. 1.00 astigmatic, color corrected, and 
3 for 2.50 guaranteed unconditionally to be 
10x10 KODAK + Altnnncd Gtr 395 chechaly gunn, SER eS 
5 tie F z 8.50 and mechanically. 
en P Sorry, since only 12 are avail- 
2%4x2%q KODAK Lantern Slide Plates 3 Doz. .89 able it is a matter of first come, 
3 for 2.50 first served. We cannot repeat this 
FY offer. 
FILM PACKS DON'T DELAY. ORDER NOW. 
4x5 KODAK Plus X PX 523 ccsiccsccocosees ec, 1.00 yn Shy Stern Sx 
4x5 KODAK Infra-Red IR 523 .....cecocess ec. 1.00 SAS 
MOVIE FILM CONTACT PAPER 
lémm 100° Kodak gd XX Aero 3 for 
SG TUN. sdssessccsisitsbancieensisin $1.25 71x71 Kodak Azo E #5, 
6 for 7.00 7, rh i gross % 75 $ 2.00 
1émm 100° Kodak Super XX Daylight i yw: 1 gross 7.00 «= 2.75 
é t = © Seeeeeeeeerenereeeeerereneeee: - 11.00 8x10 Kodak Azo E #3 
sf COS FE “onssccisnlacussvnplaaione 1 gross 1.50 4.25 
témm 200° Kodak Super X Single Perf 8x10 Kodak Azo E #4 
RF A SE EE 4.75 OY EERE IES 1 gross 1.50 4.25 
bia’ sa ae 1295 HOt ee ENT 500 shacts 4.98. 13.80 
mm 0" Co _ ¥ sheets ry . 
+g sad case coicaeenglae Bx10¥, "Kedek Chloride A #9 
12 for B25 SPW creesscrrncesenreseovesesoortnns gross 1.50 4,25 
1émm $0" Cores — Infra-Red — Neg... _ .59 8x10" Delon Apex i igs 
12 for 650 9.10 Defender Apex 8 Es sheets 4,30 13.00 
8mm 50’ Super XX Incl. E. K. Proc. .... Be Fett ora os = 2.50 7.00 
A pri : for 7.25 10x10 Kodak Chloride A a? 1.50 4.28 
mm xx . E.K. eee A ee A rs ° ° 
a oe Oe Oe Oe 10x10, Kod ‘Chiovide’A a. 
Sones pe cn ee ae one 1.50 4.25 
VW9AP date ...uiesene ecnpeineiassiahinien . 4.50 
3 for 13.00 
1émm Mogazines—Empty New w/instructions .75 
12 for 8.50 
lémm 


Simplex Mog. Empty Ni NSP sss 
Toe = u 













ivan 
Type Ea. Case Price | Type Ca. Case Price 
Quan. per Case per Case 
Pr. 25 =.12 4 $12.60 SM 14 120 $12.60 
Pr. 25b .16 16.80) 5 212 120 10.60 
SF 14 30 29.39 | 58 016120 14.40 
ri) 14 140 «17,15 158 221 120 18.90 
26 15120 15.75)6 15120 13.50 
40 14120 15.75) 11 14120 12.60 
408 «18120 18.90} 22 216120 14.40 
2 -16 100 14,00 | 228 222 120 19.80 
28 -22 100 19.25 | 22R 233.120 29.70 
2A -24 100 21.00) 31 224 60 10.80 
3 -22 60 11.55 | 50 222, 60 «= 9.90 
38 -28 60 14.70 | 508 .28 60 12.60 
CAMERAS 
Selected from our vast tovaatany ot of choice or 
here are but é to fe 


PHOTO 


SUPPLY 


















FLASH BULBS 
NEW LOWER PRICES |“ 

tn keeping with our policy ws tow prices, here is 

the new set-up on bulbs. All new, in original 

packing and available for immediate delivery. 




















whet the appetite 
most critical fan. PRICED TEMPTINGLY LOW, the 
quality is of the finest, and of course, our guarantee 
insures your complete satisfaction. 
ateM Miniature speed graphic F4:5 lens 
shutter cpid. 
4x5 . & J Press, F4:5 lens. in shutter ‘cpl. 
R.F. NEW 


4x5 Ann. a Seed oe F4:5 tens in 
CPId. RF. VG. aciccoccccrocescoocssees 
Mi Grafiex R.B. ser B F4;5 K.A. lens 


LN. 00 
BMard a Auto grofiex 8.8. F458 & LUN, 139.50 
rafiex R.B. ser B F4;5 KA. L.Newe 135.00 


preietes of other bargains ore available. 
Write us your needs. 



















.. $110.00 
110.00 
125.00 














HAVE YOU A LENS? 
MAKE A CAMERA oa OF IT 
Here are 9x12 cm CAMERA BODIES, used, but 
guaranteed perfect. NEEDING ONLY A LENS IN 
SHUTTER TO MAKE A COMPLETE CAMERA OF IT. 
All cameras are of the Kodok Recomor or Zeiss 
Maximas type, with double extention bellows, ris- 
ing, _— and swinging front, with ground glass 


We sold hundreds of them at $19.50 and now have 
@ good stock available at OMly ......-.s-+0+0 x 








Film Holders $1.75 
Film Pack Adapt 5.95 
Roll Film Adapt 8.07 








MISCELLANEOUS EQUIPMENT 


4x5 ge double cut film holders. 











ea. $ 2.50 
4x5 Kodak ‘Film Pock Adapters, used bet 

good 2.50 
4x5 Grafiex Back for Graphic View Gomera, 

New : 9.95 
4x5 Grafiex Focusing Panels —- NeW wu. 2.50 
61%2x8Y2 Graphic cut film holders......... 00. 1,75 
2%4x3Y4 Grafiex Cut film Magazine — used 12.50 


6x9cm Cut film sheathes, fits oll holders 






















5 for 1.00 
5x7 eater Cut Film Magazine, Used -.-w 13.50 
Changing Bags, Large 36”x48” size, New... 7.95 


Graphic Carrying Case, for camera 






































acc., used 5.50 
6x%cm cut film holders for foreign cameras, 

New ea. 98 
6x9cm double cut film holders for foreign 

ec. 1,25 

shasta Graphic Adapters for 6x9cm for- 10.50 

eign ° 
eS Graphic Adopters for 9x12cm 10.80 ¥ 
Sande ‘Grophic Adopters for 9xidcm’ fore cm 
2 Ps. ate Aluminum-Brass Tripods. -V . 

Light Weight = nid 2.50 
6 Syne 's Corning Heot Absorbing Gloss, ec. 1,25 

— lenses, fine quality, slightly 3.00 
Po double convex magnifiers, highest , 

optical quality 1.50 
2 a Lenses, F2, fits most iémm 6.30 
Pn lg «3 pe Brand ~ 
PO ra re iad 

mm oun xes 

3 for 4 . 1.50 § 

es pe Readymounts, Boxes of 50, 





1.50 § 


690 3rd Ave., ( . M-12) 
(cable address: DELT. TO) 
New York 17, ¥. 
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PLAY SAFE — BUY EARLY ON THE AFTER-CHRISTMAS EXCHANGE PLAN 


Only Spiratone offers you this generous plan; the answer to the eternal Christmas gift problem: Anything you buy between now and New Year 
can be exchanged for virtually anything else from our large stock, just as long as you write us to that effect before January 4th, 1950. 


les. stelact 





Request free Exchange Certificate with your order—your assurance for Pp tion on Spiratone mail-order purchased gifts. 


KINE EXACTA F:2.9 $99.49 


Proof again: Spiratone values can’t | as 
be beat! The genuine original i 

German Kine Exacta, brand new 
and unconditionally guaranteed for & 
one full year! Fast, color-corrected 
Victar £:2.9 lens, shutter speeds 
from 12 seconds to 1/1000th, 
built-in flash synchronization, fo- 
cusing magnifier and many other features! 


With :3.5 factory coated Tessar lens $110.00. 
Kine-Exacta 11 outfits at great savings. Write for detalls. 






Only Spiratone has the New 


PETRI CAMERA $39.95 


F:3.5 WITH RANGEFINDER 


Truly, the most outstanding value in 
folding cameras ever offered. This 
imported camera is equal in looks 
and performance to cameras far out 
of the popular price range. Built-in 
rangefinder, fast color-corrected £:3.5 
lens, Compur-type shutter with speeds 
ign one full second to 1/200th, 
retractable eyelevel optical viewfinder, 
a refiex-type finder, body shutter re- 
lease and special film loading cham- 
ber. The Petri takes 16 exposures 
on standard 120 film. 


Eveready Case $6.50 Flash Unit $6.50 


CROFLEX D, & 2) 2.2208 


HANEEL TRIVISION camera and viewer, takes three- 
dimension pictures on 828 film, b&w or 
color, regularly $42.00. New $13.48. 


REVERE SMM MAGAZINE TURRET 
camera, etd. Yo” £:2.5 and 1%” £:3.5 
telephoto lenses, brand new $119.50. 
Same outfit, but with 2” 1:2.5 telephoto 
lens $129.50. 


If you want to buy any new still or movie 
equipment, chances are we can save you 
quite a bit of money. Write us stating what 
you Gre interested in. 


MINUTE-16 $7.95 
MIDGET FLASH CAMERA 


A precision-built all-metal camera, 
producing results you'd never expect 
of as tiny and compact a anit: 
2%"x1%4"xl”. It fits into your 
pocket, even into your purse. Uses 
magazine loads 16mm b&w or color 
film—automatic film transport and 
exposure counter—coated £:6.3 lens 
with  click-steps — double-exposure 
prevention — built-in lensshade —= 
built-in flash synchronization. 





Flash $3.95. 14 exp. b&w or color film, three for $1.00. 
Processing of color or b&w film (b&w with enlarge- 
ments) $1.00 per rol!. 


Imported 


SELFTIMER 


Another Spiratone Exelu- 
sive! This is the only de- 
layed action timer of this 
type which screws directly 


$2.95 


Plus 34¢ f.e.t. 


into the cable release 
socket! It features a first 
rate mechanism, adjustable time lapse and an 
automatically resetting release pin—te prevent 
damage to the delicate shutter mechanism. 
Models to fit every camera—please state what 
you have, 





Last Minute Service: Added shipping facilities to make sure that you 
and December the 


23rd will be shipped by 
8 





SAVE $20.05 


8MM WIDEANGLE $9.95 


The well-known coated Morton Wideangle lens covers 
FOUR times the area of your regular lens, without any 
loss in speed! If you have a 2” £:1.9 lens now, the 
Morton Wideangle makes it a 62mm f:1.9 Wideangle! 
Regularly $30.00. 

For 8mm Revere, Keystone, BEH, DeJur, Perfex, 
Cinemaster, Franklin, Kodak 20, 25, 90. 

Kent Wideangle Viewfinder for use with above lens, 
feg. $7.65—$1.95. 


SAVE $39.25 


8MM TELEPHOTO $19.95 
with Pam Zoom Finder 


This is the telephoto outfit you have been dreaming 
about! The Morton coated Focusing Telephoto cuts dis- 
tance right into half, quadruples image area on your 
film! Distant objects show up clearly on the screen! 
if you now have a £:2.5 lens, with the Morton Bettar 
you have a focusing £:2.5 Telephoto lens! Zoom Finder 
literally zooms to right focus length, enables to judge 
In advance what lens to use! 

For 8mm Revere, Keystone, BEH, DeJur, Perfex, 
Cinemaster, Franklin, Kodak 20, 25. 


8MM TELEPHOTO 
Wideangle Outfit $27.95 


with Pam Zoom Finder 
How ean you hesitate? The Morton Bettar Telephoto and 
Wideangle lenses, the Pam Zoom Finder with Wideangle 
attachment—yours at an unbelievable $63.75 saving! 
For 8mm Revere, Keystone, B&H, DeJur, Perfex, 
-Cinemaster, Franklin, Kodak 20, 25. 


AN ALMOST UNBELIEVABLE VALUE! 


DABRITE EDITOR $9.95 


Specify 8mm or 16mm 





Yes, Spiratone offers you this complete editing outfit, 
a focusing editing viewer with a built-in notcher, a 
Splicer, and a set of rewinds, all mounted on a folding 
board, for less than $10.00!—less than the usual cost 
of a good splicer alone. 


SUPER DELUXE EDITING OUTFIT AT A 

GREAT SAVING! 35. 95 
Kodak Aetion Editing Viewer, pair of Bolex Rewinds, 
few Mansfeld — we——the very best of everything. 


Make clear enlarge- eee | 
ments from your ay 
8mm or 16mm 
movie film, black and 
white or color, with 
your own cameta— 
any camera—on 


MOVIE-STILL 
$5.95 


tax incl. postpaid 


Now you can use your 
own camera—box, fold- 
ing or reflex—for mak- 
ing enlarged prints from 
your home movies! It’s 
as simple as making a 
snapshot; you need not even cut your film. Movie-Still 
Is also an excellent editing viewer. When ordering, 
please specify Smm or 16mm. 


JIFFY ADVANCE 16 PROJECTOR 


For Still Projection of 8mm and 16mm singleframe and 

pig + ae oo oagge Ideal for slides taken with 
nute-16, ul teky or an 

movie camera. ” r . $12.95 





THREE UNIT 


REFLECTOR OUTFIT $4. 29 


Two aluminum 10” 
reflectors for #1 or | 
#2 bulbs, one bullet 
reflector for spot | 
effects, all three com- 
plete with swivel joint, 
Switch, socket, clamp 
and cord—at a frac- 
tion of their usual cost. 


Two #2, one 1 photoflood bulbs 96¢ extra. 





Reg. $5.95 


HI-LO SWITCH $3.25 


A “must’’ for successful Indoor 
flood photography. Avoid that 
tired look on your subject's 
face, prolong life of phete- 
flood bulbs. Complete with 
cord, two outlets, off-on and 
— switches—yours below the 

wholesale cost. $3.25, 
SPECIAL COMBINATION OFFER: Hi-Lo Switeh 
with two 10” reflectors, complete with clamp, 
ball joint socket, switch and cord, reg. $12.45 
==yours for $6.50. 

















Save on Guaranteed Spiratone 

Spliratone “35mm reloads in 

metal cartridges are clearly e 

ber of exposures and expira- a ANSCO 

tion date. Your choice of j | 

Kodak Panatomic X, Plus X, 2COLOR : 

20 exposures: Each 35¢, 8 == 

for $2.00, 18 for $4.00. 

for $2.00, 11 for $4.00. 

Exclusive with Spiratone: Factory-fresh safety Ansede 

Seven for $10.00. 

This film is unconditionally guaranteed to be $1 50 
postpaid 

Anscocolor film and is not to be confused 

with reloaded motion-picture (nitrate) film generally 

from date of purchase. 

“‘Anscocolor Processing’? $1.00. 20 exp. roll — Ine. 

Write for free mailer and price list on all Spiratons 

black and white and color services. 

Only Spiratone offers a complete line of Mercury services 

and accessories, for every Mercury need. Order from 

Mercury accessories, and ML on Mercury processing 

Services. 

Mercury Exposure Meter 

Lensshade and three filters ................cccccesccerseseee 

Box of 50 Jiffy masks for slides... 55 

Mercury Flashunit 7.30 

This Year Send Photographic 
CHRISTMAS CARDS 

Let us match one of your best negatives—a snow scent, 

your baby, a night shot or any other suitable subject— 

a distinctive greeting card, in harmony with the spirit 

of the season! The cost is surprisingly low! 


labeled with brand, num- 
Super XX or Ansco Supreme. 
36 exposures: Each 50¢, 5 
color, both Daylight and Tungsten types, 20 exposures, 
in every respect equal to factory-packed 
sold at a lower price. Expiration Date at least one year 
mounting — 72 hour service. 
listing below or write for complete information MC on 
Rangefinder, slips on accessory clip .............00- $ 4.78 
Three-extension tube copying set .. 
16 ¢- €2-€2--€--¢--¢-- €--¢7 2 ¢2 6-62) 
Made from Your Negative 

to one of our many attractive designs and thus 

10 for $1.25 25 for $2.50 50 for $4.50 

100 for $8.00 


Prices include envelopes 
Add 50c, If you furnish no negative, or if your negae 
tive is smaller than 244x2%, larger than 2/2x4'2, @& 
for special masking. 


Add 75ce for the imprinting of your name—any quantity. 


CR IOS OE WSS MSA SSA SR OE IK, MO WOE SA SA 


receive prompt service during the holiday rush. Orders received between December 11th 
fastest possible pe noadhe extra shipping cost at our expense, . : ss 
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piratone- 
CHANDLE 
the finest 
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Contains 
35mm 1 
bulb, ne 
ing cart 
switch 
all brar 
Value © 


SUNRAY 
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Similat 
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DARKROOM 
SUPER-SPECIALS 


ELECTRIC TWIN PRINT 
DRIER, dries double- 






SUGGESTIONS FOR MODEST 

eee 22 ww 
POCKET RANGEFINDER, acseraty trom 3 ft. to, 
pelun AUTOCRITIC” EXpOsuHE” WETER with” 


agg case, specify Cine or Still model, 
_ ee 1175 














Exclusive with Spiratone. Not available Elsewhere! 


SPIRATONE 


Telephoto & 95 
Wideangle 1 PLUS $2.25 


$26. 
Capacity 8 5x7s or 1 LENSES for EACH LENS 
pe ae tee ae gees © i tbeat SP ate ha 
WARNER R uxurious 
Spiratone - priced below Series V fil PERFEX 44, 55, DE LUXE, 101, 
the cost of a single Se ee 1o2, RETINA, CLARUS, 
drier $6.98. TRIPOD EXTENDOR, single push-button adjast- other 35mm cameras with 
ee re Se ee ee eS See abeve your present tri {27 ‘ot slower lenses 
euremmit. contains beaatitel  lensshade x, coatsd, conte, tedbtuaiiy: equebered. 
ARKAY JR. CONTACT PRINT BOX, for negatives 4x5 four optical glass filters, red, orange A fine leather case is supplied free 
or smalier. All metal body, rubberiined platen, toggle yellow in leather pouch, for Argus, ss Kodak 3s, with each lens. Osr 
writen. Compact and portable. 41/2"x5%/"x5”. Complete Cirten, Tourist, all other 35mm, 24«x2%, cupet el. 6 Goa 
with cord or Wee SR I ie I a i cicecsrssinnvinigthonoesteboeciensess 4.95 gearantee cover every lens. 


K-TIME ENLARGING TIMER, enlarger 
pa right Into It, one to sixty seconds 


exposure, repeat exposure stop, drastically 
Spiratone-reduced to $5.95. 


ER 10” DECKLE EDGE TRIMMER— 
gg Decklie Trimmer on the market. 
Regularly $9.75. Your cost $4.85. 


Save $19.00 on 21-plece 
SUNRAY ENLARGING 
OUTFIT $27.50 


BRAY OASE 


Contains pact, rugged, portable Sunray 
35mm to Maxie enlarger, complete with 
bulb, negative holder, lens and storage carry- 
ing carton, plus trays, washer, trimmer, foot- 
switch and many other useful accessories— 
all brand new and fully guaranteed! Verified 
Value of outfit $46.50. 


SUNRAY ENLARGER, with lens, bulb, case, 
Spiratone-reduced to $9.95 


Similar savings on Federal, DeJur, Solar and 
other Enlarger Outfits. Write us, Stating your 
requirements. 


Reg. $3.50 
AMERICAN BOLEX 


Retouch-All Kit $1.29 


for prints and negatives 
Here is an opportunity for 





cameras 
AMERICAN BOLEX TRIPOD with panhead, a pro- 
fessional tripod designed to sell for $42.00... 19.75 
Remember to ask for the Spirato Exchang 
Certificate! 





By far, the best buy! 
SPIRATONE 


PANHEAD $1.89 


Beautifully chrome - finished, 


this panhead sturdily supports 
the heaviest movie, 35mm, 
24%4x2%4,, 24x34 cameras. 
Single motion 


and 
tilting action, 
simple turn of 





GOLLY! IT MOVES! 


Yes, Focuslix optically breaks up your groundglass image 
when out-of-focus. The image lines are straight, whole 
when in focus. No more doubt. Added image brilliance 
easily permits dim light focusing—for flash photography. 
Focuslix eliminates eyestrain, makes critical focusing— 
a real rangefinder effect—possible. 

For —_ Graphic, Graflex, Rolleiflex, Ciroflex, 
Argof. Kodak Reflex, Kine Exakta and all 
similar type groundglass cameras. 

Ready for simple Installation and postpaid. $3.95 
Owners of 2Y%4x2%q Reflex Cameras: Write for 
free circular. 'RE4O, describing all interesting 
reflex camera accessories and services! 


Only Spiratone has this attractive 
IMPORTED 


POCKET TRIPOD $8.88 


slide—eliminate unwanted back- 
Ground from the start. Yet, no 
compensation is required in ex- 
posure, liens opening, distance 


setting. 

The y rn Wideangle lens greatly Increases pictere 
area covered by your normal lens, makes shooting in 
Serrow spaces pocolbte. Wo effect on expesare or lens 


opening. 

Special Combination Offer: Set of telephoto and wide- 

angle lenses for any 35mm camera with :2.7 or 
PLUS $4.50 


$35.5 F.E.T. 


A Chrismas Gilt trom Spiratone! 


FREE $4.38 3: 3'<"o or 
VIEWFINDER December 31, 1949s 


you will receive, absolutel ae Gare for the 
asking, a $4.38 Viewleder Jens 
order 

This offer applicable only to orders with which the free 





slower lens. 


* wlewfinder is requested at the time of purchase of the lens. 


35MM LEICA, CONTAX 
RETINA Il OWNERS 


At last, we can make immediate delivery on our 
WIDEANGLE LENSES for these cameras $29.95 plus 
$3.25 f.e.t. 

TELEPHOTO LENS FOR 1:2 35mm cameras $29.95 plus 
$2.25 f.e.t 

Set of Telephoto and Wideangle Lenses for f:2 35mm 
cameras $64.00 plus $6.50 f.+.t. 

Viewfinders Included FREE with every ?:2 auxiliary lens. 








50 every photographer to learn WITH CAMLOCK TILTTOP Another Spiratone Exclusive 
ai tive touching, and. to eb- Were Is a tripod you can always cary BLOWER-COOLED 
> und wi you: in any 
aly tiny fraction of the esl C2” when telescoped) and hardly teks out 200 WATT PROJECTOR $29.95 
your coa' y eig 
se cost. — — biue-biack, ounces—as little as four 35mm cartridges! with £35 Amgre less oad Cam 
Incl. prseno ta = _ - pee Yet, Its seven all-metal sections extend to Wo better value was ever 
pr fag en eB over 44”, 53%” with the extender you re- oftered te ~ = 4 
atone brush, dropper, 12 lintless blotters, a 16 page poe val vt = F.., Page Be watt ilemination, triple 
Instruction manual. cameras, and its leg stops and rubber tips ing = system, © 1:3.5 
prevent it from slipping on any surface. The Cam-Lock Ampro lens (made for 
Tilttop—a $2.50 value alone—holds your camera sturdily projectors!), vent- 
nal at any desired angle. Tripod, extender and tilttop, cooled slide carrier and 
faa Here it ist only $8.88. Mowe case with built-in 
a 2144x2¥ Slide Projector & Worth Double! —— 
get GADGET BAG $2.95 “9 
ie 40x40” Screen $39.95 $2.9. 40x40 BEADED TRIPOD SCREEN an $18.00 value 
> 80 You’d never dream of buying the Made of a durable plastic, the bag $10.49. 
50 superb new Jiffy Aristocrat Pro- measures 10”x3”x7”—ideal for 35mm, SPIRAT 
78 lector and a beaded Dallte 40x40 reflex and, movie’ cameras, An entra OnE 
Screen at so low a price! The aside » a large o le pocket 
> projector is made by one of the with zipper, an adjustable carrying FLEXARM MOVIELITE $5.00 
most experienced projector manu- strap—a lot of bag for $2.95, Accommodates all movie and still cameras 
ro] facturers in the 2% field, ac- This new unit is one of the finest 
commodates all types of 2% LEATHER gadget bag, of gon- its low 
mounts, has a brilliant 200 watt wine cowhide, 10”x cost. Its flexible arms extend to 
Wenlestion oem, and a 5” lens for an extra-large fa ny yyy Reber mn 30”, os — pio is extra 
im image - | 
roomy weatherproof outside pocket: ae henley eomeee . te 
*, BRUMBERGER 24%x2% Electric Viewer, ac- and an adjustable~ strap— $7 95 hold. The Fiexarm is compact, a 
m Ay, commodates all types of 2% and 2x2 a $14.00 seller, Spiratone-reduced ti ° light (2Y%_ tbs.) and has a bullt- 
re \Z mounts, brilliantly magnifies your full trans- in 
m v fortabie. distance, only $495.0 DIAMOND PARAL BAG, DELUXE Meviciits has boiit-in Hi-Lo switeh, 
’ -purpose Sockets, heavy d 4 
zee te GLASSES for 2¥4x2% transparencies, Zipper, inside pocket, shoulder stan. Your choles of tends to 32", yet ries oo @ be an nee 
JIFFY TRUE-CENTER 2% BINDERS—9 for 89e. $6.00. won eee. Sa eee 
e 
ft 


All prices include excise tax, unless separately listed. Everything is brand new. Be sure to allow for shipping costs—overpayment is credited in full. 


32-34 STEINWAY ST. 
Lonc Istanp City 3, New York 


2 49 WEST 27th STREET 
; z New York 1, New YorRK 












ITS A 
THRILLING 


DW-58 
Exposure Meter 


See it at your dealer’s and judge 
for yourself! Here’s an outstand- 
ing meter priced for everybody's 
pocketbook. Precision built by 
General Electric for lifetime 
accuracy, the DW-58 makes 
sure you get correct exposure 
every time. Mighty handy in 
the darkroom, too. 













“ seen: 
“Foir traded. 


Fed. tax inc. 


Ask Santa to tuck a DW-58 in 
your Christmas stocking. He can 


GENERAL @@ ELECTRIC 
10 





Wiggler 


There is a reason why photographer 
Mason Weymouth winces when some- 
one mentions “flashbulb” to him now- 
adays. On a recent shooting assign- 
ment for Saturday Evening Post, 
Mason went to great pains to get his 
distinguished subjects posed just so. 


_—————as a. | : ¢ 
; 
; 

é # 






Then with the lights in position and 
everything set, he pressed the button 
on his flashgun. Nothing happened. 
Mason fiddled with the bulb and tried 
again. Still nothing happened. By 
this time his subjects were finding it 
hard to keep a straight face. and 
Mason was finding the atmosphere a 
little warmish. Having no other means 
of checking his connections, he began 
wiggling each connection separately 
while tripping the flash. Naturally the 
bulb ‘chose its own moment to fire. In 
the resulting “candid,” the expression 
on each subject’s face tells its own 
story. The face in the immediate fore- 
ground belongs to you know whom. 


Ad Libs 


Not that we’d like to see Modern lim- 
ited to the page size of its predecessor, 
but there are times when the editors 
look back on the “old days” with a 
twinge of envy. The small page format 
of Minicam meant that only one long 
feature article could be presented in 
each issue. In this issue of Modern 
there are four whopping big features 
in addition to the regular number of 
shorter articles and columns. The Fein- 
inger article on lighting, the Speed 
Graphic article, the 500 Markets For 
Pictures, and the Enlarger Survey are 
all big space consumers. Even though 
extra pages have been added to make 
this a bonus issue, the problem of 
packing everything between the cov- 
ers is simply mountainous. 


coffee break with the editors 


If color is your forte and you enjoye, 
the articles on Ektachrome and 
color (Sept. and November issues re 
spectively) you now have two mor 
top notch color articles to look forward 
to. One is on 35mm color, and the 
other covers Dye Transfers. Both arti- 
cles are by experts in their field, and 
both are in the production stage. 

If the pictures of early autos in 
the October Amateur Report gave you 
a few moments of nostalgic pleasure, 
don’t miss Our Photographic Past in 
this issue. These pictures were made 
long before the time of Modern’s 
readers, but you may enjoy seeing the 
prints and objects that built the ee 
dation of your hobby. 


Touche! 


In the first issue of Modern (Sept. 
49), the column “Books About Pho- 
tography” began with a review of a 
recent book called Fred Archer On 
Portraiture. Contained in the review 
were two sentences which the editors, 
knowing Archer personally, enjoyed 
too much to delete. The sentences 
read: “Fred Archer is not a writer. He 
handles sentences with boxing gloves 
—but at the end of each round he has 
made his points with a clarity hard to 
equal.” 





Fred received no advance notice of 
the review or what was being said of 
his word pummeling. Nor did he give 
any indication of his rebuttal strategy 
after the issue reached the newsstands. 
Without warning one day an envelope 
containing a picture landed on our 
desk. With it was a note containing 4 
single sentence: “Have just started a 
new book!” 

We concede the round, Fred. 
























































This is going to be the most exciting Christmas in years, and PENN 
is jampacked with exciting gifts for everyone...for your friend, 
yourself, and for every member of your family. Our gifts are right, 
our prices are right, our service is right. Make your selection now. 























Brand New New © FAMOUS MAKE Brand New—FAMOUS NAME 









ENNEX LOCK LEG 
can + Bagel all TWO-SURFACE WIDE ANGLE 
ELECTRIC 
eto PRINT DRIER 


For Movie or Still Cameras 






























© Twist leg locks tripod at any height Quickly dries two 13 x 14” 
° ser peewee tg 3° checed. Weighs SPECIAL matte prints (or equivalent) 
only Bg $595 at one time 
@ Revers t 
*@ Dural peiieiiten for rigidity and Reg. $9.95 SAVE $4.00 
lightness Reg. $19.73 ~ 
Complete with Smoothie, the $995 Bee one DeLuxe Editor A seceas $1995 Se 
‘sah pascal a peas atte p+ You Save $45.05 

















MARTON 35mm —2 x 2 


SLIDE cataoc FREE! SLIDE PROJECTOR 
































































Write for your pony of of “The World is 
( Sept, Color’’ presenting unusual 
ats 
t Pho- Each slide listed ts \ fingertip tilt contro! 
ith PENN CAMERA ncludes movie viewer with notcher, rewinds, ingertip con 
, of a ExcLusive og Beg amy Franklin standard splicer. Metal base folds for 95 
fig collection. compact storage, Reg. $29.50 SPECIAL $15 
ae 40c each 12 for $4.00 25 for $7. Reg. $24.95 SPECIAL $] 95 
Cv #750 | nog. $24.95) sect 512951 
ditors, 
\joyed 
fences } i 
T. 
i H 7 ® . s { 
ohn 3-Dimension Pictures VIEWER ' 
iy IN FULLCOLOR = saa 
| Every member of the family—from Junior to Grand- 2 i 
dad — will be thrilled to see stereoscopic pictures 
| come to life with amazing full-color three-dimension REELS—3 for $1.00 i 
realism. View-Master pictures are entertaining, BIBLE REELS—50¢ ea. 
j educational and economical. 1] 
FAIRY TALES UNITED STATES C7 280 Historie Plymouth, Mass, O) 581 Kingston, Jamaica | 
i C1 FT-I Little Red Riding Hood 8 Boulder Dam Hf mn ao ml CS G00 Port an Peteen, eee 
O FT-2 Hansel & Gretel CO] 16 Bryce Canyon Nat’l. Park Oi 306 Alaska EUROPE 
B Fr ga wait ond Sv ce Siete tee mts tearm outrane 
aoe soa OS See ele NORTH AMERICA B aay merits, Ou 
OD FT-5 Cinderella Cl 66 Island of Hawaii O 319 Banff — Lake Louise ga Switzerland t 
i CO) FT-6 Goldilocks and the Three Bears C] 76 The Home of George Washington ©] 380 Montreal © 1012 The Tower of Londen 
0) FY-7 The Three Little Pigs C] 81 Niagara Falls Cl 382 Laurentian Mts. ‘ CO 1025 Stratford-on-Avon 
O FT-8 Little Black Sambo 0 88 New York World’s Fair C) 383 | 
i ( FT-9 The Ugly Duckling C) 101 Rocky Mountains Nat'l. Park = pe a aa te MIDDLE EAST 
105 Mt. Rainier Nat’l. Park ecapuleo, Mex’ 
' THE CHRISTMAS STORY Ci 115 Sequoia Nat'l. Park CO 523 Mexiean Bullfight 0) 200 Jereeaien t 
i j 0 XM-t Mary and Joseph CO) 121 Salt Lake City, Utah CO 530 Panama City, Panama a wre ie Area. 
O XM-2 The Shepherds C) 126 Yellowstone Nat'l. Park CO 571 Morro Castie, Havana On ha . ‘ — ‘ 
j D XM-3 The Wise Men q ist Youomite Nat’l. Park CO 572 Havana egion of Jaffa, Israel i 
r ington, D. C. 
BIBLE STORY REELS OO 151 Columbia River Highway PENN CAMERA, 126 W. 32nd St., New York 1, N, ¥. 
(Price of Bible Story Reels—50c each) 0) 156 New York City Please send: ! 
t 0 ght yu Angel Gabriel Visits Oo pe: ays ny eggs and __ Stereoscopic Viewer(s) at $2.00 each 
acharias m State le 
D CH-6A The Birth of the Savior, Qo 206 Sun Valley, idaho =e preven ah cahemetaea te bw pg = 1 
j D CH-68 The Birth of the Savior, 5 oa be ee __sualee Oreledien{e} af 90.08 ea 
of | 2 CH-8 The Wise Men Find Jesus 4 Papi nh na aa NAME i 
of 0 CH-15 Jesus Turns Water Into Wine O a eareton ADDRESS. 
OC CH-87 Herod Kills John the Baptist DO oom — : : 
ve : Oo on-40 Jesus Answers the Prayer D 265 White Mountains, §. &. CITY. plo | a )/ |: Soe ceo | 
gy tj Gena ee desh Glenn O 276 Cape Cod, Mass. Enclosed find $___ [] Check [1] Money Order [1] Ship €.0.0, 
1s, | O CH-49 Jesus, Our Good Shepherd (Penn Pays Postage except on C.O.D. orders} 
C.CH-55A The Prodigal Son, Part 0 
pe CO CH-55B The Prodigal Son, Part #8 
* t CO CH-57 The Rich Man and Poor 
Lazarus 
a ee 
a He Your money refunded in 
15 days if not satisfied 
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Hold in Hand or 
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World’s Finest SYNCHRONIZED Lite 


N OW you can take movies in black and white or spar- 
kling color right in your home. The completely new and 
different Cameralite is. so amazingly easy to handle and 
operate that you don’t need any previous experience. Just 
focus your camera and take pictures—1000 watts of 
brilliant lite automatically follow the camera. Results are 


so sure and cost so low—you'll get a real thrill taking movies the year ’round. 
See the World’s Finest Action Lite at your dealer today! 


**Mushroom"’ Reflectors. 
Mirror interior doubles 
Ideal for 


lite output. 
color shots. 


- Low Cost, 


RFL bulbs at $1.20. 


Uses ordi- 
nary No. 2 bulbs at 30c 
—dgives more lite thon 





Swivelhead. Smooth 
panning and tilting 
action on ordinary lite 


stand or tripod. 


era, accessories. 
space for stands. 





Carrier with Handle. 
Holds Cameralite, cam- 
Extra * 


ACME-LITE MANUFACTURING CO. 


DEPT 


E-12, 401 


NORTH WOOD STREET, 


CHICAGO 22 


ILLINOIS 








HOUR 
SERVICE 


Any Size Roll Processed 
Ansco or Ektachrome 
20 EXP.—$1.00; 36 EXP.—$2.00 


$1.00 
(Mounted free upon request) 


Within 24 hours after arrival your color roll film is com- 
Pletely processed and on its way back to you! 


COLOR PRINTS 
Adc New low prices 


New Improved 
Ansco Printon! 
From any size Kodachrome, Ansco or Ektachrome 
Up to 2Yax2Y4 2V4x3Ve4 BVYax4¥e 4x5 5x7 8x10 
st Print .40 -50 -85 1.00 2.00 3.00 
Dupl. Print .35 40 -75 -85 2.00 3.00 
M.O. or Check Preferred. No C.0.D.’s please. 


Quality custom color service! Write for price list on 
Duplicating Transparencies, r 


EVEREADY COLOR LABORATORIES 
Dept. 12-L, 49 Nassau Street 


(Ent. 5 Liberty Pl.) New York 7, N. Y. 


SERVICE 


Vintage 1896 


After reading Is Your Lens Sharp? ig 
the October issue, several readers sent 
in their favorite picture queeriosities 
resulting from lens distortion. Albert 
Mecham, of Highwood, IIl., dug an es. 
pecially interesting set of distortion 
shots out of his files. The photographer 
of 1896 who attempted to photograph 
a group of school children with their- 
teacher obviously had a king-sized 
problem with his lens (Rapid Recti- 
linear?) . In this picture the door frame 
and shutters lean nonchalantly to the 
right; in the next picture they sag 
drunkenly to the left. In the final pic. 


ture they are precariously perpendicu- 
lar—enough so, anyway, that you can 
almost hear the photographer mutter- 
ing unprintables as he caps the lens. 


Even As You Or I 


It wouldn’t be cricket to identify 
the Mr. Big of this anecdote by name, 
Let’s just say that he runs a lush met- 
ropolitan studio where he has built up 
a reputation as a high-octane illustra- 
tive photographer. His receptionist, a 
living version of a fashion model out 
of Harper’s, informed us with just the 
right tone of regret that Mr. Big was 
tied up for the afternoon. He was, she 
said, personally supervising the print- 
ing of an important set of pictures. 

We murmured polite disappoint 
ment and turned to leave. At the door 
we paused to comment that one of the 
framed pictures on the wall had 
aroused a lot of interest when repro- 
duced in the first issue of Modern. 
Instantly the inter-communications 
box on the receptionist’s desk clicked 
and Mr. Big’s voice came over the 
wire. “It’s okay, Janie. Send him back 
to the darkroom.” 

In the gloom of the darkroom we 
found him bending over a tray of de- 
veloper. He was in his undershirt, and 
his hair looked like it had been combed 
with a broom. We glanced at the 
handful of 4 x 5 prints swirling in the 
washer, and momentarily dropped our 
poker face. Mr. Big grinned. “So 
maybe I do make corny snapshots of 

Continued on page 149 
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i GENUINE A hare arr 
MCOWHIDE CHRISTMAS 
GADGET : 
| BAG 


A $13.95 
VALUE 


375 


10” x 8" x 3" 









GAM-O-FLASH 





cable release socket. Spiral 
syncs. in seconds. 









a Elk-tanned genuine cowhide, smartly styled, 25 Flash Bulbs 
sturdily constructed. Compare ‘this bag for 
quality, generous size and beauty. It tops and Midget 


‘ i Circle the item you want for christmas . .. then 
A t— tear out the page and give it to the one who 


ee - ACCURATE $695 


Revolutionary design gives accurate synchronization 
to 1/400 sec. for all between lens shutters with 


GAM-O-FLASH with 
GADGET BAG 12 FLASH BULBS and 


bags selling for twice the price. Adapter, Tester 






USE GAMERMAN’S 
Christmas Gift List 


JUST TEAR OUT THIS PAGE 





cares. A word to the wise is sufficient! 





Our Oe Gift To You 


\G eg 


HILLARD bat SANDER 





micro groove setting 





GAMERMAN 
To thank you for the wonderful reception 
GAM-O-FLASH with 4 you've given our merchandise .. . we cas 





to send you a Christmas gift. It’s a Pro- 
jection Control Kit (lists at $3.95). It per- 
forms seven operations in the darkroom; 
dodging, vignettes, “~ 7 ping, spot 
diffusing, etc. 1 pack this gift in 
every order Pu iy this ad as long as 
they last. Or it’s yours without ob- 














ALL FOR = MIDGET 


$99) aparter °!! = $19°° 


TESTER 










SENSATIONALLY NEW 









No gears! No 
lutionary Roaring ae top per- 
cgay trouble free opera- 49 


closed in portable carrying case. 


30" x 40" atcha ve GIFT VALUE... 


“FODECO” PROJECTOR SCREEN | 16mm Projector “) AMAZING 3 in 1 
8MM - 750W vais $ 9 gim gy oy ‘') PHOTOGRAPHERS 

F1.6 LENS omy 22> | oF Cartoon *\ BALL POINT PEN! 

NATIONALLY :  $ 95 Handiest gadget for pho- 

ADVERTISED gran Maden, Mo 19 ae a at 

at $89.50 or and tri Light- wegen: Son oe 

Sa Model, ...£10.95 ia PROJECTOR — 18" x To SCREEN eats lak = 

ets! Revo. Mew Only Brand new 70” | CARTOON OR COMEDY for only $24.95 brush and ever- 


ligation. Just send name and ad- 
ress and 25c to cover handling. 

























ready Filter Fac- 
tor Chart. The 


PRESS CAMERA CASE" “2 
hoarse bs ~ spd in 


Reg. $12.95 Value 
ress 








| NEW KINE EXACTA & CASE | “IDEAL” RANGE FINDER 


fat 255119" $995 
oo 


New Kine Exacta II 








gain Bulletin. anywhere. 


$149.50 American made with three year factory f ities see 
. guarantee. Lowest price ever offered A Ete Soy of "eenuine bargain at $1095 
“ t 
















“You Can Sterd On it” 





Specify camera 














SPLICER FOR S 
We can't a po b- 1 made 
them—but they're famous make. 
Regular $5.50 with qatematic 

res. 





For Any Projector ~ Values up to $12 


A Regular $12.50 Value 
Now 
now $995 
Built of sturdy ply- 








$11.95 KENT DEVELOPING KIT 


Deluxe model complete with trim board. 


DELUXE PROJECTOR CASE | Genuine Leather Camere Cases 


“e4e 




















$2.25 “PRACTO” SAFELIGHT 


Light up your darkroom with Practo, Al) aluminum, 
with green and yellow filters. $ 





















DOUBLE CUT 
FILM 
HOLDERS 


$989 


Specic! Offer 






























































Newest Novelty Compact design. #2.°° 
of arge mm 
sesint wanite win | field—2% pow- QUALITY 
tripod and cable ree | er. Ideal for 


wood, leatherette cov- Lest Shipped 
ered, felt lined, all Handles 11” x 14” prints. Acid re- 6 preci $1595 
brass hardware. bd ee Bn ee ee 
eta spinseres = 88, Kodak Tourist. Kodak RF35, ~~ Pg 4 % a On less than six add 
corners. for U. MS "1 nm amazing ber 
Keystone, ete. Specify camera size. | gain, She. & ibs. lée each. postage. 
LUXVIEW SR PROJECTOR $43.20 Value FLASH BULBS PREPAID! gp iaa =f ot 
a Will Project U To New “Director™ We pay all shipping charges on case lot fiash- ON REELS List oe set of 
; ‘ P bulbs orders (except west of Mississippi—add 50c, AND CANS Price 6 why and 
4 x 6 Images Lk sg we pay balance). Send remittance with orders. Each cans 
Companion to your 16mm No. C.0.D.'s please. 200" fmm. Reel 9-48 g3.59 
Miniature Camere. Takes poo GE. BULBS WABASH BULBS Seo seu, Real “60 
eens | Sette Bs Z <= Sumer Boe 
"x 10” — d 
ge el et 
een ctd belt to 0008 n 120 14.800 140 17.27 400/—16mm. Cans is $50 
oo tolerance. Weighs only 5 22 120 16.92 40 120 15.86 OBE <n 15.06 
#10. $ 95 Ihe. One of cur Snest ber. | SM: 199 14.80 SF 120 14.80 wee ee es 20 
VALUE Gan 1% original poten. ‘6 120 15.86 1600’—16mm. Cans 2.35 
WRITE FOR ‘49 LIONEL TRAIN CATALOG 
CAMERA GENUINE 35mm_BULK FILM LOADERS Limited number of sets available for Xmas if you order 
GERMAN br te ass ea 
wil 
CIGARETTE Fam 5% ’ 
FIELD speed Pan “oo 
LIGHTER out of date, but perfect) 
GLASSES Wins" eriiders 








lease. U: desk sports, shows, 
lighter S alede tri- | racing, boating. $695 | 5 
pod for pocket use. A truly great value. 

















































pesdinstafldyorrgabe teehee FOR CAMERAMEN 


3808 Eastern Ave. Dept. 1-112, Boltimore 24, Ma. 


Bit poten wre eS Car tab oe ean 


money beck guerantee. 














how Victor 


makes the pictu re 


¢ 


7 
& Photoflood. 


eee With 
better | 
lighting 
control 


You, too, can obtain clear, satisfy- 
ing pictures of professional qual- 
ity, with the better lighting con- 
trol provided by VICTOR lighting 
equipment. It’s easy when you 
follow the simple directions in 
our new booklet, ‘‘How VICTOR 
makes the Picture’. Send for it 
today! It’s free. 





FOR 

OVERHEAD, HIGH, 
OR LOW LIGHTING ‘ 
For any light position- 
ing—floor to 10 feet 
high, for spot or flood. 


USE 
VicTorR 
MINI-BOOM 
Strong, durable, hand- 
somely finished, this 


easily manipulated light 
will give you a wide 











range of effects. Use with 
reflector bulbs (spot or 









flood) or with Victor 5” 
or 9” reflectors and No. 1 


ONLY $8.95 
Complete assembly 
including stand 
(Lamp extra) 


THREE LAMP 
LIGHTING 


SJNGLE LAMP 
LIGHTING 


Just follow VICTOR’S easy directions and 


capture the very gleam in her eyes as she 
poses with that Christmas doll! And you'll 
get the same professional /ife-like results 
with all your indoor subjects. Write for 
our free let now. It tells you how. 


JAMES H. SMITH & SONS CORR 





GRIFFITH, IND.,U.S.A. Lo°%o) (oled 7-V lem ad Oey 


id 











... that for a good local reducer when 
outlines or fine detail on a negative or 
print need alteration, your safest bet is 
a glycerine reducer? To make it, dis- 
solve the same chemicals you normally 
use in glycerine instead of water. This 
syrupy solution will stay where you 
put it on the emulsion. After reduc- 
tion, wash and dry the negative in the 
usual way. 


... that those blue spots on your prints 
caused by bits of iron rust in the water 
can be removed by treating the print 
after drying? Take dilute hydrochloric 
acid (about 25% solution), and apply 
it locally to the spot by means of a 
bit of cotton rolled upon a toothpick. 
Finish the treatment with a final wash 
to remove the acid and then dry in the 
usual way. 


... that low ceilings are not always a 
handicap in lighting? In a room with 
only an 11-foot ceiling, the writer 
found it difficult to light standing sub- 
jects from head to foot because the 


‘| main spotlight had to be located so 


close to the subject that the lighting 
became: uneven. This difficulty was 
remedied by hanging a mirror 3 feet 
square on hinges from the ceiling. The 
hinges made the mirror adjustable to 
the best possible position above the 
subject. The spot was then placed 
near the floor and directed to the mir- 
ror so that the light was reflected back 
to the subject. This, in effect, provided 
a 20 foot ceiling within which to work 
the light. Later on, the mirror was 
placed on a stand so as to be portable 
for even easier adjustment. 


... that there is a very good odorless 
redeveloper or blackening formula for 
sepia work or toning? This formula 
was used as far back as 1929, but 
never received the attention it de- 
serves. The chemical used is thiocar- 
bamide used in an alkaline solution. 
Unlike sodium sulphide, thiocarba- 
mide eliminates the usual offensive 
odor and the danger of spoiling other 
sensitive material in the darkroom. 
You can even work in poorly venti- 
lated rooms without fearing the head- 
aches that result from sulphite gas. 
The thiocarbamide is more expensive 
than sodium sulphide but so little is 
used that the following solution will 
last a long time and can be used over 
and over until it finally fails to work. 
Thiocarbamide 46 grains 
Sodium Hydroxide .. 111 grains 
Water to make.......... 40 oz. 


did you know? technician's notes 


Remember, this solution is to be 
after the usual bleach, and it can be 
used as a blackening solution in 
toning operations other than gepig 


work. 


... that with mailing tubes of various 
diameters you can make special spot 
light “snoots” to order in 15 minutes 
or less? First cut the tubes into 

length you deem necessary to cu of 
stray light from the spot. Then cut a 
square of cardboard to fit the slots or 





brackets which are usually located just 
in front of the spotlight lens for sup 
porting various accessories. Place the 
mailing tube in the center of the card 
board square and trace a pencil line 
around the inside of the tube so that a 
hole slightly smaller than the diameter 
of the tube can be cut in the card 
board square. The mailing tube can 
either be taped in place, or cemented 
down with model aeroplane cement. 
The inside of the tube is then painted 
a dull black and, if colored light is de- 
sired, colored gelatines can be fast- 
ened over the open end with tape. 


... that mailing tubes also come in 
handy for micro-photos and close-up 
work? First the inside of a tube of 
proper length is painted dull black; 
then it is taped in place over the lens 
hole in your camera. At the other end 
of the tube a lens of short enough focal 
length to give you some magnification 
is taped in place. This combination is 
focused by moving the whole camera 
back and forward until the image in 
the ground glass is sharp. Eastman’s 
Effective Lens Aperture guide will 
serve to help determine the correct 
exposures to use with your “bellows” 
extension. It will be wise, however, to 
make an experimental shot or so be 
cause the tube diameter will disperse 
some of your light. 

JAMES BROWN 
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e ALBUMS © MOVIE CAMERAS © SPOTLIGHTS © SLIDE PROJECTORS © FILM > ~ 


FOTOSHOP _ tt nse sso00 







MARTON 35mm 
SLIDE PROJECTOR 


Lifetime con- 


struction, alumi- 
ast. “Ve wa] 5 
= 
h bulb,  apiral 
Soubier 1d 


peor List 
$29.50 


NEW! 1950 


KINE EXAKTA Il 


ial 
AUTOMATIC 


ROLLEIFLEX 


is SLASHING 


PRICES! 


Gifts Under $5.00 


Baby Brownie Special..............$2.75 
— Bag—Plastic, plenty 





Perna Panda—620 Reflex... 
ideal Pocket Rangefinder........ 2.95 
Pixie 16mm Camera..............+ 4.95 
Phaostron Exposure Meter...... 
King Sol Battery Tester........ 2.95 
Voss Metal Tripod—3 section 1.49 
Plastic Film Clips........ 2 doz. 1.98 
mag Safelight—with 3 glass 








3.95 
Mark Timers—60 minutes 2.39 
Kodak Jr. Film Splicer.......... 1.70 


“How to Make Good Movies’’ 2.00 
8mm Reel Chest—for 12 reels 4.89 


Slide Chest Book—holds 100- 
200 slides indexed. Looks 
like leather bound volume 3.25 


Gifts Under $10.00 


620 Brownie Hawkeye 





Camera $5.50 
Fed-Flash Camer...........ccss 7.95 
Peak Flash Gun for most 

REROTRD csccerercensescnssvenegsseiintine 7.50 
Hinson Tolex Gadget Bazg...... 6.95 
620 Target Brownie.................. 5.75 


Precise Pocket Rangefinder... 6.50 


Roll Film ---ameaiiand ante 
em cameras... . 8.07 






Linemaster Footswitch— 
Brand new surplus...........-0+ 6.95 
Ace Develop Tank — 8 x 10, 
Hard rubber, float lid, 
brand new surplus. List 
14.95 


Saco ninsieiseinptieeeistenbiajeach 95 

Pia pe pancsustiellh cure 
and 16mm wv» 8.95 
Premier Titler.. ae 8.95 





16mm Reel Chest — holds 9 
BORE ccresccrerscccnssnesentectsenssnensnesne 5.89 


Gifts Under $25.00 


Genuine Leather Gadget 
Bag $19.50 





Skan Photoelectric Exposure 
Meter—w/C .....00++- eevee $4.95 
Kodak 620 Tourist. 24.50 
Foldex 120 Folding Camera 16.95 
Weston Cadet Exposure 
SPT ,. ccpticbdgunstesnaehtenmatanicachden 21.50 
Argoflex 75 Reflex Camera.. 14.89 
with Flash unit & Case 








CUURINOED eassececescresetatesivcvtntons 21. 
Kodak Duafiex—f8. lens........ 19.48 
Master Rewinds................-.00« 12.00 


Federal 16mm Frame En- 
larger—snaps from your 
SOE ~ Wiihcgecmissorepgeeivenpet 19.95 


Kodaslide Changers... ~~ 13.95 








Marton 2x2 Slide Projector 
spiral — 


Standard, 
lens, bul 


Craig Senior Splicer.... 


Marton 2x2 Deluxe Slide 
Projector with color-cor- 
rected Kollmorgen lens...... 21.95 


ane penoreet Timer— 
DDR vciceesennsesemsivnagsins 14.95 


Photaerat eniiecs contact 
Decsthiteiseennistmtncemnenstsneen -- 11.85 


ena Jr.—2-unit.. 5.60 
Powelite Sr.—4 unit 10.40 


3%" Wollensak Coated En- 
larging lens 19.95 


34%” ILEX Enlarging lens.... 15.95 
2” ILEX Enlarging lens...... 12.95 











On COD's, enclose 25% with or- 
der. tnctude sufficient postage to 
cover transportation. We refund 
**overs’’. 


CAMERAS © DARKROOM © ACCESSORIES * CHEMICALS © METERS © BOOKS 
5 


Argus A2—f4.5 lens.............$32.08 
Kodak 620 Tourist—f8.8 lens 38.50 
Kodak 620 Tourist—f6.3 lens 47.50 


Kodak Fiash Bantam—f4.5 
ROUND \cccrcrsicencennniencicircne S58 


Voigtlander 35mm Vito— 
pk ES | ee - 49.50 


Ansco Speedex—f6.3 lens...... 4.91 
Weston Cine Exposure Meter 29.67 
Kodaslide 2A Projector........ 47.50 
Viewlex 2x2 Projector... 49.75 
Kodak Editing Viewer. 


Lektro Jr. 16mm Magazine - 
Camera — complete with 
13.5 lens, battery, case... 


U.S. Argon 5x7 Contact 
es F 


Gifts Under $75.00 


Ciroflex—tf3.5 ctd., Alphax..$74.50 
Argus C3—f3.5 ctd., cpld. 





49.50 


DDD | ccntimepinnmnntinnnens 69.58 
Super Ikonta A—Zeiss Tesr 

CBB, “WiC Riccciceineecemnn 75.00 
Super tkonta C—Zeiss Tesr 

4.5, used.... ccettbetninigs Oe 
Super tkonta O—Setse Tesr 

PS eer 00 
Leica A Chrome—f3.5 El- 

Se 
Keystone K22 Camera—8mm 

GD cciinctinintreneemnnd 67.50 
LEKTRO A—{f3.5, vari. 

spds, battery, carry case.. 69.50 
Keystone K8 Projector — 

ea - 74.50 
Sunray Arnold “D” En- 


larger—3%4” 1eNS..........00. 65.00 


Gifts Under $100.00 
Kodak 8mm Reliant Camera— 
f2.5 lens. $79.00 


B&H 8mm Companion 
Camera—f2.5  cccccesssosesessenee 89.83 


Keystone 16mm Camera — 





CE" iicectsninviintlesbiehinainiaiiney . 74.50 
Keystone A-82 Projector— 
16mm, 750-w. .. 99.50 





Kodascope 8-91 Proj.—8mm.. 97.50 
Revere 85 Projector—8mm.... 99.50 


24%4x3%4 Busch Pressman— 
Tessar 4.5 in Compur 
Shutter, USCd.........c-e- 85.00 


Gifts Over $100.00 


Kodak 16mm Mag. — [1.9 

OED cievntarmannennnaunn eae 
Super tkenta B—f2.8 

Tessar SW .cccccccssccssveerceee 139.00 


Super ikenta BX— 
12.8 TesSar ...rcccccsscsserserree $195.00 


Leica 111C—f2 


Summitar aeovteanssseeeeee SONUED 


B&H Magazine [6mm—/1.9 
lens .... srcctesnecatsennvcee $05.00 


Natco 16mm Sound Projector 298.50 
Revere Tape Recorder.......... 159.50 
Kodak 8mm Mag—f1.9 lens 147.50 
B&H 16mm Diplomat Pro- 
JectOr—W/C sceecceerersevereorsere 273.30 






Fotoshop Stores 


STORE AND MAIL ORDER 
18 EAST 42nd STREET 


AS 


Just Out! 
24x32 Va 


CENTURY 
SPEED GRAPHIC 


with 14.5 lens in Century 
Flash shutter 


109°° 


120 Roll Film Holder 
19.95 


2%, x3% 
ENLARGER 


Takes negs 
m 35: to 


35mm BULK FILM 


TWO 100-ft. Rolls 
Du Pont Sup. 2 
Film. Daylite 


y LOAD YOUR OWN! “Om 


gv” 





STORE AND FILM RENTAL 
136 WEST 32nd STREET 


NEW YORK CITY 


SUIWIL © $ISNI1 
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Only MINIFILM offers you these distinct price quotations! Highes. Trade-in allow- 
ances! Lowest selling prices. Examine our current Brand New Offerings and superb 
Like New Equipment, which is available to you for outright purchase or r. a Pipers 
basis, and for your our Trade-in All 
1—Locate the trade-in allowance price of your present equipment, in peer: <a 
2—Select that Brand New or Used Camera, or equipment, you desir> in column one or two, 
3—Deduct the trade-in allowance price from the Brand New or Used Price. 
4—Then rush us your equipment plus your remittance, or C. O. D. instructions 
balance due. ‘MINIFIL LM will immediately forward the eguloment pose tae ol 
course your selection is insured, because our 10-day FREE trial period. full refund 
terms, one year full guarantee, is always in effect at ¢ MINIF 1LM. 
Below are MINIFILM’S NEW offerings: 
Reasonably priced for ur Christmas Gift Poin this me Bf PHOTO. 
GRAPHIC EQUIPMENT will make for a Ha Holiday. K THEM OVER. 
and remember, MINIFILM’S NEW EQUIPM iv MEANS ., -. lasting enjoyment. 
Minicams at Minifilm 8mm and 16mm Cameras 
Trade in Ti 
Unetd. Ctd. TAV. New Used Allow. New Used’ Allow. 
Contax II f2 So: CC.. _. 189. 213. y Retina I f3.5 Lens............ 39.00 30.00 8mm DeJur Embassy f2.5 Mag 99.50 55. 
Contax II {1.8 Sonmar CG. .... 238.00 265.00 188.00 Retina Eo 15.5 Cia Sener or 16mm Keystone A-7 12.5 Cid-- 7450 48.00 380 
» Contax III {2 Sonnar CC... ... 224.00 248.00 165.00 Lg ae 72.75 58.00 38.00 16mm Bevere Mag {2.5 Cid... 138.08 96.00 7am 
Contax III f1.5 Sonnar CC. ||! 265.00 295.00 200.00 2 tie Rfd: 2 Ctd Ektar or AS oS oo Ravers a Crd... -. 150.00 115.00 85.00 
we ahaa eae tS aces seuss x J vere Mag lurre' 5 
Kine Sancta £3.5 Ctd ae oe 135.00 114.00 85.00 _ i § | See aera aa 152.50 115.00 85.00 
Leicas ae Kine Exacta f2.8 Tessar CC.... 188.00 159.00 120.00 16mm Kodak Mag fl.9 Cid...: 175.00 117.00 85.00 
ine Exacta f2 Biotar — Autoload Mag 
New Used ‘Allow. Ge facits 12 BiotarT 44.00 195.00 15000 TO Ctde- 185.00 90.00 
telon As =a ~ a8 beseees ° pe — eae 3 Rfdr — . pce 86.75 55.00 45.00 16min B&H 70DA Turret 
ndar mar..... J - antam Special {2 Cpld 124.00 85.00 RBs cane cag'dwy cele see. 307.17 235.00 165.00 
Leica D Cpld {3.5 Elmar CC... 99.50 75.00 B. & H. Foton T2.2 Ctd....... 498.00 16mm wy H-16 Turret 
Leica III f3.5 Elmar CC...... ° 128.00 90.00 35mm Praktiflex f2.9 CC ...... 56.00 42.00 30.00 SY” is eee ae 337.00 225.00 165.00 * 
— at ry bay od => rope = Fe ~yi~ ARERR 116.25 63.00 45.00 
ica : mar 39.€ 105. ardon f2 Ektar Ctd CC...... 299.50 186.50 145.00 
Leica III A f2’Summar CC. 167.00 135.00 Minor {3.5................... 118.00 80.00 8mm and 16mm Projectors 
Leica III A f2 Summar Ctd CC 188.00 145.00 Stereo Realist {3.5 Ctd Lens.... 162.50 136.00 105.00 8mm Revere P 85 Projector 
Leica LTB f2 Summitar CC.. 219.00 165.00 Ciro 35mm Rfdr f4.5 Ctd Woll. 49.50 GOD Wh ck winced sesescccccece 99.50 64.00 50.00 
Leica ITIC {3.5 Elmar Ctd cc. 280.00 159.00 125.00 Ciro 35mm Rfdr [3.5 Ctd Woll. 59.50 8mm Ampro A-8 750 W....... 129.00 95.00 70, 
Leica ITIC f1.5 Sonnar Ctd CC 244.00 200.00 8mm DeJur 750 W 139.50 94.00 % 
Leica II1C £2 Summitar Ctd CC * 385.00 259.00 200.00 Roll Film C 8mm DeJur 1000 W......... 18950 11200 $5.00 
Leica ILIC f1.5 Xenon CC 285.00 210.00 = m Cameras 8mm B&H Regent Projector 
ee sees aa ; Univemel Roamer 1 f4.5 Ctd.. 48.00 34.00 25.00 ‘ rgd ar eee 149.50 
nta mses an ccessories onte Carlo f4.5.... . 48.00 32.00 20.00 mm Keystone R-8 500 W..... 74.50 53.00 x 
Eales Monel 1060......°.... 4.50 120 Monte Carlo (3.5... ..... 63.75 39.00 25.00 8mm Keystone K-108 750 W... 129.50 85.00 50.00 
Leitz Polaroid Filter... .- 31.92 22.00 15.00 120 Ikonta B f3.5 Tessar CC... 105.00 72.00 50.00 16mm Revere 750 WCC... ... es Se oe 
Focaslide Copying Attachment. 45.88 33.60 23.00 120 Ikonta © f4-5 Novar.... .. ae C2 mo. ni 2 80 i - So eee E 
Leitz Vidom Finder..... 24.50 16. uper Ikonta a wees a SS 
Leits Image icetea Dar. 77.00 39.00 Pe A £3.5 Tessar CC........... 79.00 55.00 16mm Revere Sound Projec.... 287.50 197.00 160.00 
Leitz Nooky Attachment 45.00 35.00 120 Casa? Ikonta A Special [3.5 16mm Natco Liteweight 750 W 4 
Leitz Leica Motor...... 59.00 35.00 Ge ow ee nee eee 207.00 124.00 90.00 So, Proj.....-----.+s+++e0s 289.00 189.00 160.00 
Jen Captor Flash Type Super or thente B f2.8 Tessar CC 264.00 158.00 130.00 
Jen Leica Flashgun... . 23.75 15.00 Sees Bets oe ew 8 Gane CC 330.00 aaa 160.00 Press Cameras: 
itz VIII Synchro ey: " 9. ¢ edalis tktar Ctd..... 119. 85.00 me 
Nee Ne ee ner 7+: $300 49.00 25.00 Aredalist IT £3.5 Ektar Ctd.... 297.80 175.00 145.00 2% x 3% Busch f4.5 Woll. Ctd f 
Seles Universal Revolving 120 Super Ikonta C Spec. Rapax with Cpld RF....... 161.25 108.00 80.00 
te Bala a a 79.00 60.00 WES Testis co i55 inive vente 243.00 168.00 100.00 2 x 34 Busch f4.5 Ektar Ctd I 
Gea Sas Breeds Gas. 12.30 6.95 . Polaroid Land Camera. ....... 89.75 59.00 45.00 with Nu Vue Focus......... 217.10 120.00 
ago ee for Leica or » bial with Cold Grephi ner 194.00 155.00 115.00 ‘ 
Rs hae Shieh isiehiie tb-eie 38.50 28.50 18.00 ina. . 9 . 
28mm 16. 3 Hektor Lens for roe Cotes 234 x 334 Pacomaker Speed : 
oat hegrebtmates 105.00 80.00 Aenien $68 O18 OC. sso ahs oe 38.25 30.00 =, -5 Ctd Ektar 
dot he dee STE y " iroflex 3. phax - 6.2: 54.00 44.00 pid seaeeasececececess 232,00 185.00 130.00 
35mm 15-5 Eimear W. A Cid... 123.28 84.00 60.00  Cirofies C 13.5 Ctd Rapax CC.. 107.18 75.76 00.00 24% 3} Anniv: Speed Graphic 
60mm [3.5 Elmar Lens... ....- 35.00 25.00 Ciroflex D [3.5 Ctd Alphax ta. 5 Cold RF Flashgun Acves. 119.00 90.00 . 
>" 50mm 3.5 Ctd Elmar....../)) 84.00 49.00 35.00; iroflen aap A 91.97 64.00 50.00 6% x9 Cm hen eer. 8 
“3 : iroflex pax m: tt ° 39.00 20.00 
qos Te eerenee kann, «> «2° een aaees sane eee 122.20 89.00 76.00 9x i2Cm Filmpack Camera : 
5 rs ~ haley 5 T Ctd Sonnar for ‘ Pe ; big sty F nase = ae 157.25 4 f4 yee roe igg a Tout “ 49.00 25.00 I 
Rabe ms! tnd oe ° x 5 Crown Graphic f4. 
SS ne ae ins. pace meee S00) | mes £2.5 Cid ‘Tessar GC... 132.00 98.00 | 75.00 Ektar with Cpid RF........ 209.00 169.00 115.00 i 
85mm Summarex [1.9 Ct ** 472.00 345.00 225.00 Rolleicord I f4.5 Triotar CC. 59.00 45.00 4 x 5 Pacemaker Speed Gra) 
S0min fa Elmar Tele Ctd...... 188-49 108.00 85-00 a epg Sg 14,7 Ctd Ektar with Cold RE 248.00 194.00 165.00 . , 
> ¥ THOTAT WU. . wc eee eee eeeee ye el d x usc ressman u ue 
nwa af pe mg a: a 3}4x4}4 Super D Graflex Auto. pees {4.7 Cd Bktar.,...... 239.84 
. = ¥ iaphragm Ektar f4.5 Ctd... x 144.00 110.00 art Camera 34 x 44 
ee Suan ane td... F3E- 60 100.00 30.00 Auto Rolleiflex IT £3.5 {4.5 Ctd....... RD 287.50 198.00 155.00 
Sheath Soles Sonne $3 Contes 210.00 160.00 Xenon Ctd CC............. 189.00 188.00 140.00 2 x3 Century Graphic [4.5 
135mm Zeiss awe. F : Auto Rolleiflex II {3.5 T Ctd Triotar Lens Alphax Syn. 109.50 
ee 129.00 90.00 4 Ctd Tessar CC. - saetas: 229.50 195.00 150.00 234 x 3% Graflock Roll Film ee 3 
“obieed ” uto Rolleiflex ‘essar 183.00 140.00 jack for Century Camera.... 19. 
60mm Sonnar Ser Oe ee seco 0000 | See PERO o..... 95.00 74.00 55.00 
Seen yatoe ae ee ‘ 2 ' Kodak Reflex II {3.5 Ctd CC.. 154.91 109.00 85.00 35MM Mtvan COLOR RELOADS 
Minicams at Minifilm 
Univex Mercury I {3.5 CC.. 17.00 10.00 8mm and 16mm Cameras FACTORY FRESH GUARANTEED 
Mercury II f2.7 Ctd CC 72.50 31.00 24.00 8mm Revere 88 f2.5 Ctd 74.50 45.50 35.00 A 
fe, 3 zaeet Il RFDR f2 8mm Revere 99 Turret f2.8 Cid 99.50 65.00 50.00 20 Ext piicceieeeeiientematcnenncnn f 4.90 
ORE 51.00 30.00 8mm Revere Magazine [2.5 Ctd 87.50 54.50 40.00 . ae 
Argus A-3 14.5 CC. 37.58 19.50 14.00 8mm Revere Magazine f1.9 Ctd 94.50 50.00 ial 
Argus 21 £3.5 Ctd C 60.25 43.00 32.00 8mm Revere Magazine deluxe 25 ft. Bulk 
ewe oan Cla. ren aa td gd 46.00 bd a f2. a ‘ “a esview ees + ecevee 122.50 85.00 65.00 100 Ft 
Perfex De Luxe Rfdr f2.8 4 Mdeluxe {2.8 a pad 109.00 80.00 
pin 2 Te ee 79.00 49.00 35.00 Sein Rovers Masnaina Tarret Exp. Date: One year from date of purchase 
_— 56 Ridr, Ly Bia i Oia ses pope yd — uate bo: 6eininls anaes 55.00 
jolsey C dr B 8 c k Reliant f2.7 C 7 y 
Bolsey B-2 {3.2 Ctd Cpl Senin Bolex L-S Yvar 2.8. om ° 69.00 50.00 MAIL ORDERS PROMPTLY FILLED! 
SR ine errs 66.90 49.50 36.00 8mm Kodak Magazine f1.9.... 163.33 114.75 80.00 PAID OR C. O. D., F. 0. B., NEW YORK 
If your camera isn’t listed. write for free appraisal. If your selection isn’t listed—write for quotation! Write for our Note: On C. O. D., kindly include 10% 
FREE, New Bargain Bulletin—Full of additional selections and current trade-in allowance values! Deposit on Order. Balance C. O. D. 





MINIFILM CAMERA CORP. Dept. M 
1190 Ave. of the Americas, New York 19, N.Y. 
Please rush me the following equipment...... 
Prt eee ee Price ....s%- 


MINIFILM CAMERA CORPORATION 


Enclosed is balance due.......... Ship. Equip- 

satche et a a ee 1190 AVENUE OF THE AMERICAS 

iC) ee ee ee ee ee ee er ee NEW YORK CITY LU-2-1416 
City «06. eececccee eZOMe 2.5 State wccccece 




















EVERYWHERE IN THE WORLD the salon prints exhibited by 
NEW YORK INSTITUTE OF PHOTOGRAPHY graduates win highest awards. 


RESIDENT TRAINING—At our FAMOUS Resident School in the heart of 
New York, you will master every important phase of photography—the 
newest techniques—the many helpful “tricks-of-the-trade.” Our large 
staff of top-flight instructors devotes its FULL TIME to your training! 
Every step of the way, you receive individual attention by teachers whose 
experience, knowledge and advice will assist you and speed your 
progress. The friendly “college” atmosphere turns your training into 
real enjoyment. And, you'll be amazed at the wonderful facilities offered 
in N. Y. I.’s 18 spacious laboratories, 14 professionally equipped studios 
~+the complete array of technical apparatus at your disposal. 


HOME STUDY COURSE—You can become a skilled photographer by 
training at home in your spare time. The famous LEARN-BY-DOING 
methods employed at our Resident School have been thoroughly 
adapted to our Complete Home Study Course. You receive INDIVIDUAL- 
IZED SUPERVISION, interesting PRACTICAL ASSIGNMENTS, and helpful 
ADVICE based on your personal problems through every step of your 
training. Each lesson of the Course is clearly printed, profusely illus- 
trated, and well bound—to form a LIFETIME REFERENCE LIBRARY. The 
photographic authorities who prepared our Home Study Course make 
your training pleasant and PROFITABLE/ 


VETERANS! Personal Attendance Course 
is available with subsistence under the 
G. I. Bill (Public Law 346 and 16) to those 


veterans interested in photography as 4 
profitable career. “ ones 


















NEW YORK INSTITUTE 


yf Photigegohy 


10 WEST 33 STREET, NEW YORK 1 


Nam 
Professional Photography Address aod 
a. LEADERSHIP SINCE 1910 CPi itiemtinseccs Z OME esse SVARC coeeerevee * 


N.Y. L Training 


America’s Most Famous Photographic School 
Will Train YOU For Leadership in Photography! 


The most sensible, complete, and enduring gift 
of all is a PROFITABLE CAREER IN PHOTOGRAPHY 
— FOR YOU! It can be yours! It will be yours 
through our expert training! 


Because of the world-wide demand for good 
photographs, there are greater opportunities 
than ever in this fascinating, financially reward- 
ing field. You can make this year’s Christmas 
gift a wise investment in the security of your 
future by training with the soundest, most prac- 
tical, down-to-earth School. 


THE NEW YORK INSTITUTE OF PHOTOG- 
RAPHY IS RESPONSIBLE FOR TRAINING 
MORE SUCCESSFUL PHOTOGRAPHERS — 
BOTH MEN AND WOMEN—THAN ANY 
OTHER SCHOOL IN THE WORLD!!! 





BRIDAL PHOTOGRAPHY IS PROFITABLE! 
—There is ever-growing interest in photo-stories of 
happy wedding days. 





i] BEFORE YOU CHOOSE ANY 
PHOTOGRAPHIC SCHOOL 
=} Send for FREE big book 
& illustrating photography 
in all its branches. 


New York Institute of Photography 
Dept. “117”, 10 West 33 Street 
New York 1, N.Y. 


Please send me complete information re- 
garding (2 Resident Training 
( Home Study Course 
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The law says you can’t take pictures 


from a parachute over New York City. 


NEW YORK CITY as seen by D’Attolico’s movie camera in his 1947 jump. 


Here is the story of an ex-paratrooper who tried it. 


ILLEGAL PHOTOGRAPHY 


Clutching his 16mm movie camera 
tightly in one hand, Leonard D’Atto- 
lico dropped through the tiny door of 
the Piper Cub plane. Six thousand feet 
below were the sidewalks of New 
York. Down . . . down . . . 5000 feet 
.. . 4000 feet . . . 3000 feet, without 
opening his parachute. Passing through 
a cloud at 2,500 feet, he glimpsed the 
spires of New York poking up at him 
from below. Falling through space, he 
pressed the button and started taking 
pictures. At 2,000 feet he pulled the 
rip-cord on his chute. 

“This is it,” he said to himself. “This 
is the answer to my dreams. I’m going 
to capture the slow motion effect of 
the free fall of a body in space on film. 
Wonder what the pilot is thinking? He 
didn’t know I was going to jump. Ill 
be able to make a lot of money selling 
these pictures to the newsreels. The 


18 


public will eat this up.” 

It did not occur to 28-year-old 
D’Attolico that he was breaking any 
laws when he dropped through the 
blue onto a midtown chimney. After 
all it was his own neck he was risking. 
In the seconds it took to get to earth, 
he was only dreaming of the glory and 
dollars he was sure that the pictures 
would bring. He was dismayed beyond 
description, therefore, when he looked 
at his camera after reaching the roof. 
The turret of his camera had turned 
during the drop, and not a single pic- 
ture was filmed. 

To add insult to injury, the police 
came and hauled him off to jail. 

While the law does not allow you 
to parachute jump over New York 
City, except in an emergency, it has 
no objections to photographers shoot- 
ing pictures from tall buildings. 


At the very minute when D’Attolicg 
was jumping out of his plane, Alay 
Levy, another amateur photographer, 
and his cousin were atop the Empire 
State Building taking snapshots with 
an Argus C-3 camera. 

“Hey, there’s a parachute!” Levy's 
cousin shouted. 

“That’s a news picture!” ex- 
claimed. - 
Recognizing the parachute 


down among the skyscrapers asa story 


that could be told with a 

young Levy quickly attached a red 
filter to his lens to penetrate the haze 
and city smoke, set the lens at F;8, 
1/25 second, and snapped the shutter, 

Hoping that his nose-for-news 
would pay off in dollars, Levy headed 
for the New York Times, clutching the 
undeveloped film in his hand. 

“But Al,” Levy’s cousin said, “will 
the Times buy a picture from an ama 
teur? Don’t they have their own pho 
tographers?” 

“Sure, the Times has a lot of camera- 
men, but they can’t be everywhere at 
once. Maybe they didn’t get this para- 
chute jump.” 

As they walked up Broadway to the 
Times office on 48rd Street, the two 
amateur photographers overheard peo- 
ple talking about the parachute jump. 
“It could have been an enemy agent 
trying to blow up the city,” one man 
declared. “Oh, no,” another retorted, 
“it was a publicity stunt for a new 
movie. 

Meanwhile, D’Attolico was being 
questioned by police and newsmen at 
a precinct station. 

“I'm an artist,” he explained, ‘T 
tried to take pictures on this jump for 
the same reason that an artist paints @ 
picture. Instead of canvas and brush, 
I use a camera to get pictures of New 
York in a moving, cinemagraphic style. 
There was no other way I could do it 
I had to jump from the plane.” 

“What kind of film did you use?” 
asked a reporter. 

“Color film, 16mm, set at 64 frames 
a second for good exposure in slow 
motion. But the turret of my camera 
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PARACHUTE used by Leonard D’Atto- 
lico in his jump over midtown Manhattan 
this summer. It caught on the chimney 
of a nine story apartment building where 
he landed. BELOW: the parachutist tells 
police after his arrest, “I'm an artist, I 
wanted to capture on 16mm film the effect 

of falling through space for the public.” 


turned, and all my pictures are 
blanks,” he answered. 

“Ever since I was a paratrooper at 
Corregidor, it’s been my ambition to 
take pictures of New York while com- 
ing down in a parachute. I took sev- 
eral courses in photography under the 
GI Bill of Rights to learn the tech- 
niques I would need,” D*’Attolico 
added. 

“Say, aren’t you the fellow who 
jumped from a plane over New York 
back in 1947?” another reporter, with 
a memory, inquired. 

“Sure, that was me. I had better 
luck that time. I got pictures of the 
West Side highway, the entrance to 
the Lincoln Tunnel, and oscillating 
shots of midtown buildings.” 

“Where did you land?” 

“In a backyard over on 44th Street. 
I got arrested too.” 

“What did they charge you with?” 

“The cops said Id violated some 
penal code about endangering ne Hg 
and the life and property of others. 
Magistrate Ramsgate gave me a sus- 
pended sentence,” D’Attolico said. 

“Do you make a living out of pho- 


tography?” 


“No. It’s just a hobby with me. I 
drive a taxicab.” 

The next morning, D’Attolico saw 
Alan Levy’s picture of his jump in the 
newspaper, along with the riews that 
he was being charged with violating a 
law which forbids anyone to jump 
from an airplane within the limits of 
New York City unless in imminent 
danger. Levy was paid $10 for his pic- 
ture which the Times ran on page one. 

“What irony!” D’Attolico mused. 
“I take all the risks, and the only profits 
out of the whole business go to an- 
other amateur photographer.” 

In court, the ex-paratrooper was 
fined fifty dollars, and had his taxi driv- 
er's license revoked. As for future 
plans, he says he’s going to keep his 
feet on the ground. “Right now I just 
want a good steady job. I've tried my 
wings, if you'll pardon the expression.” 

The moral of this story, as Aesop 
might say, is keep your camera out of 
trouble. Watch your step! Find out 
what you can safely photograph and 
what you cannot. Never take a picture 
of a married man with a woman not 
his wife. It may land you in the mid- 
dle of an invasion of privacy lawsuit. 
Never photograph coins and paper 
money. Coins can be filmed for legiti- 
mate numismatic purposes, but photo- 
graphing paper money can bring a 
$5,000 fine and 15 years in jail. There 
are plenty of things for the hobbyist to 


film without getting his camera and 
himself in trouble. 


ALAN LEVY snapped this photo of the 
falling parachutist (left of center) from 
the observatory of the Empire State 
Building. He used an inexpensive candid 
camera and sold the picture as a news 
photo to the New York Times. The para- 
chutist got no pictures, himself, because 
his camera turret blocked the film gate. 
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SAVE UP TO *15 


ON THESE 


Amar Gift Teme 


=<-@ Brand new, fully guaranteed. 


FLEETWOOD TRIPOD 


with Panhead 


Height 56” extended. Clo- 
ses to 25”. Has special 
elevator feature that is 
found only in tripods 
costing $29.00 or more. 
Made of lightweight air- 
craft aluminum, precis- 
ion-tooled and sturdy 
enough to hold press 
cameras steady. Hand- 
somely finished in a 
tan, baked, wrinkle, 
enamel. Tripod and 
\ pan head 


$17.41 


tox ine. 




























Has universal action—a slight turn of 
the handle locks it completely in any 
given direction. Handsomely finished 
in @ tan, baked, wrinkle, enamel. 
The panhead, alone, $7.50 tax inc. 


PNewate), Gh a+. s 
hh NG : a 


¥ Takes four photofloods. Complete 
with 4 switch socket sets, plugs and 
10 ft. of heavy extension cord. $8.20 
without bulbs. 





Takes two photofloods. 
Complete with 2 switch 
socket sets, plugs, 9 ft. of 
heavy extension cord. 
$4.95 without bulbs. Wir- 
ing for No. 504 and 503 


fully approved. 


With No. 504 
ACTION - LITE. Designed 
to look like a handsome 
iece of modern airplane 
uggage, this hand case 
ke conveniently holds bulbs 
TUadaeiediae =6—°"¢ lites. 
GE No. 2 Photoflood bulbs with built-in 
reflectors—$1.19 each. tax inc. 


101 PANHEAD 


100% aluminum alloy, universal 
action. Will hold steady for 
heavy as well as light cameras. 
A special feature is a removable 
comera plug. Fits all cameras and 
tripods. $2.50 tax inc. 


Shipped post paid on re-| gyyyoyoncuee 
ceipt of check or GUARANTEE 
money orders or) we guarantee you full 
C.0.D.’s plus postage.| refund if item is re- 
Add sales tax for| turned within 10 days. 
N. Y. Cc. orders. Steet teteteheteteteted 

MAIL ORDER SUPPLY COMPANY 


3511 CONNER STREET, N. Y. C. 66 
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FREE GIFT FREE GIFT 


FREE GIFT 


™ FREE GIFT 





Alfred Eisenstaedt’s new bride, Kathy, 
is still bewildered by the ainieks 
and-go life that magazine photograph- 
ers lead. New York City was the farth- 
est west Kathy had ever been from 
her home in South Africa until “Eisey,” 
as she calls him, slipped a ring on . 





. . She calls him “Eisey” 


finger. Then she was off to California 
before even setting foot in the apart- 
ment he had rented. In Hollywood, 
Eisey shot the “Mama” Koshetz story 
you may have seen in Life, and then 
began a long picture story on produc- 
tion in the big movie studios. Kathy, 
meanwhile, says that about all she has 
learned of photography so far is how 
to open tripods; Eisey won't even let 
her load cameras yet. Mr. E., inci- 
dentally, is an anti-gadgetist from the 
word go. He still uses Leicas pur- 
chased 15 years ago and is disturbed 
by the new items which come on the 
market “hourly,” many of which are 
outdated almost as soon. The question 
he asks of every new gadget is: “Will 
it improve the quality of my pictures?” 
The answer he gets is the reason why 
you almost invariably see him working 
with two Leicas, a tripod, and prac- 
tically no accessories. 


Speaking of the touch-and-go activi- 
ties of the magazine clicksters, Phil 
Stern breathed a sigh of relief recently 
when he wound up a two-week shoot- 
ing assignment in Los Angeles for 
one of the Negro magazines. Before 
he had been home two hours, however, 
a phone call sent him highballing to 
San Diego for the same magazine, this 
time to cover the social, business and 
home life of a Negro community. Now 
he is slated to cover San Francisco for 
a similar series, but no one takes his 
threat to boycott telephones seriously. 
A magazine photog without a tele- 
phone in sight usually feels as frustra- 
ted as the proverbial cat on a tin roof. 


hollywood and vine 





Maurice Terrell has been burning the 
midnight oil lately with a fantastie 
new optical system he is testing fg 
Look. Called the Garutso Lens, it pro 
vides a terrific depth of field (instead 
of a single plane of focus) in a pictus 
as the result of the discovery of a new 
principle in optics rather than by the 
use of diaphragm apertures or trick 
ery. Since this depth is obtained with 
large aperture openings, neither smal] 
apertures nor balanced lighting are 
needed. It would take too much space 
to present all the innovations prom. 
ised by the lens, but a typical example 
might be that of making a picture in 
a room where several people wer 
widely separated in distance from the 
camera. The Garutso Lens would keep 
them all simultaneously in focus. Ri 
now the lens is available only to movie 
and television people on a rental basis 
—but we've a hunch you'll hear a lot 
more about it later. 


Earl Theisen seems to have a penchant 
for doing things the hard way. Photo- 
graphing Ann Miller awhile back he 
scrambled over boulders in search of 
interesting camera angles with such 
alacrity that he wound up with a 
broken leg. As if this wasn’t enough, 
he made a Look cover shot of Ginger 
Rogers a few days later while leaning 
on crutches with his leg in a cast. 





... grain was his bugaboo 

Earl, incidentally, has been working 
for three years on an idea for printing 
photographs on a ceramic base. By 
spending his vacation in his garage 
workshop this year, he finally came up 
with the answer. He is now able to 
project the image of a person or scene 
on a plate as large as 30” across and, 
Continued on page 159 
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NEW AMGLO FLASH-KIT 
1 with “100% Out-Performance” Guarantee 


cceptarc®” WINS OVERWHELMING APPROVAL 


SCORES INSTANT HIT 
WITH BOTH AMATEURS 
AND PROS 


“Just what we needed.” 

“Nothing like it on the market.” 

That’s what photographers all over the cou: 
try are saying, once they’ve seen and tried 
the new AMGLO FLASH-KIT. 

And no wonder. At last you can get a prac- 
tical, tested, build-it-yourself speedlight kit 
that is complete! All components are assem- 
bled, and the difficult parts are factory-wired. 
Result . . . you finish it yourself in less than 
an hour with only a screwdriver and solder- 
ing iron. There’s nothing else to buy (even 
the solder is supplied). 


Complete . . . and Easy! 
THE AMGLO FLASH-KIT IS COMPLETE, 


from die-formed aluminum case and chassis 
to highly engineered and pre-matched com- 
ponent assemblies. ‘You get fully illustrated 
directions that guide you in finishing the 
job. All wires are tagged. No improvising or 
substitute parts needed! 


Synchronizes To Any Camera 


Virtually “Universal Sync.” the AMGLO 
FLASH-KIT synchronizes to flash gun or 
flash shutter. If you already have a flash gun 
and want to use it interchangeably with flash 
bulbs and speedlight, AMGLO has a ready- 
wired adapter, cord and plug. This adapter, 
with AMGLO lamp, plugs into your flash 
gun just like a bulb. You synchronize the 
speedlight unit to your camera shutter with 
your present flash gun adjustment. 

Flash shutter is just as easy, with a cable 
connecting from the shutter contact to 
“sync socket” on your speedlight unit. The 
control switch on the unit is switched to 
“shutter.” The batteries of your speedlight 
operate the control relay when your shutter 
contacts close. (The relay takes much less 
current than a flash bulb, offering less chance 
of contact trouble than when using the same 
flash shutter with flash bulbs.) Using the re- 
lay-controlled AMGLO FLASH-KIT, you can 
syne to higher shutter speeds on most flash 
shutters than you can with flash bulbs. 


MORE LIGHT WITH 
AMGLO ULTRA-REFLECTORS 


AMGLO’S “‘100°/, OUT-PERFORMANCE” 
GUARANTEE 


What does AMGLO’s guarantee mean? Sim- 
ply this: The AMGLO FLASH-KIT must 
“out-perform” any other portable speedlight 
unit on the market not AMGLO equipped or 
your money will be promptly refunded! 


Here’s the offer: 


Compare your completed AMGLO FLASH- 
KIT, using AMGLO Ultra Reflectors, with 
any electronic flash unit not using an AMGLO 
elf-lonizing Lamp and not using a new 
AMGLO Ultra-Reflector. If it does not pro- 
vide 100% to 300% more light—watt-sec- 
ond for watt-second — return it within 10 
days for a full refund of your money, plus 
$5 extra for your trouble! 


MORE LIGHT WITH AMGLO LAMPS 


Although most flash units are rated in watt- 
seconds energy input to the flash tube, the 
actual amount of light output depends on the 
flash tube efficiency and reflector design. 

Intensive light reading tests have proved 
that 100% to 600% higher readings can be 
obtained on various flash units not AMGLO- 
equipped, when AMGLO Self-lonizing 
Lamps and AMGLO Ul[tra-Reflectors are 


used. Whether you buy or build a speedlight 
unit, be sure it’s equipped with an AMGLO 
Lamp! 


WEIGHS LESS THAN 10 LBS. 


When completed, the AMGLO FLASH-KIT 
spells “Quality.” Only the best components 
are used, assuring always-reliable perform- 
ance. The trim looking aluminum case an 
panel assembly is etched before the durable 
“hammered silver” plastic finish is applied. 
And, space is provided in the case to add 
another condenser for greater power. 


What You Need to Get Started 


Refer to the coupon below for easy identifi- 
cation of the following items. 

If your camera has a standard flash gun, get 
Items A-B-D-H Cost $110.38 
If it has a flash shutter but no flash gun, get 
Items A-C-D-E-Hi......cccccccsosssssseseees Cost $109.76 
If you want to add the extra condenser to 
make your unit a high power 110 watt-sec- 
ond speedlight, add Item F.............. Cost $9.50 
If you want to make your unit a two-light 
speedlight, add Item G............cs+00 Cost $27.73 
If you want an extra set of batteries, add 
Item I Cost $9.50 


What and How to Order 


If your dealer has not yet secured his supply 
of AMGLO FLASH-KITS or should not co- 
operate with you in specially obtaining your 
kit— you may purchase direct from AMGLO. 
Use the Introductory Coupon below and en- 
close check or money order. All orders will 
be filled in rotation, so ACT NOW FOR 
EARLIER DELIVERY! 














[-—--—--——-——- AMGLO CORPORATION — € 


With the new specially designed AMGLO 
Ultra-Reflectors, you get much more light 
than other reflectors provide. Light is evenly | 
distributed, with no hot spots or uneven| cneck item No. ~ 


ich} + A 1 AM “KIT (SS W-S ith 
areas, Non-tarnishing finish. uenen debe dean and i 


4234 Lincoln Avenue, Chicago 18, Illinois 
INTRODUCTORY COUPON—Please express prepaid to me as soon as possible the following (Prices shown 
include Photographic Federal Excise Tax): 
Check item No. 
lamp stand fitting oO spring clamp 
SPECIFY WHICH, with cable and 








SN 2:5 «56 vcticnen se 4 $80.75 plug ready-wired ............. 27.73 
B 1 Adapter for standard flash gun H 1 Battery charger, 

SOON! 1950 AMGLO SPEEDLIGHT CONTEST! with cable and plug ready-wired.. 3.80 [| ready-wired .--. ee ec sees esse 9.50 
Make a note of this. There’s another AMGLO eR em Foye od aa fe, sap 1.28 Cc , ° pan 4 ome nies +5 a Feasts 9.50 
a Contest coming up, with the closing D 1 AMGLO 5804x TOTAL 

b 15, 1950. A ict 4 ah, MENTE REEEE TESTE ET 16.33 
date November 15 50. Any picture you take => uk: Soe eee RaoR My Check [] Money Order [7] Enclosed 


with an AMGLO Lamp is eligible for one of the 








DO OOOO0O 





1000 prizes. Entries will be coming in from all ee sey Hm jt xt Re re ee er 
over the world, since thousands of AMGLO-equip- a ee ee Y ae (Please Print) 

ped speedlight units are in service abroad. Further F 1 Extra condenser to make 110 watt Meats 58, oo oR als BAT RECV aot 
inf - will be ilable soon. M hile — ecdent onlt hi ks ions kc nveaes O88 ft: See evave 

start skooting with AMGLO for the 1950 AMGLO @ 1 Extension tight set comprising 1 GN. cickodses cattdccsn ats.c.seees see 
Speedlight Contest! 5804X AMGLO Flash tube, new Please send me more information on the AMGLO 


FLASH-KIT and Ultra-Reflector. 








AMGLO Ultra-Refiector with Oo 
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Here is meter speed and simplicity essential for the fast ac- 
tion shots you'll want to catch with your camera. Just Point 
the Weston Cine’ Exposure Meter... ~ and. you get the cor- 
rect camera setting for perfectly exposed mawies. A simpli- 
fied exposure guide dial that’s pre-set Before you’ are id 
to take pictures is the answer. ; 

In the Weston Cine’ Meter you'll also find all of the basic 
features of the famous Weston Universal Master II . . . ex- 
treme sensitivity to low light . . . both high and low light 
scales ...a selective viewing angle ... and the slim shape, . 
rugged construction, and dependable accuracy that typifies 


a Weston. WESTON 
Ask to see the Weston Cine’ Meter at ELECTRICAL INSTRUMENT CORP. 


leading photo dealers everywhere. 649 Frelinghuysen Avenue, Newark 5, N. J. 
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CINE’ EXPOSURE METER 


“The Meter Most 
Photographers Use” 
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For reflected light readings, the Weston Cine’ 
Meter “sees” what the camera “sees.” But, if 
incident light measurements are preferred, 
just slip a Weston “Invercone, as shown 
above, over the light cell. *® 


The exclusive exposure guide dial on the Weston 
Cine’ Meter can be pre-set for type of camera, 
film speed and shutter speed. No other adjust- 
ments are needed for fast accurate readings. 
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>t Dong, a 
Delta 


ROLL FILM 


GUARANTEED PERFECT—NOT SURPLUS FILM. 
A fine PANCHROMATIC film which suits every 
purpose. This film which we secured suits every 
SPECIAL PURCHASE was originally obtained from 


7 KRYPT: AR R FILM. COMPANY 
Per Dozen 
*% 16 m6 ‘$p50 scans 


3 joe $4. 2 6 ou," $8.00 
alvenaite 50 Weston Rating 


ANSCO 620 SUPER PAN PRESS 


100 Weston for All Weather and Indoor Shooting 
Another of DELTA'S terrific Christmas specials. 
Just imagine buying ANSCO SUPER PAN PRESS 
620 film for such LOW PRICES. Only on 

erganiation such as DELTA can offer you such 
ie. GUARANTEED PERFECT. All double 
tropically pocked. Each roll in individual can. 


U. S. surplus. 2. wee 


} 35MM BULK FILM 
LOWEST PRICE IN HISTORY 


100 Ft. $I.0 
DELTA comes up with another ‘‘Sieeper’’. But 
we're not sleeping as long as we know thet all 
you 35mm camera owners need film and lots of 
it. We, therefore, cre seeing to it that you 
con have as much film as you need at the 
fewest price possible. No re-spools—No short 
ends—Iin original packing. GET 36 EXPOSURES 
FOR LESS THAN 6c per roll. STOCK UP NOW! 


Ft, — $3.95 


*(Whichever is available at time of shipment) 


BULK FILM COMBINATION 

















R PRICE ONLY 
(Shipping weight 8 Ibs.) 


11x14” ENLARGING vans 
More than 500 
easels sold to prove 
the value of this 
great easel. The 
manufacturer has 
just delivered the 
last shipment and 
when these are gone 
there'll be no more. 
This metal enlarging 
easel handles prints up to and including 11x14, 
and has two masking arms for accurate size control 
at all times. The white matte surface makes focus- 
ing easy, and of course, our guarantee assures your 


complete satisfaction. Only $4.95 
(Shipping weight 5 tbs.) 


KODABROMIDE 
Thousands Sold At Higher Prices 
Now Greatly Reduced 
432 sheets of 8x10 for less than 1c per sheet. 
900 sheets of 5x7 for less than Ysc per sheet. 
By simple and easy cutting, each box "of 20x24 
KODABROMIDE will prod the shown 
with plenty left over for test strips. Also provides 
for ene giant blow-ups you sometimes want to 


{$505 2 for $11.50 

















4 fer $22.00 
8 tor $43.50 
16 for $85.00 
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KAYDEE MOVIE ACTION EDITOR 
8mm or 16mm $19.95 





Never in our history have we ever seen such 
value ot low co price. Here is fine quality. 
Great exceptional value, wrapped up in one 
great package. Shows your movies in action and 
is the perfect answer to better movies. Brilliant 
image is shown on 3”x4” screen, and the film 
moves safely through the KAYDEE ACTION 
EDITOR at all times. Made to high standards of 
precision. 

Uses standard bulb, and operates on any 
house current. Shows your films in motion, just 
as it will be seen on the screen. Be among the 
first to own this wonderful valve in editing 
equipment. 





Also Te) lead, 


with aut tic splicer, 
400’ Bolex Rewinds and a board on which the 
entire unit may be mounted. 








$29.95 


LENS SPECIAL 
6” BELL & HOWELL TELEPHOTO LENS 


For all 16mm and 8mm Camera Owners. 

Here is an opportunity to buy that lens you 
have always wanted. Imagine! Gives 6 TIMES 
magnification on lémm cameras or 12 TIMES 
magnification on 8mm cameras and really reaches 
out to put you right on top of those for away, 
hard to reach subjects. 

Perfect for candid movies of children at play 
or else for those sporting events where you get 
pictures right down on the field. Light weight, 
only 8 ounces. 

These fine Bell & Howell lenses cre BRAND 
and only because we obtained them 

U. S. Government stocks can we offer them 
ot this. LOW, LOW PRICE. Each tens is fully 
gveranteed ond is sold on oa full money back 
guarantee. Quantities ore limited so ORDER 
NOW at the low price of only ——~$79.50 


(Please Specify Camera When Ordering) 


As illustrated 











tMPORTANT NOTICE 
Ne C.0.D. shipments without 20% deposit. 
Orders received without postoge will be shipped 
Railway Express Collect. Send us your inquiries. 


FREE BOOKLET—*‘‘Negative Faults and Remedies.°* 
Mall coupon for your 


KODAK 7" F2.5 
0 ne EKTAR 


n 91950 











eng Seal $149.50 

A rare and unusval combination of long focal 
length and high speed makes this one of the 
most desirable lenses available. Only a fortunate 
purchase from U. S. Government surplus makes 
this offering possible. if made today, this lens 
would cost — than 5 times our low price of 
only $79 

Those + AD fons, with cameras which have 
semoveble lenses can avail themselves of this 
wonderful opportunity. The 7” F2;5 Aero €Ektor 
is fully recommended for use with KINE EXAKTA, 
LEICA, CONTAX, KORELLE REFLEX, PRIMAFLEX, 
PRAKTIFLEX. Works beautifully with 4x5, 3x44 
ond 2x3, Press cameras, as well as most 
1émm ond 8mm movie cameras. 
Focusing Mount. (if you have the lens) 
includes fitting your lens to the mount..$ 76.00 


7” F2;5 Aero Ektor, in Alphax Synchro 








shutter 144.50 
4x5 Pacemaker Graphic Mount......... 13.95 
4x5 Anniversary Graphic Mount............ 9.95 
3V%ax4¥%q Anniversary Graphic Mount... 18.50 
2%4x3V%4 Anniversary Graphic Mount... 21.50 





GOERZ DAGOR 6CM F6.8 
WIDE ANGLE LENS FOR 
2%x3% PRESS. TYPE CAMERA 
COATED-IN KODAMATIC SHUTTER 
One of the finest lenses made! Mounted by 
Goerz in shutters for use with 2'/4x3%4 cameras 
such os Graphic, Busch Press, etc., with re- 
movable lens boords. Sharpness and quality 

are beyond description. 


DELTA offers this lens with an wunconditionol 
money-bock guarantee. 


Priced ot $G4-5° 
MOUNTED FOR YOUR CAMERA 
AT NO EXTRA CHARGE 





4’ F2.3 FOR KINE EXAKTA, 


4” (100mm) Bousch & Lomb {2.3 BALTAR. 

ing mount for Kine Exokta. . 

tained from government stocks. bad 

Superbly torrected, aberration free. Fully guvoron- 
Avoilable also for most 35mm cameras. 


In focus- 


| ape | i Alig ae 


DELTA PHOTO SUPPLY 


5 690 Third Ave., N. ¥.C., 17 (Dept. M-12) 


. Please send the following: 


¥5 Ploce my nome on your Mailing List 
D0 Send 35mm Listing. [) Send Movie Listing. 





FREE copy. No 
Your name on our mailing lst will’serve to keep 
you cuvcust ot Gn Guntinneus Wow ef Genie Weber 
Savers always. 


DELTA 







PHOTO 
SUPPLY 


a. pda de'ndsdnne.s ake eeen . 


4 City & DOr c ccccceccescces coceeneseas 


690 3rd Ave., (Dept. M-12) 
(cable oddress: DELTAPHOTO) 
New York 17, N. Y. 





Ie, 


C) Send FREE Booklet ‘Negative Faults & Remedies 
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As the leaves of the maples and oaks turned scarlet 
this fall the flaming Technicolor lips of Linda Darnell 
A hie i i  « A had become as large as racing yachts on the sixty by 
eighty-foot screens of the new drive-in theatres. 
Clarence Schmidt of the Milwaukee Journal made 
the fall of 1949 the typical newspaper shot of the “world’s biggest 


drive-in” first with the theatre lights on, right. Then, 
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with the imagination which this newspaper encourages 
in its photographers, he made a time exposure of 30 
seconds as the car lights came on. The startling docu- 
mentary of American living, above, was the result. 
Banking, shopping and eating in cars have long been 


possible. Americans can now pursue practically every 
facet of living on wheels except, perhaps, having babies. 
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Feininger 
on 


hotography 


In this new book Feininger shows how light can become a 
flexible and exciting tool for photographers 


Through clever use of light a good photographer can do 
almost incredible things. He can make dark objects appear 
light (by strongly illuminating them) and light objects 
appear dark (by keeping them in the shadow). He can 
create or destroy the illusion of space. Without help of 
light—and of shadow, which after all is nothing but “nega- 
tive light”—he could never translate the beauty of the 
female form into the flatness of a photograph—but if he is 
clumsy, he can just as easily flatten the curves of a verit- 
able Venus in a flood of uncontrolled light. 

A good photographer plays with gradations of light as a 
violinist plays on the strings of his instrument, creating any 
mood he may desire, high key for youth and joy and happi- 
ness, somber tones for seriousness, darkness for tragedy 
and sorrow ... He builds up contrasts to symbolize strength 

‘and uses flatness to indicate monotony... He accentuates 
with brightness, suppresses with shadow, dramatizes with 
contrasting light and dark. : 

There are two basic types of illumination—“natural” 
(sunlight) and “artificial” (incandescent or flash). Their 


“IN PHOTOGRAPHING water a kling backlight will animate a 
surface which otherwise could hardly be distinguished from a grassy 
meadow,” says Feininger. Right, the rolled steel was lighted with a 
side light to show its thinness; the camera was moved to pick up a 
reflection inside the coil to demonstrate its smoothness. 


The photographs and text on the following pages 
are from the chapter, “Light and Lighting” in 
the fine new book, “Feininger on Photography,” 
published this month by the Ziff-Davis Publish- 
ing Company; the book is priced at $15.00. 






























THE MAIN LIGHT. Its purpose 
is to bring out form and texture 
of the subject and to determine 
the final mood of the picture, 










principal difference lies in the number of light sources 
ordinarily employed: one for “natural” lighting, sev- 
eral for “artificial” lighting. Of course, “natural light- 
ing” can be imitated in the studio, too, by using a 
single powerful spotlight as the main source of illu- 
mination, together with several well-diffused weaker 
floods to “fill in the shadows,” carefully controlled 
so that these auxiliary lights won't cast any “sec- 
ondary shadows.” On the other hand, heavy shad- 
ows in sunlit, outdoor portraits, for instance, can be 
“filled in,” either with flash or with sunlight thrown 
back from a reflector (a board painted with alumi- 
num paint or covered with foil). But this type of out- 
door picture usually has an unmistakably “artificial” 
‘flavor, resulting not so much from the lights them- 
selves as from the complex shadows they cast—espe- 
cially noticeable and ugly if they happen to crisscross, 


ACCENT LIGHT added. Its pur- 
pose is to put sparkling highlights 


of pure white into the picture. 








LIGHTING DEMONSTRATION PHOTOGRAPHS ON THIS PAGE BY PHILIPPE HALSMAN 


FILL-IN LIGHT added to main 
light. The fill-in lightens the shad- 
ows left by the main light so that 
they show traces of details. 





Any illumination will look “natural” (like sunlight) 
if it appears to come from a single source of light and 
casts a single set of shadows. 

The number of lights employed for “artificial” illu 
mination has little to do with the quality of the light 
ing. It is the way in which such lights are used that 
matters, and how their shadows fall. Any illumination 
casting shadows within shadows is automatically bad 
lighting. 

Most mistakes in lighting are caused by the use of 
too much light and too many lights. Beginners are 
especially liable to make the mistake of trying to kill 
an undesirable shadow by filling in with another 
light, which only casts a new set of shadows, which 
they attempt to obliterate with a third light, which 
again casts...and so on... instead of changing the 
position of the light that produces the shadow. 






BACKGROUND - SEPARATION 
light. Its purpose is to separate the 
subject from the background. 
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Lighting for Form 

Step by step we shall now proceed to light a por- 
trait with the help of four lights, each of which has a 
diferent function. After posing the model comfortably 
and naturally in front of a neutral background, we 
darken the room illumination until there is just 
enough light left to see what we are doing, but not 
enough to make it difficult to judge the effect of the 
portable lights upon the subject. 

The first step. We place the “main light” (which 
ap in illustration one); it should preferably be a 
large spotlight (but a flood will do). The purpose of 
the main light is to bring out the form and texture of 
the subject, and by roughly fixing the proportions be- 
tween light and shadow to determine the mood of the 
picture. If the main light throws more light on the 
subject than it casts shadow over it, the general im- 
pression of the photograph will naturally be more gay 
or bright or youthful, etc., than if the shadows domi- 
nate over the lights—creating a more mysterious, glam- 
orous, or serious mood. As is so often the case in 
photography, equality between two opposite elements 
should be avoided as boring. Either one-third light 
and two-thirds shadow, or vice versa, will usually 
result in a pleasing effect. If a photographer knows 
how to handle lights, disregarding this guide rule and 
increasing the proportions between light and shadow 
can lead to even more interesting and unusual pic- 
tures. With this in mind, we place the main light 
approximately 45 degrees to one side and 45 degrees 
above the subject. Again, this is only a guide rule to 
start with and may later be disregarded. It will help 
the beginner to place the main light so that it can 
fulfill its other important task: to illuminate the object 
so it becomes recognizable in every respect. How 
much or how little we actually see by the rays of this 
first light doesn’t really matter so long as what we see 
makes sense and doesn’t consist of just a number of 
unrelated, incomprehensible spots of light. Remem- 
ber, this first light plays a decisive role in determining 
the appearance of the future picture, not only with 
regard to mood but to composition as well. It fixes 
the relative position of illuminated and shadow- 
hidden areas and thus determines composition with 
regard to light and dark. Make sure that the pattern 
thus created is satisfying in shape and proportions 
even from a purely abstract point of view, and could 
stand up as a self-contained, “abstract” picture even 
if left exactly as it is. 

The second step: We place the “fill-in” light. Its 
purpose is to lighten ever so slightly the too-black 
shadow areas left by the main light—just enough to 
make them light enough to show a trace of detail in 
the final photograph. Remember, the contrast range 
of the photographic emulsion is relatively limited 
(when compared to the eye), and the task of the fill- 
in light is to balance the illumination so that high- 
lights and shadows will photograph equally well and 


thus look “natural.” 

Generally speaking, the fill-in light should not 
change the appearance or character of the main-light 
illumination; it is nothing but a technical necessity. 

The larger its reflector and the better diffused the 
light itself, the less danger of secondary shadows, 
which can be lessened even further by placing the 
fill-in as close to the camera as possible (best of all: 
right on top of it), because then all possible shadows 
will fall behind the parts of the subject that cast them 
and thus will be hidden from the lens. 

The thjrd step: We place the “accent light.” So far, 
we have carefully avoided extremes of light or dark, 
areas that would photograph either too white or too 
black to show detail in the final photograph. If we 
want snap and contrast in the picture, however, we 
have to employ the full scale of gradation from pure 
white to pure black, and the accent light makes this 
possible. By adding a few “highlights” pure white 
accents, in strategic positions we make sure that the 
gradation of the print will include at least a few spots 
of snowy white. 

The accent light should be a spotlight that can be 
focused on just the parts of the subject we wish to 
accentuate. It is most commonly placed somewhat 
behind the subject where it cannot cast secondary 
shadows, but it should be shielded to prevent it from 
shining directly into the lens of the camera and caus- 
ing halation and flares on the negative. Since 
the parts it strikes will be over-exposed (purposely; 
otherwise they wouldn't print white), and thus be 
empty of detail, accent light should be used only 
sparingly, just to highlight the outline of a face or a 
shoulder, and to put a halo-like glow around the hair. 

Accenting highlights are the final touches that give 
pictures life and sparkle and make prints colorful and 
rich. They are the seasoning that flavors the picture, 
and if we overdo them, the effect is comparable to 
that of too much pepper in the soup. 

The fourth step: We place the “background-separa- 
tion light.” The model should be well lighted by now, 
but one extremely important thing is still missing: 
the illusion of three-dimensionality. On the shadow 
side, there doesn’t seem to be any “air” between figure 
and background—they blend into each other too much 
to permit an impression of space. This is where the 
separation light enters the picture. By throwing some 
carefully controlled light: on the background we 
lighten it on the shadow side of the figure, while still 
keeping it dark on the figure’s highlighted side, so 
that now both the shaded and the highlighted con- 
tours of the model stahd out clearly separated from 
the background. ; 

The background-separation light can be either a 
spot or a floodlight; what matters is not so much the 
quality of its light (with regard to crispness of 
shadow), as its correct intensity and position, both of 
which have to be adjusted carefully by placing it at 


29 


























































\ 
i 





tiona 
ture 
natu 
insta! 
glass 
whic] 
derec 
Even 
have 
shary 
lose 
masse 


backc 


; IN THIS backlighted picture of a sunrise over Tucson (the sun 
~ ‘was back of the giant saguaro in the foreground) there is an 
Yilusion of space created by the converging lines of the shadows. 


the proper distance from the background it has to 
illuminate. 
Conclusions: The method described on these pages 
uces a standard illumination that can be used to 
light any conceivable object, a girl as well as a grass- 
hopper, a dahlia as well as a drill press; it is always 
reliable and can be varied in innumerable different 
ways merely by changing intensity or spread of one 
or several of the four basic lights. Decreasing the 
intensity of the main light, for instance, while increas- 
ing the brightness of the background-separation light 
and using a slightly weaker and well-dispersed accent 
light for back illumination (to light the object more 
or less from its back side, producing a halo effect all 
' around it) will produce highly dramatic lighting, 
" especially useful for symbolizing action in industrial 
| photographs. Another variation—decreasing the inten- 
’ sity of the fill-in until shadows photograph practically 
© black, while increasing the spread of the accent light 
and balancing proportions between light and shadow 


| until darkness fills.most of the picture—is part of the 


» secret of the famous Hollywood “glamour lighting,” 

| guaranteed to produce the most seductive effects. 

As so often in photography, the number of different 

_ possibilities is in direct proportion to the imagination 
_ and creative ability of the photographer. 


| Lighting for Fexiure 

© Texture gives a surface its character, and since most 
| photographs are concerned with surfaces of different 
' Objects, we may safely state that texture lends addi- 
' tional character to almost any picture. Actually, tex- 
© ture is often the only means by which we can tell the 
, nature of an object in a photograph; a white mass, for 
instance, may be either snow or sand or plaster or 
) glass wool or cotton or flour or sugar or salt, and 
| whichever it is can be told only if its texture is ren- 
| dered clearly enough to make recognition possible. 
| Even apparently textureless objects such as clouds 
have some kind of texture, and when appearing un- 
| sharp and “textureless” in a picture will immediately 
| lose their character and may as well be suspended 
» masses of cotton or white blobs painted on a canvas 
__ backdrop. 

’ Texture in photography depends on sharpness; an 
' wunsharp picture obviously cannot show any texture. 
_ But sharpness alone is rarely enough to bring out tex- 
ture, unless texture has been made “visible” first 
through proper lighting. Texture, when examined 
under a magnifier, is nothing but a repetition of 
minute forms as, for instance, hairs, pores, wrinkles, 
crystals, or grains. It consequently obeys the same 
tules for lighting that we discussed in the previous 
section on lighting for form, i.e., flat and shadowless 


light suppresses texture, while shadow-throwing side 
light and back light brings it out in the form of con- 
trast between highlighted elevations and shadow- 
filled depressions. Naturally, if the differences in 
height between the texture-creating elevations and 
depressions of a surface are relatively large, moderate 
side light striking the object at an angle of about 30 
degrees qlready creates enough differentiation be- 
tween light and shadow within the surface to bring 


Examples of 


texture lighting 


A SEA DOLLAR. Low 
skimming light brings 
out texture, filling val- 
leys with shadow, hit- 
ting elevations with 
brilliant light. 


IRON FILINGS over 
a magnet. Shadowless 
lighting brings out the 
magnetic pattern in 
clear, flowing form. 


SHEET ALUMINUM. 
Characterization of 
material and texture 
through backlight. 
Scratches indicate 
softness and reflec- 


tions show smoothness. 





out texture (coarse textures, like fur, bark, gravel). 
But if the texture is very finegrained, as, for instance, 
human skin, paper, sand, such shadows are much too 
short to be visible in a photograph, and have to be 
made longer by readjusting the source of light until 
its beam just skims across the surface of the object at 
an angle of perhaps five degrees or less. 

A spotlight or the sun provides the best illumina- 
tion to bring out texture, since their light is “hard” 
enough to make even the very smallest forms throw 
crisp and clean shadows (grains of sand, fibers of 
paper, fine fabrics). Light from a flood is too soft for 
texture rendering but can be made “hard” enough to 
substitute for a spot in an emergency by taking off 
the reflector and using only the naked bulb, which in 
this case, of course, must be shielded so its light can- 
not strike the lens. 


Lighting for Mood 


Imagination can work only if it has something to 
work on. A “realistic” photograph, a picture that is 
perfectly sharp all over, showing every little bit of 
detail, is “self-explaining” and can be understood at a 
glance; such a photograph seldom contains food for 
the imagination. But if a photograph shows only 
glimpses of things and veils the rest in darkness—if a 
picture hints but doesn’t explain—then the beholder 
has to figure out the puzzle for himself, his mind and 
imagination have to work, and if led in the right 
direction through subject choice and mode of light- 
ing, will usually get into the mood the photographer 
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intended when he started out on his task of photo, 7 
graphing the “invisible.” | 

Naturally, before he can illustrate, or rather “intg 
pret,” a certain mood, the photographer must himgg 
experience the feeling he wants to depict—fear, long 
ness, danger, exuberance, reverence, or whatever je 
may be. And only if he is capable of doing so can higy 
pictures look “genuine.” Otherwise, they will me sly 
succeed in being “arty.” 

Light—the sun—suggests reality, clarity, joy, 
happiness. The opposite of light, its negative form, is 
shadow and darkness, suggesting unreality, my: ery, 
seriousness, and fear, elements that are closely 
ated with “mood”—as we know it in photography. So, 
if he wants to emphasize a feeling rather than the sube 
ject he is depicting, the photographer should try 


“say it with shadows” instead of light. 










































































Back Light 


Years ago, the first rule for successful picture- 
was that the source of light had to be behind the 
era (remember?). Technical reasons made this 
or less a necessity, but today, in the age of anti-hal 
emulsions and coated lenses, rather the opposite is true, 
and one of the surest ways to improve almost any ills” 






















mination is to add a touch of back light. 

By “back light” we mean any kind of light that 
directed more or less against the camera, lighting they 
subject wholly or partly from the rear (as seen from 
the camera). If properly placed, its good influence on 
a photograph is threefold; it separates objects in dept” 

















THE TEXTURE of raw glass, left, 
could best be shown by reflected 
light. Notice how the surface has 
ripples and the rollers show 
through. Right, an example of a 
photograph made with backlighted 
sunlight and a single flash bulb on 
an extension. The secret of this kind 
of combination lighting, Feininger 
says, is to get the right balance of 
light. Here the sun plays the role of 
the main light and the flash is the 
carefully restrained fill-in light. 
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by outlining them with a halolike “silver lining”; it 
improves the illusion of space by throwing perspective- 
creating shadows toward the camera; and it facilitates 
the rendering of surface texture. 

Back light is one of the most photogenic forms of 
illumination, since it almost automatically creates 


strong, dramatic contrasts between white and black, 
high-lights and shadows. It can serve equally well to 
reveal delicate detail, or to simplify composition with 
masses of shadow and veils of light. Back light ani- 
mates almost any motif, makes water glistening and 
alive, weaves halos around the hair of beautiful women, 
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and even glamorizes others not so beautiful. Back light 
permits placing accents where they will do the most 
good and helps to hide undesirable features in shadow. 
It makes clouds more luminous, wet streets more spar- 
kling, shiny objects brighter, and the very air and space 
itself visible with radiant shafts of light breaking 
through the clouds at sunset. 

Any conceivable source of light can be used for 
back-light illumination: outdoors, the sun or street 
lights; at night indoors, spots of floods or flashbulbs. 
The only danger a photographer faces when using 
back light is flares or undesired halation on the film. 
If working with a coated lens and anti-halo film, of 
course, even shots directly into the light are possible 
today. Otherwise, only ground-glass observation can 
tell whether flares are present, since different lenses 
react differently, even when used under otherwise 
identical conditions. Ordinary lens shades are usually 
much. too short to prevent back light from striking the 
lense. It is better to watch the lens itself to see if 
it is lighted by back light, and, if so, shade it with the 
help of a screen between light and lens, the hand, a 
hat, but not enough to cut off part of the image. 

Backlighting can be used either as auxiliary illumi- 
nation for better rendering of texture and for back- 
ground separation, or by itself. Examples showing 
back light as the only source of illumination are the 
photographs on pages 26 and 30. 

Under different conditions when using a coated 
lens the source of back light can itself be included 
to improve a photograph even further. Such occasions 
will arise outdoors about sunrise and sundown, when 
the disk of the sun, dimmed by haze or misty clouds, 
can become the very focal point of a picture. Or 
indoors or at night, when a back-light-giving desk 
lamp, store front, street light, movie entrance, etc., 

Continued on page 142 


A SYMBOLIC photograph of the Christmas season. The eight- 
pointed clusters of the tree lights are produced by shooting 
through a double screen. Feininger explains this technique in 
his text, and tells how he uses it. 





* THE ROUND SHAPES of these lights on a waterfront street suggest the fadiance of 
street lights as they punch through the black night. In a picture like this where detail 


neither exists nor matters, a slight blurredness in the background only adds to the eeriness. 
The camera was thrown out of focus to expand the lights into lyminous circles, 
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How many of these historic 
prints and objects can 
you identify? 
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3 This huge lens, shown with a Coke bottle 
for scale, was used to daguerreotype one 
of America’s most beloved Presidents. Do 
you know who the President was? 
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This camera, photographed with a modern 
timer to show its size, was the first camera 

owned by the “Dean of American Pictorial 
* Photographers.” Can you name him? 
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4 These two men were famous Talbo 
photographers of Edinburgh in the 1880's. 
They called this weve “A Medieval Bust” 









2 This was a prized accessory in the early 
’ days. Can you guess what it is and for 
what photographic purpose it was used? 


but most critics believe they were indulg- 
ing a gag shot. Do you recognize them? 
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ALL PRINTS AND OBJECTS SHOWN cy 
HERE ARE FROM THE BOYER MU- 
SEUM OF PHOTOGRAPHY, CHI- 
CAGO. PHOTOS BY JAMES BROWN, 


‘a This is a piece of early day 
sheet music. What makes it 
a valuable “museum piece.” 5% 





















+74 This Talbotype print called “Newhaven 
Fisherman” was made by the men shown 
in figure 4. Do you know what type of 
negatives were used in 1844 Talbotypes? 


a This one (right) ought to be easy. But do b, 
you know what all a birdie was expected 
to do for the sake of art in those days? 
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1. This is Frank Roy Fraprie’s first camera. The “Dean of 

American Pictorial Photographers” earned it by securing 

subscriptions to the Youth’s Companion, a Boston children’s 
publication. The slide on the back edge covers the‘opening 

bo made in 1844. Fox-Talbot introduced : : 

che Caletyas Pocntan'<b -Sivdlantg tanage where a single dry plate could be loaded in the darkroom. 

tives. Do you know what acid was used? Continued on page 118 
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iy “Newhaven Fisherwoman” is again a Tal- 
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sport of the month 


how to photograph Sk Il N G 





PLUNGING down 
mountain trails at dusk 
or in late afternoon 
offers thrills to experi- 
enced skiers and hardy 
photographers. Back- 
light and strong shad- 
ows create dramatic 
patterns that are picked 
up and reflected from 
glistening snow and 
ice. Leopold Fiedler of 
Pix used a speed of 
1/100 second at F:5.8 
with fast panchromatic 
film for this picture, 


Skiing is best done in dry, cold winter air, in brilliant 
sunshine and on sparkling white snow. These factors, 
plus the characteristic 50-mile-an-hour action of the 
sport, pose special photographic problems. 

While almost any camera is suitable for winter pho- 
tography, the miniatures are best for ski sports. Lug- 
ging heavy cameras and tripods around through deep 
snow while trying to navigate on snowshoes or skis 
can make any cameraman wish he'd stayed at home. 
It is possible to wear a miniature camera, like the 
Argus or Leica, around your neck, or to tuck a twin- 
lens reflex in the pocket of your parka, ready for in- 
stant use when action calls for a shot. 

In a sport like skiing the camera must be prepared 
for the unexpected action shots when they come. A 
number of ski photographers keep their cameras 
focused at 25 feet with the diaphragm between 
F:16 and F:22, and the shutter set at 1/100 second, 
as a general rule. However, to stop a leaping skier in 
mid-air, moving at better than 70-miles-an-hour, 1/500 
second exposure at F:5.6 is needed. 

The short focal length lenses of miniature cameras 
allow a larger stop while still maintaining a good 
depth of field. This means faster shutter speeds, 
which catch the fast movements of skiers on the go. 

Care must be taken to see that no moving parts of 
the camera freeze, or that the shutter sticks due to 
gummy lubricating oils. Many a photographer has 
come back from a winter expedition empty handed 
just because his camera would not function properly. 
Facts about winter care of cameras were published in 
“It's Cold Outside,” Modern Photography, November, 
1949 issue. 

High speed panchromatic films are essential for 
shooting ski action, turns and fast races down a slope. 
Filters help bring out shadow and texture effects on 
snow. An all-round general purpose filter for skiing 
pictures is the K-2, medium yellow. This filter absorbs 
a good deal of the blue-white light in the winter sky, 
resulting in a darkening of shadows on the snow, since 
these shadows are predominately blue. The K-2 will 
also reduce atmospheric haze in the negative. A misty 
sky does not photograph as dark as a clear sky. The 
yellow filter helps darken the sky, producing better 
contrast between sky and snow, and brings out clouds 
that might otherwise be lost. 
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A HEAD-ON approach to the camera (above) helps the photographer stop the 
skier’s fast action. Planning pictures in advance is important. A study of a map 
of ski trails helps locate good picture-taking points, and a knowledge of when 
skiers will be going over a trail can save the cameraman many cold minutes of 
waiting. Photo by Leopold Fiedler. Below: Don’t overlook humor shots, either, 
like this “now you see her, now you don't” pair by Annis Lee Tunis. 


On extremely bright days, and for even darker 
shadows, the A filter, medium red, can be used. 

To secure an accurate monochromatic rendering of 
the colorful red, white and blue eolors in ski costumes, 
the photographer needs a filter that separates the reds 
from other colors. The answer is an X-1, light green, 
filter. When subjects are in the bright sun, an exposuré 
of 1/50 second with a lens aperture of F:22, using the 
X-1 filter and Plus-X film, produces good results. 

The filters mentioned, K-2, X, and X-l, are for use 
only with panchromatic films. Remember to take your 
sun shade along on ski shooting trips; the reflected 
light on the unprotected lens will reduce the overall 
crispness of the scene and cause flare. 

Photographs made with the light directly behind 
the camera render the snow pure white. It completely 
lacks texture and life. Therefore, it is important to 
photograph snow and skiing scenes against or across 
the light. Sidelighting and backlighting emphasize the 
shadows. They create an air of depth and perspective 
in the finished print. Early morning or late afternoon 
are the best times of day to shoot skiing pictures, 
when the sunlight slants across the earth creating 
deep shadows. To define and give proper contrast fo 
these shadows you'll need filters which make the strong 
blues in them register in dark tones. 





THE STRONG, poster-like simplicity of the colors in this Ektachrome transparency are the 
result of a deliberate correction of an underexposed action shot. The on-the-spot Ektachrome 
was made at 1/500th at F:4.7. A copy Ektachrome was then made through a blue filter. 








COLOR FIREWORKS 


A beam of colored light bounced off a 


shiny surface was the start of this abstract picture 


How often have you wished you could capture moonbeams dancing on the 

' Jake or surf, or the streamers of light reflected by a diamond in a ring? 
Most photographers are fascinated by light because they know from ex- 
perience that light is to a photograph what paint is to a blank canvas. 
Light, like paint, determines the interpretative mood of the picture. The 
more control a photographer has over his light, the more control he exer- 
cises over the visual form and textures of his subjects. 

Willard Conrow, of Pasadena, California, whose picture appears across 
the page, is one of the many young photographers who are seeking new 
ways to create the illusion of space and the feeling of motion through the 
use of controlled light. Conrow has concentrated particularly on reflected 
light which he calls “captured light” because it bounces off the surface of 
an object in such a way as to take a form or identity entirely different 
from that of the object itself. 

As long as light travels in a straight line from its source through a single 
medium such as air or water, it is quite predictable. When it strikes a medium 
of different density, however, the fun begins. It can be absorbed (as when 
it strikes black cloth), reflected (when it strikes a mirror), or refracted (as 
when a beam of light strikes a diamond). _ 

While uncontrolled reflections are a problem to photographers whenever 
they occur, reflections that are properly controlled can produce beautiful 
pattern photos in either black and white or color. To harness reflected light 
for such purposes, any shiny surface such as a surface-coated mirror, a pool 
of water, or a sheet of polished metal (preferably one that can be bent), will 
do. Conrow uses a polished ferrotype tin for his experiments. 

In his mechanical setup, Conrow uses a view camera with an 8” lens. His 
light source is a 300 watt bulb with colored gelatine filters of red, green, and 
blue-violet. (Complementary colors of blue-green, yellow, and magenta can 
also be used effectively. ) 

In making the picture shown here, four exposures ranging from 15 to 40 
seconds each were required. One exposure was made for each color, and 
the fourth exposure was made for the background shot. Care was taken 
to trace the image of each reflection on the camera’s groundglass with wax 
crayon as the exposures were made. The crayon markings then served to lo- 
cate the areas of the negative utilized by each beam of colored light at the 
exposures progressed. 

The actual mechanics of making an abstract picture in color is, of course, 
the simplest part of the process. As Conrow puts it: “Conceiving the idea, 
the arrangement of light patterns, and color harmofty, is the part that requires 
infinite patience and testing.” 

Before attempting color work which involves expensive film and com- 
mercial processing for most amateurs, Conrow is of the opinion that the 
person interested in experimenting should first make a start with black and * 
whites. “In addition to saving time and money,” says he, “the amateur who 
makes his first tests in black and white has a chance to clarify his ideas and 

Continued on page 132 
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by LUKE HAMMAR 


Qt of California, long famous for its film industry, 
has come a new kind of movie. It is shorter than a 
short subject; you may be the star, and your doctor is 
the interested audience. Already the subject of good 





“reviews” in many medical journals, this new picture _ two professors in the anatomy department of the Uni- 


is the X-Ray or radiographic movie. It is a six-foot versity of Southern California School of Medicine, 
strip of 16mm film that takes 15 seconds to project. Dr. Irving Rehman and Dr. Paul R. Patek. 
The producers of the X-Ray movie techniques are Unlike the conventional still X-Ray picture, the 































and-white 


movie permits doctors to study the action of internal 


organs while in motion. They can watch a lung ex- © 


pand and contract, see the action of the throat during 
swallowing, observe a heart pumping, and even see 
how a knee articulates. 

An actual case history illustrates the value of the 
X-Ray movie in modern medicine. 

About nine o’clock on an October night, Mr. M. L., 
the resident of an Eastern city, was walking down the 
street to a mail box. Accidentally he came between 
some bandits, who had been burglarizing a jewelry 
store, and the police who were pursuing them. A bul- 
let from one robber’s gun inadvertently struck Mr. 
M. L. in the throat. 

Two weeks later, after his throat had fully healed, 
doctors discovered that Mr. M. L. could not swallow 
normally. He had to be fed with a tube. 

To determine the cause of the stricture, the patient 
was placed before an X-Ray machine and given a 
barium “malted milk,” which he attempted to drink. 
X-Rays will not penetrate the harmless white metal, 
barium. Therefore it shows up clearly in radiographs. 
Mr. M. L.’s futile efforts to swallow the beverage 
were recorded by a special X-Ray movie camera 
focused on a fluoroscopic screen. 

After processing the film, doctors compared Mr. 
M. L.’s throat actions with a similar radiographic 
movie of a normal person’s throat motions. The cause 
of the stricture was readily identified, and appropriate 
surgery scheduled. Today, Mr. M. L. can handle a 
real malted milk without difficulty. 

It might have taken doctors much longer to diag- 
nose Mr. M. L.'s trouble, and delayed relief from the 
lingering agony of the throat stricture, if radiographic 
motion pictures had not been available. 
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LEFT: As a 
on X-Ray table below 
the 130,000-volt tube, the 
image of his heart beat 
is cast on the fluorescent 
screen above and reflected 
by a mirror to the movie 
camera. RIGHT: A lead 
shield is placed over the 
camera to prevent stray 
X-Rays from fogging the 
film. Radiologists are ac- 
customed to viewin me 
ative images, so black- 
negative re- 
cording film is used for 
these movies. 


atient lies 





In making X-Ray movies by the method developed 
by Doctors Rehman and Patek, the image to be filmed 
appears on a fluoroscopic screen, similar to the one 
you may have seen in a doctor's office or hospital. 
This screen is a sheet of glass coated with calcium 
tungstate or tungsten oxide. Like a television screen, 
it has the ability to change the wave length of certain 
invisible rays to ordinary wave lengths which can be 
seen by the eye. 

To film the image, an Eastman 16mm Cine-Kodak 
Special is used by Doctors Rehman and Patek. It is 
fitted with a normal 25mm (1l-inch) Ektar F:1.4 lens, 
used at full aperture. 

In order to keep the camera out of the direct radia- 
tion of the X-Rays, the doctors devised a periscope 
mounting. Instead of being aimed directly at the 
fluoroscopic screen, the movie camera is trained on a 
mirror set at right angles to the screen. The correct 
distance for focusing the lens is the sum of the dis- 
tances from the camera to mirror and from mirror to 
fluoroscopic screen. To prevent fogging of the film by 
stray X-Rays, a lead shield is fitted over the camera. 

The entire camera unit for X-Ray movies is port- 
able. It can photograph a fluoroscopic screen in any 
position. 

Since more accurate medical diagnoses can be 
made if physical motions are slowed down, the pic- 
tures are filmed in slow motion at speeds ranging 
from 20 to 64 frames a second. At 64 frames a second, 
the action of the human heart appears to be four 
times slower than it is in real life. 

In projecting the short strips of X-Ray movie film, 
the ends are spliced together, forming a continuous 
loop. This permits diagnosticians to view the same 
action repeatedly without rewinding the film. 








by JA 
Armot 


AD] 
8mm 
con\ 
sour 
prep 
8mn 
talki 
with 
Fou 
vent 
The 
his 1 
flow 
neti 
bac 
just 















‘(NEW SOUND TRACK | 


for home movies 
brings sound to 
8 and l6mm 


projectors 


by JAMES ARMSEY By next spring, home movie fans will be able to add 
Armour Research Foundation narration, music, dialogue, and sound effects to their 
silent films at a cost of a few cents more per roll than 

they now pay for film. 
Here is how it is done. When the film is edited, it 
is sent to a laboratory which mechanically coats a 
narrow magnetic sound track on the film between the 
sprocket holes and the edge of the film. Or, the ama- 
teur movie maker may apply the sound track at home 
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ADJUSTING film in an 
8mm. Ampro projector 
converted to magnetic 
sound, Marvin Camras 
prepares to show the first 
8mm. sound-on-film jostle 
talkie. Camras, associated . 

with the Armour Research p 
Foundation, Chicago, in- 

vented the new process, & 

The flywheel just above i 

his right hand smooths the ‘ 

flow of the film. The mag- 
netic recording and play- 
back heads are housed 
just left of the flywheel. 





using a special metallic oxide solution, which wili cost 
less than $1.00 a bottle for 100 feet of film. However, 
it may be some time before this material is available 
for home use. Meantime, processing laboratories will 
do the job. The sound track in no way interferes with 
the projection quality of the picture. It can be used 
on 8, 16 and 35mm film, old or new. 

Duplicate copies of both pictures and sound can be 
made instantaneously by any processing laboratory 
equipped to handle magnetic sound. A contact print- 
ing method for copying the magnetic sound track is 
used. The sound patterns on the film are duplicated 
by running the master film face-to-face with the copy 
print, in the presence of a magnetic field. The process 
is an electrical method of duplicating which makes 
good sound prints. 

The new process was worked out by Marvin Cam- 
ras, research physicist in the magnetic recording divi- 
sion at Armour Research Foundation of Illinois 
Institute of Technology. Camras holds 38 patents and 
has -87 patents pending in the field of magnetic 
recording equipment. 

The Ampro Corporation, Bell and Howell Com- 
pany, Eastman Kodak Company, and the Revere 
Camera Company are now preparing to produce new 
projectors, as well as units to adapt existing sound 
projectors to the new medium. These units will have 
all of the equipment necessary to record and repro- 
duce magnetic sound, including a recording sound 
head, playback unit, microphone, and loudspeaker. 

Until the development of magnetic sound on motion 
picture film, there was no sound commercially avail- 
able for 8mm equipment. The 8mm units will be the 
first size to be sold, with Ampro having such a pro- 
jector ready for over-the-counter sale within the next 
9Q.days. 16mm units will be available later in 1950. 
Cost of the new projectors will be comparable to 
present 16mm equipment. Adapter units to convert 
old silent projectors will cost something less than $100. 

After the amateur has edited his film, he can write 
a script to include any voice or music he wishes to 
accompany the action on the screen. To record the 
sound track, he simply runs the film through the pro- 
jector, and using the microphone, records the desired 
sounds. Synchronization of sound with lip movements 





is 


of persons on the screen is possible, since you see the 
picture as you record. Music from phonograph records 
or live musicians can be easily dubbed in to provide 
an appropriate background for scenes. 

Any mistakes or un-wanted sounds can be 
removed by throwing a switch to “erase-record” posh 
tion. With this setting the sound head “erases” imper 
fect sound. At the same time you can re-record the 
sound track. 

If you ever decide to re-edit your pictures, yoy 
can “erase” the old sound track at any time, and 
record a new one. 

No special processing is necessary before the home 
talking picture is ready to play. As soon as the sound 
has been recorded, you merely rewind the film, throw 
a small switch on the magnetic unit from “Record” to 
“Playback,” and your show is on. 

Several processing laboratories are considering add- 
ing equipment to put a magnetic sound track on film 
as one step in the processing of film sent to them, A 
slight fee will be charged. However, many amateurs 
will prefer to send their films in to have the track 
added after editing at home. 

This home sound movie is quite different from the 
sound system used for recording movies shown in thea- 
tres. In conventional sound pictures, a photo-electrie 
cell in the projector scans the sound track which is pho- 
tographically printed on the film. This is converted 
into electric impulses. These electric impulses are then 
converted again into sound, in much the same way 
that a radio picks up electric impulses out of the ait 
and converts them into sound waves. 

The new home sound movie is a great deal like the 
magnetic wire and tape recording machines which 
have become so popular since the war. Sound is con 
verted into magnetic fields which are invisibly im- 
printed on the magnetic substance that is bonded to 
the film. In playing the film back, the magnetic fields 
are re-converted to sound. They are permanent, as 
long as you don’t erase the sound by neutralizing the 
magnetic field. You can project these talkie pictures 
until the film wears out without losing any of the 
original sound quality. 

With the new method of sound recording there is no 
problem to synchronizing the pictures with the sound, 


OPTICAL SOUND recording, for films such as are used in movie theatres, involves (1) picking Sd 
sound by a microphone, converting it to electric impulses and then (2) to patterns in light which are 
printed along the edge of the film. These light patterns are converted back to electric impulses and then 
to sound when the picture is projected. Copies of this sound are made photographically. 
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since the magnetic soundtrack is itself an integral 

of the film and both are driven by a common 
mechanism. This is a vast improvement over the 
sound methods used to date by home movie makers 
in which the sound and pictures were provided 
through separate machines. 

In adapting most 8mm. projectors for magnetic 
sound, the sound-head, amplifier, and recording unit 
will be attached as a separate unit to form the base 
on which the projector rests. Film will pass through 
the projection gate, then down to the sound-head, 
and back up to the take-up reel on the projector. 
The picture is projected before the sound is amplified 
because light travels faster than sound. To synchro- 
nize sound and pictures, the film must be projected 
before the sound is heard. Since there is more space 
on many 16mm projectors, than on 8mm. models, 
manufacturers may incorporate the sound-head di- 
rectly into the projector unit. 

A major problem which home movie producers will 
have to cope with in recording their pictures on mag- 
netic tracks is the noise of the projector. Movie pro- 
jectors with the sound unit built in at the factory will 
be equipped with devices for quieting projector 
rumble. Purchasers of adapters for their present pro- 
jectors will have to use sponge rubber pads, of the 
type sold at hardware and 5 & 10¢ stores. Placed under 
the projector, they reduce considerably the rumble 
produced by vibration of the machine. 

A directional type crystal microphone can be used 
with this magnetic unit. This is a microphone that 
picks up only those sounds that are made directly in 
front of it. Thus, unless a speaker turns the micro- 
phone toward the projector, none of the mechanical 
sounds will be picked up and recorded. 

The standard magnetic recorder for home movie 
projectors will be equipped with a six-inch speaker 
of two-watt output. Typical frequency response on 
most models is flat from 100 to 4,000 cycles. This is a 
satisfactory technical level for most amateur record- 
ing. Some manufacturers are expected to produce 
magnetic sound projection equipment to produce 
soundtracks of quality comparable to those magnetic 
tapes made for radio broadcasting. This advanced 
equipment will cost more. 


The fidelity of sound reproduction by the new 
magnetic process is excellent. Violin music, a difficult 
kind of sound to record faithfully, can be reproduced 
beautifulJy on the film. In tests with magnetic. sound 
the “blindfolded” listeners were unable to tell which 
sounds they heard were real violin music, and which 
were recorded music on magnetic film. 

To some, the fact that the sound cannot be recorded 
as the picture is taken will be considered a drawback. 
Spring actuated home movie cameras are not steady 
enough in motion to permit the recording of a good 
sound track. Furthermore, experience with the RCA 
sound movie camera, marketed before the war, 
showed that few good sound tracks could be made 
while the picture was being taken. Cameramen were 
too busy filming the picture to deliver an interesting 
narration, and amateur actors had a tendency to 
freeze up or say something silly. 

The only real drawback to not being able to record 
sound “on location” is that certain effects may be lost, 
such as the lion’s roar at the zoo, the sounds of peo- 
ple laughing or the thunder of a passing train. But 
even sound effects can be “dubbed in” from records. 
Decca, Columbia, RCA-Victor, and other record man- 
ufacturers make sound effects records which can be 
purchased at music stores at about $1. Local radio sta- 
tions often maintain large libraries of sound effects 
records and may loan discs to serious amateurs for an 
evening. By playing these records when the sound 
track is recorded, you can “dub in” the sound at the 
appropriate places. 

Quite a number of amateur movie photographers, 
who have participated in the making of sound movies 
as a part of some club activity, believe that the only 
successful way to make a good home talkie is to shoot 
your pictures, edit the film, write the narration or dia- 
logue, and then record the sound track. This new 
magnetic recording process makes it possible for the 
amateur cinematographer to do just that. 

Sound movies have come a long way since disc re- 
cordings had to be synchronized painstakingly with 
silent movies. Tens of thousands of sound-on-film pro- 
jectors are in use today. But their cost has been high. 
With magnetic sound, talkies will be within reach of 
the pocketbooks of more home movie makers. 


MAGNETIC SOUND is recorded by a less complex method than optical sound. The baby’s is 
(1) picked up by the mike, (2) converted to magnetic waves which are instantaneously “imprinted” on 
the invisible soundtrack (3) of conventional movie film. For playing back, the magnetic waves are elec- 


tronically converted to sound by the amplifier. Copies of this sound are made magnetically. 













THE PACEMAKER 


The Graphic has been described as the triumph 


of common sense. This is the second of a 


series of definitive articles on popular cameras. 


HOWARD SOCHUREK, MILWAUKEE JOURNA,L 

































RISPEED GRAPHIC “45” 


OURNAY, by FRANK SCHERSCHEL It was around the turn of the century that a company in New York 
called Folmer & Schwing coined a new meaning for the word “graphic” 
by tacking it to the descriptive name of each camera they manufactured. 
There was the Tourist Graphic, the Triple Lens Stereo Graphic, the 
Reversible Back Graphic, and a half dozen others not to mention the 
Deceptive Angle Graphic through which grandpa peered in one direction 
while photographing the ankles of an unsuspecting (he hoped) female 
standing at right angles to him. 

In those days the Graphics were simple, clumsy looking affairs but 
they made good pictures and became the forerunners of a line now 
famous around the world. Today’s Graphics are essentially folding hand- 
cameras which took on some improvements in the normal process of 
“growing up.” 

The Century Graphic is the latest camera to be added to the line now 
being manufactured by the Graflex, Inc., people. Designed to sell for 
$109.50, the Century has a Trioptar lens mounted in a between-the-lens 
shutter. It comes equipped with the new Graflok back that takes stand- 
ard Graphic accessories, and it produces 24x34 negatives on pack or 
cut film. Graflex roll film holders for the Century are available in two 
sizes to take standard rolls of black-and-white or color film. One Graflex 
roll holder produces 8 negatives 24x3X” in size; the other yields 12 
square 24x2k” negatives per roll. 

Aside from the Century Graphics built to compete in the low-priced 
field, the main line of Graphic cameras now hinges upon the Pace- 
maker series. 
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THESE are the workhorse parts that make a Pacemaker Speed Graphic either a ver- 
satile instrument in the hands of a photographer, or a Rube Goldberg invention to the 
touch of a snapshooter. The camera shown above has a Graphex (X) Shutter, an 
accessory cenagled, and a solenoid release. Its first cousin, the Pacemaker Crown 
Graphic, has the same standard operational features except for the focal plane shutter 
and the panel fixtures that control it. Both are as rugged as fullbacks. 
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There are six different models in the Pacemaker 
series, three of which are called Pacemaker Speed 
Graphics, and three models known as Pacemaker 
Crown Graphics. Outwardly, all six cameras look a 
lot alike except for size. Both the Speed Graphics and 
the Crown Graphics come in three different sizes to 
accommodate three standard sizes of film. The key to 
the size of film that each camera takes is in the num- 
erals following the camera’s name. The Speed Graphic 
“45” and the Crown Graphic “45,” for instance, take 
film 4x5 inches in size. The “34” models in each line 
take 3%x4% film (the fractions are disregarded), and 
the “23” cameras use 24x3X film. 

The main differences between the Speed Graphics 


and the Crown Graphics are in their shutters and bg), 
lows draw. The Speed Graphics have a focal Plane 
shutter in addition to a between-the-lens shutter, and 
the bellows can be extended slightly farther than cap 
the bellows of the Crown Graphics. The purchaser of 
a Crown Graphic gets a between-the-lens shutter only, 
By giving up the focal plane shutter he saves approx. 
mately $35 on. the cost. 

Since there is so little difference between Speed 
Graphics and Crown Graphics other than the presence 
or absence of a focal plane shutter, we won't attempt 
to discuss them separately. Instead, we will concen. 
trate on the model that seems to enjoy the most overall 
popularity. This is the Pacemaker Speed Graphic “45” 


DURING the war, many a camera 
that worked like a charm in the 
States turned out to be a weak 
sister on the front lines. The 
Graphics earned the respect of 
photographers in the service be- 
cause of their ruggedness and de- 
pendability. Frank Scherschel made 
this picture in the tropics where 
dampness was a camera's worst 
enemy. Elsewhere, desert heat and 
arctic cold were conditions a cam- 
era had to be able to stand up 
under without pampering. 
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LEFT, the wrong way to 
hold a Graphic because 
in addition to being awk- 
ward, it lacks steadiness. 
In the picture at the right, 
the photographer is hold- 
ing the camera correctly. 
Notice how the camera is 
supported by the right 
shoulder and left hand. 
Below, one method of 
getting a high angle shot 
with the lens pre-focused 
for a measured or esti- 
mated distance. 

Photos by Don Coney. 


It’s a Lot of Camera 


For approximately $207.85, plus local sales tax if 
and where applicable, your photo dealer will place a 
black, leather-covered, rectangular box in your hands. 
You will get a break on the box itself because it 
weighs over 4 pounds and is not, therefore, subject to 
Federal Excise Tax. The lens, rangefinder, and other 
accessories, unfortunately, are subject to Federal 
Excise Tax the same as with any other “accessory.” 
This tax is already included in the price. 

Made of Honduras mahogany and reinforced inter- 
nally with metal, the Graphic box is rugged enough 
to take a beating if it must. Hundreds of Graphics 
made 10 years ago are still used by amateurs and 
news photographers whose respect for their cameras 
does not extend to coddling them. 

The lens, at this price, will be a 185mm, 5%” coated 
Optar mounted in a Graphex (X) Shutter. For an addi- 
tional $10 you can get the same lens mounted in a 
Graphex Shutter that features built-in synchronization 
for flash. If you prefer, you can buy the same camera 
with a 127mm, coated Ektar F:4.7 lens in a Super- 
matic (X) Shutter for about $207.50; or a 152mm, 6” 
Kodak Ektar F:4.5 lens with the same shutter for 
$232.00. Local sales tax is not included in these prices. 

Buying a lens and shutter is pretty much a matter 
of personal choice based upon individual needs. We 
will talk about shutters and lenses separately later on, 
but first a word about the 5%” lenses mentioned above. 

The instruction books say that a camera lens should 
have a focal length about equal to the diagonal meas- 
urement of the negative it is supposed to cover. A 
little arithmetic will tell you that a 6” focal length 
lens would come closer to meeting the diagonal mea- 
surement of a 4x5 negative than does a 5%” lens. Why, 
then, do the Graphics feature the shorter focal length 
lenses? The answer to this is “personal preference.” 
A lot of photographers, especially newsmen, want the 
greater angular coverage and depth of field that the 
shorter focal-length lenses offer. They either stop 
down the lens diaphragm openings to sharpen the 






















JOE SCHERSCHEL tried out a nev’ approach 
to basketball photography in this pee First, 
he arranged four 1000 watt-second Strob lights 
so as to illuminate the entire hall. Then, using 
an 80mm wide angle lens stopped down to F:16 
and prefocused for 14 feet, he obtained a depth 
of field of from about 8 to 75 feet. Notice that 
the feet of the nearest players appear quite dis- 
torted, but the overall sharpness of the widely 


separated images is excellent. 


BELOW, the magic of exposing both negatives 
in a filmholder in swift succession lies in the 
so-called: “Newsman’s Flip.” In the top picture 
the holder is being pulled out of the camera 
after an exposure was made. Note that only the 
forefinger grips the exposed side. As the holder 
is withdrawn, the thumb on the unexposed side 
exerts pressure against the fulcrum provided by 
the second finger (center picture). This causes 
the holder to fip over; as it reaches the ‘break- 
over point,’ the thumb slides over to join the 
forefinger. The holder is now ready for insert- 
ing (bottom picture) and the three fingers af- 
ford the strength and leverage needed to lift 
the spting-back and slip in the holder, where it 
locks in position for the second exposure. 


negative corners, or disregard the slight unsharpness 
in the corners—most of which is likely to be cropped 
out in enlarging anyway. 


It Has a Personality of lis Own 


In addition to the camera, you will receive one film 
holder (to accommodate two sheets of cut film) and 
a focusing panel built into the back of the cam- 
era for ground glass focusing. And one thing more— 
an instruction manual. 

The 44-page illustrated instruction manual is per- 





haps the most valuable accessory in the package. The 
Graphic bristles with gadgets, each of which is there 
to do a specific job. Somewhere in the pages of the 
manual is the answer to practically every problem 
that could cause you spoiled film or lost sleep. The 
manual, however, is meant only to serve as a general 
guide. Learning to know the camera thoroughly is up 
to you. In the past 28 years I have owned 20 different 
Graphics, many off the same assembly line, yet no 
two of which were exactly alike. It takes me at least 


JOE SCHERSCHEL 


three months of hard usage to get the feel of a new 
camera so that it actually becomes a part of me. Like 
people, cameras have individual personalities of their 
own. If a setting of 1/200th second at F:22 for 15 
feet was right for making a certain picture with an 
old camera, you may find that a shutter speed of 
1/100th second at the same F stop and distance is © 
right for a new camera. The old shutter had probably 
slowed down—but knowing its mannerisms you were 
able to coax pictures with it. 
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Step 1— Getting Set for Action 


When a button located in the upper left front cor- 
ner of the camera is pressed, a kicker spring pushes 
the drop bed slightly torward so it can be pulled 
down to the full locked position. The “front standard 
lock” (a single finger-pull located beneath the lens- 
board) is then swung directly forward. This releases 
the standard so that the lens board can be pulled for- 
ward along the sliding tracks until the “constant ref- 
erence stops” are reached. The front standard is here 
locked to the tracks by rotating the locking lever to 
either the right or left. This completes the first step of 
getting the camera ready for action. The constant ref- 
erence stops are points from which the lens can 
quickly be focused upon either infinity or nearby ob- 
jects by racking the lens in or out with the knurled 
focusing knobs located on either side of the bed. 


There are three ways in which the Graphics can be 
accurately focused. These are: 

1. Visual focusing (using the ground-glass focusing 
back). 

2. Focusing with a rangefinder coupled to the lens, 

8. Vernier focusing with the scale on the camera 
bed where the camera-to-object distance is 
either measured or estimated. 


The Focusing Backs 


Although ground-glass focusing is perhaps used less 
frequently than the other methods, it does offer spe- 
cial advantages of its own. Among other things it al- 
lows the operator to see the entire picture area exactly 
as it will be reproduced on his negative. By stopping 
down his lens, he can study the depth of field avail- 
able. In copy work, studio portraiture, architectural 
photography, or in any work where composition is of 
prime importance, ground-glass focusing is indispen- 
sable. As a rule, the camera is mounted on a tripod 
for this type of work. 

Two kinds of ground-glass focusing backs are avail- 
able for Graphic cameras. One kind is called the Gra- 
flex Back, the other is known as the Graphic Back. 
Both have folding, all-metal hoods, permit inter- 
changeable film attachments, and provide full nega- 
tive size focusing in which the image appears upside 
down on the ground-glass. A choice between them 
hinges upon the prevailing kind of work the photog- 
rapher plans to do. 

The Graphic Back has its ground-glass focusing 
panel permanently attached to the camera by means 
of a pair of springs. It is the most popular type of 
back with news photographers because of the speed 
with which double film holders can be flipped in and 
out between the camera body and the focusing panel. 
The Graphic Back accepts both regular film holders 
and the all-metal film pack adapters. For the 4x5 Pace- 
makers, a Graphic Plate Holder is also available. 

The Graflex Back, although slower in use, is more 
versatile. It must be removed from the camera each 
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time after focusing, but after it has been remoy ds 
variety of accessories can be inserted in its plgg 
These include Graflex Film Holders, Plate Holden 
Sheet Film Magazines, and Film ‘Pack Adapters, ~ 
Rangefinder Focusing Fi 
Although rangefinders are listed as accessories og 
ing $41.50 installed, they are so universally used 
many Graphics are shipped from the factory 
rangefinders already coupled to the lens. 

Two makes of rangefinders are used: the 
Model E-3, and the Hugo Meyer Series P. Both 
precision instruments built for rapid, accurate focusing 
at distances of from about 6 feet to infinity. Si 
rangefinder is always “coupled” to an individual leng 
it does not operate as efficiently with a different } 
even though the second lens may be of the same focal 
length, speed, and make. In use, the operator looks gt 
the subject through an opening in the back of the 
finder. In the center of the image field appears a small 
circle in which a small portion of the field of view 
appears. As the focusing knob on the camera bef 
turned, racking the lensboard in and out, the smal 
portion of the image (within the circle) moves upa 
down. The subject is in focus only when the sm 
image and the larger image coincide perfectly. 

The Kalart rangefinder accommodates an a 
called the Focuspot for projecting a beam of ligh 
which is split so as to pass out through the upper aid 
lower windows of the finder. Used indoors or at nigh 
this accessory (costing $15.25) takes the guess ok 
out of focusing under poor lighting conditions. When 
the two beams of light cross upon a subject, that sie 
ject is in focus for the camera lens. A similar accem 
sory for the Hugo Meyer rangefinder, calle a 
Focalite, is available for $15. 


Vernier Focusing 


All Pacemakers are now equipped with a mo difies q 
vernier-type scale for quickly racking the lens it 
focus for any measured or estimated camera-to-sube 
ject distance. The calibrated footage scale on each” 
camera is factory pre-set for the individual lens = 
accompanies. The scale cannot be used for a different” 
lens, even though it be of the same focal length or 
speed, without Canger of unsharpness in the resulting” 
negatives due to incorrect focus. If several different 
lenses are to be used on a camera, it is best to have 
the camera fitted with extra focusing scales and itt 
finity stops to. accommodate each lens. These should 
be mounted by a camera technician. 4 

Continued on page 190 


A PRE-FOCUSED camera made it possible for Robert Boyde of 
the Milwaukee Journal to obtain a candid picture of a Sous# 
phone player and his critic at a 4th of July celebration. With 
the Graphic’s lens set for 10 feet and the diaphragm oo 
and shutter speed adjusted for the prevailing light, Boyde 

only to frame the subjects in his viewfinder and press the buttom 
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“Break the rules 


if you want to try natural light color” 
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I like the 35mm camera because it leaves me free to work rapidly. I want to see something, 

absorb it, become a part of it and get a picture of it. That means that I am not able to 
use flash because it often destroys the mood and over-emphasizes artificial values. Fast 
‘lenses are important in the bad light in which I work often with black and white film. 
When I use color film they are a must, for there is no fast developer that can be used to 
force an under-exposed shot. 

Reproduced here are some transparencies taken at the “Latin Quarter”, a New York 
night club. None would be considered technical showpieces. Shot at a 1/10 or 1/25th at 
F:5, enlarged as sections from 35mm Kodachrome when the color plates were made, they 
lack sharpness, depth of field and color balance, the terrible triumvirate used by color 
critics. Yet, they are faithful reproductions of the garish night club scene, which would 
be lost in the intricate maze of extension flash and ponderous view cameras. The blur of 
a chorus girl’s kicking leg or swirling skirt is not something to be. immediately rejected 
in the viewer, nor is the garish red tint. Very often, of course, these things are faults. Not 
by any means are all blurs and off-colors desirable, just as not all “perfect” pictures, 
technically, are desirable. 

Shooting color under ideal conditions is a tricky business even when all of the light 
factors are controlled. Using natural light as you find it, indoors. without posing the 
people will give some impossible technical difficulties if you are a stickler for sharp focus, 

color balance and frozen motion. If vou are willing to explore in this uncharted branch 
-of color work, break the rules and waste some film you may come up with some unusual 
pictures which contain an emotional experience. This quality often can replace technique 
in giving a picture the ability of “saving something”. 

To make color pictures in bad light it is important that you know your camera so 
well that it becomes unnecessary to check and examine it for every exposure. The ap- 
proximate depth of focus at the two or three most often used aperures of the lens should 
be a part of your thinking. Whether you prefer to steady the camera by bracing it against 





your forehead, on the table or against a taut neck strap is not too important. Just be sure At 
that you can hold the camera still on four out of five exposures of 1/2 to 1/25th of a sec- inst 
ond. Color film is far too exnensive for practice, so use black and white under all kinds of no 
natural light conditions until you know the mechanisms of your camera instinctively. 1 
Then you can turn your attention to the seeing of pictures. Ne 

This black and white practice is necessary for a couple of reasons (1) to give you the the 
basis of judging the proper lighting. For with natural light you must move your position 2 
until the light on the subject is right. And (2) so you will know when the climactic moment CG: 


will come, when the subject is going to stop or reach a peak movement at which you will 
be able to get a reasonably sharp picture. 

One of the first things that the user of a fast lens finds out is that with the lens wide 
open there is a very shallow band of depth of focus. Rather than thinking of this as a 
drawback, the photographer should make this a part of his picture’s composition. After all 
Continued on page 124 
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IN MAKING these realistic color shots with Type “B” 35mm 
Kodachrome, Ed Feingersh had to start out from scratch. No 
instruction book covers this kind of picture-making. There was 
no balanced lighting, no chance for a meter reading. He had 
no flash-bulb for his Contax. The light was only that available 
from the spots and footlights in the “Latin Quarter,” one of 
New York’s big, noisy nightclubs. In some camera positions 
the spotlights were projected directly toward the camera lens. 
The gaudy colors, the swirling skirts that Feingersh caught in 
these impressionistic color shots would have delighted the 
Gallic eye of the French painter Toulouse-Lautrec. 


These are examples of the 


‘available light’’ picture technique 


as used with 35 mm color film 
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"by ALAN FONTAINE 


; ' To an artist the female form is the most beautiful 


P thing in the universe, a wonderful and exciting object. 
_ And the nude has’ been one of the favorite subjects of 
B photographers for about 100 years, but it was only 
? with the introduction of color film that the full possi- 


. bilities of this branch of photography were realized. 


ith color film not only can the exact shade of the 
) skin be reproduced but also full use can be made of 


Bcotor backgrounds. 


Color backgrounds are not a recent innovation. 


» Primitive painters in the caves of France some 30,000 


‘years ago used the various natural colors of rocks as 


ay 
» backgrounds. From the early fifteenth century on, 


Pa 


: however, color backgrounds began‘to play a dynamic 
4 tole in art. Previous to this period, painters had 


lected the nude as an art subject because religious 
ad forbade the painting of the undressed form. 

_ At the beginning of the fifteenth century, Masaccio, 

F sometimes called the “Father of Modern Art,” defied 

- the law and painted a church fresco in Florence 

Pthowing Adam and Eve being expelled from the 

“Garden of Eden. Masaccio dealt with the body as 


‘2 plastic unit as opposed to the flat Byzantine paint- 


ings which had gold leaf in their backgrounds. 

Shortly after Masaccio’s death in 1428, the great 
Florentine painter, Botticelli, incorporated the nude 
in his paintings. Botticelli painted blues and greens 
into the background of his Birth of Venus, which is 
world-famous. 

The painters of the Venetian school were the first 
colorists to use color for its own sake. Titian and 


COLORED 
BACKGROUND 
FOR 

NUDES 


Tintoretto contrasted the nude against sumptuous 
fabrics of green, red and blue. 

Degas, the modern French painter, who used pastel 
tints, broke up his backgrounds into flickering hues, 
taking a cue from Japanese prints. Renoir used the 
colors of nature and broke them up into the colors 
of the spectrum. He obtained an effect comparable 
to light viewed after it has passed through a prism. 

Since painters through the ages have tried to 
achieve very much the same effects as photographers 
of the nude do today, it is apparent that picture takers 
have available a vast store of experience and experi- 
ments in art. A glance at some of the best color nudes 
will show how much photographers owe to the artists 
who discovered the principles and techniques used 
now. 

But why put color into the picture of a nude? The 
answer, of course, is that in many cases color enhances 
a picture. Black-and-white nudes can be as lovely as 
color shots, but few people would prefer to have a 
black and white picture of a colorful subject when a 
color shot is available. 

In shooting nudes with color backgrounds, the first 
important consideration is the subject herself. For 
color photography even more than black-and-white, 
it is essential that the model be selected carefully be- 
cause retouching can be done only to a limited extent 
on color film and defects show up glaringly. 

Naturally, the model must have a photogenic figure. 
Her bone structure must be pleasing. The articulation 
of the body and limbs is of great importance. The 


FOR THE figure study on the opposite page Alan Fontaine posed the model against 
a neutral gray wall. The varying hues and intensities of blue were built up with colored 


filters in the spotlights. 


Blue was used as a complement to the skin color. 





model should be able to move about without seeming 
awkward. Gracefulness is an essential trait, which is 
the reason dancers make especially good subjects. 

A smooth skin texture is also essential. Granulation 
in the skin inevitably shows up as coarse texture on 
color film and cannot be taken out because excess 
makeup cannot be used. 

Veins should not be prominent, especially in the 
breasts. The flesh should be solid and should not 
appear flabby. 

The flesh tones should be even and the model 
should not have bathing suit sunburn marks. 

The particular tint or color of the skin is unim- 
pertant, but the vibrancy and glow that it has does 


make a difference. The body and skin should be - 
youthful and the hair color should harmonize with 
the skin tones. The color of the hair depends upon 
individual taste. 

Before posing the model, let her walk around 
you can see how much articulation her body permits 
and how much control she has over her movements, 

If the model is capable of controlling her body, then 
all that is necessary is to explain your idea for the 
photograph and let her fall into the mood. The best 
poses come spontaneously. Stiff, awkward poses re 
sult when the photographer is self conscious or unable 
to explain the type of picture he wants to the model, 

Continued on page 132 








A COLORED BACKGROUND should be used to help create a definite mood..Even in black and white photography, 
where colors register only in tones of gray, the color of a background has a strong psychological effect. The photog- 
rapher and model both gain inspiration and are carried into the spirit of the picture by the effect of color on the emotions. 
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A MODERN PHOTOGRAPHY SURVEY 


how to buy an 
yA ENLARGER 


by ROBERT DUMKE 
Manager, Photo Department 
The Milwaukee Journal 


If you lunch in the airport restaurant at Memphis, 
you will see a dramatic photo mural of a Mississippi 
stern wheeler, her fragile network of paddles fes- 
tooned with tiny, glittering icicles. Enlarged from a 
section of 35mm negative to a print nearly six feet 
square, this mural is a part of the wizardry made pos- 
sible by the modern photographic enlarger. 

Perhaps not all photographers yearn for pictures 
six feet square, but most of us do want reasonably 
big prints from our negatives. We also want the sec- 
ond chance an enlarger gives, a magical opportunity 
to correct details of lighting and composition over- 
looked in taking the picture. We may welcome, too, 
the fascinating bag of parlor tricks that goes with 
enlarging—the making of montages, the double print- 
ing, diffusing, vignetting, and distorting of images 
as our fancy dictates. ~ 

These are the motives that make nearly every 
serious photographer, sooner or later, own an enlarger. 
It may be a chrome-plated, autofocus model costing 
several hundreds of dollars, or a simple enlarger, 
stripped to essentials and selling for $20.00. Whatever 
the final choice, though, it usually takes a lot of con- 
sideration, for right now there are more than sixty 
different enlargers being manufactured for sale in this 
country. To help simplify the choice for you let’s 
discuss enlargers in terms of your own personal needs 
and camera probiems. 

First, what sort of a machine is a projection printer 
or enlarger? It is a camera in reverse, a modern magic 
lantern that projects the small image of a photo- 
graphic negative onto a larger surface of photographic 
paper. 

In a modern enlarger, eight principal parts accom- 
plish the projection: (1) a light source; (2) a lamp 
house; (3) a diffusion screen, condensing lens, or 
combination of both; (4) a negative carrier; (5) a 
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CHECK AN ENLARGER FOR > 


1. Sise: Wl & handle the largest negative | 
you will want it to? ay 
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THIS STRANGE picture is an example of what can be done with an enlarger and an inquiring imagination. James 
Brown printed it from two sandwiched positive transparencies made on contrasty Ansco Reprolith film. One 
was an already greatly enlarged section from a pendulum pattern negative, the other a nude figure study. When 
the two positives were placed together in the enlarger, the highlight and shadow areas of each allowed light 
to pass to the sensitized paper only where the combination was transparent. This print was the result. 
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Enlarger optical systems 
at a glance 


DIFFUSION ENLARGER 


Fig. 1 


TRUE CONDENSER ENLARGER 


Fig. 2 


HERE ARE diagrams of the four principal types of enlargers. The diffusion enlarger (Fig, 1) 
uses a large opal bulb, a reflector (usually parabolic) and a diffusing screen to give a soft, 
even illumination to the negative. In a true condenser enlarger (Fig. 2) the small bulb is of 
clear glass, with a concentrated filament. For greater optical efficiency, each time the projection 
lens is focused, the condensers must also be focused. It gives a very harsh, contrasty light, 


lens; (6) a focusing device; (7) a mechanism for 
changing the distance of the lens and lamphouse 
from the image surface; (8) an easel or surface to 
hold flat the sensitized paper. 

Briefly, these parts function something like this— 
the light source either illuminates a diffusing surface 
that spreads the light out evenly over the negative, 
or, illuminates a condenser-lens system that gathers 
the light and focuses it evenly on the negative. Light 
passing through the negative from this source then 
goes into the lens and is projected onto the easel. The 
farther the easel is from the lens, the bigger will be 


the enlargement. 


First Considerations 


The enlarger you buy should match your camera 
more or less in quality. A box camera negative can be 
projected very adequately by a quite inexpensive en- 
larger. A negative from a fine miniature camera, on 
the other hand, should be enlarged in a comparable 
precision machine. Remember, an enlarger can pro- 
ject only a negative’s original quality and it’s useless 
to expect this to be improved by any enlarger. 

Another consideration is size. Enlargers should be 
purchased for approximately the size of negatives 
that will be used in them most often. Ideally it is 
best to have one enlarger for miniature work and 
another to handle larger negatives. Focusing adjust- 
ments on various sizes of machines differ according 
to the lens focal lengths for which they are designed. 


66 


Thus on a miniature enlarger with a two-inch lens 
for 35mm and Bantam negatives, the focusing mech- 
anism would be one of fine adjustment since a short 
focal length lens requires very little movement to 
change its focus a great deal. On larger machines 
which might use a five or a six-inch lens to accom- 
modate 4x5-inch film, the adjustment would be 
broader in action since longer lenses need much more 
adjustment to bring them into focus. Substituting a 
short focal length lens in a large projection printer 
made for longer focal length lenses increases greatly 
the size of enlargement possible, but makes accurate 
focusing very difficult. In addition, miniature en- 
largers accommodate full rolls of film without cutting, 
whereas larger machines often require cutting roll 
film into small units. 

If only one enlarger can be purchased, naturally, 
it should be one that will handle the largest negative 
to be used, since it would also be able physically to 
handle smaller negatives and perhaps shorter focal 
length lenses. Large negatives cannot be used in small 
enlargers unless, of course, they are actually cut down 
in size. 


Enlarging Lenses 


In lenses, too, quality and size should approximate 
camera quality and size. The enlarger lens should 
have a focal length roughly equivalent to the longest 
dimension of the film to be projected. Thus a three- 
inch focal-length lens is ideal for enlarging 24x3%-inch 
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TYPICAL CONDENSER ENLARGER 





Fig. 8 Fig. 4 


TO EQUALIZE the difference in 
intensity between direct and re- 
flected rays, this graduated dif- 
fusing screen is incorporated in 
optical reflector enlargers, directly 
above the negative carrier. 


Fig. 5 
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OPTICAL REFLECTOR ENLARGER 


MOST POPULAR is the combination diffuser-condenser type (Fig. 8). While this is built 
around a condensing system, it also uses a frosted bulb and some sort of diffusing screen, which 
make focusing of the condensers unnecessary. Since the optical reflector enlarger (Fig. 4) depends 


entirely for its efficiency upon the large reflector, the lamp must be mounted so 


t it can be 


adjusted to the focus of the reflector. A diffusing screen (Fig. 5) is also added. 


negatives if it provides adequate coverage. This ratio 
differs from camera lenses whose focal lengths should 
approximtae the diagonal of the negative produced. 

In enlarging, the shortest focal length lens that will 
cover the negative sharply is most desirable and per- 
mits the largest “blow-ups.” A lens that is too short on 
the camera produces an exaggerated “wide-angle” 
perspective. But in enlarging there is no perspective, 
since a flat surface, the negative, is reproduced as a 
flat surface, the enlargement. Nothing is to be gained 
by a longer focal length lens on the enlarger, unless 
the lens will not reproduce a sharp image to the 
edges of the negative. 

The advantage in using the shorter focal lengths 
appears in the shorter distance necessary between 
lens and easel for equal magnification. To double the 
linear size of a five-inch negative with a lens that 
focused at, say, seven inches would require a height 
of 14 inches from the easel. The same negative used 
with a 9” lens would require a height of 18 inches 
from the easel for the same results. 

In general, all projection lenses should be good 
quality glass capable of producing a sharp, undis- 
torted image on the enlarging easel. Rather than dis- 
cuss the aberrations that a lens should not have, it 
is simpler to say the lens should be sharp and should 
be able to reproduce a square as a square, an oval 
as an oval, a pin-point as a pin-point. Let the glass- 
makers worry about how this is achieved. A lens also 
should be able to focus the flat field of the negative 


and reproduce it as a flat field without fuzzy edges. 
Simple lenses will approach these requisites much 
more closely if used at small apertures. 

It is easier for any lens to accomplish these feats of 
sharpness with a black and white negative than with 
a color transparency. For persons seriously consider- 
ing color work with their enlargers, a lens must have, 
in addition, the ability to focus all colors in the same 
plane. This calls for more elements of different types 
of glass, which in turn make such lenses more expen- 
sive. For exceptionally fine work in special cases, 
process lenses of even greater quality are used in 
projection printing, but the average photographer 
will have no need for these masterpieces of lens grind- 
ing. Coated surfaces in: lenses will tend to lessen 
internal reflection and are desirable in enlargers just 
as they are in camera lenses. 

The question will always come up concerning the 
use of camera lenses for enlarging. Generally speak- 
ing, the answer is “No,” but with lots of qualifications. 

When an ordinary camera lens, even a good, well- 
corrected one, is used for enlarging, trouble may arise 
due to the fact that a camera lens is designed and 
corrected to give best definition for relatively distant 
objects. With most camera lenses, this distance is in 
the neighborhood of 25 to 35 feet. Also, since optical 
limitations make it nearly impossible to produce a 
lens giving a flat field at all magnifications, camera 
lenses are designed to render a flat image of com-- 

Catalog section follows; text continued on page 127 
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1 1 2 
39| STANDARD— 35mm 24x34 hasstiqnet V/ | 8x Ix 254” lensboard _ | bellows 
No. 315 
40 ae, 35mm 4x5 574” F:6.3 Octar Vv | 4x Ix 1-7" in 254x294" | friction — 
Anastigmat or 4x4” lensboard | bellows 
25 No. 450 
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DENSERS [0 4 | uw 
vaiz 
—— metal (glassless) Eastern Photo Sup. 
314" 3 cf” : rubber bellows for 
r > | rok light" Vv | vj +5 avaliable distortion control $99.50 z 275 Congress St. 
ion, only 39 
— 14x31 i 
rating rotating metal full distortion con- 274x374 mae bal es ag Co. 
re, “cold V/ |v] (glassless) ar trol, adapts to 2144 | 112.50 Sten partite % Pee eee 
friction ll hy' glass x34 view camera reir 
drive color head, etc. 
——| rating rotating metal uses same lamp- 
Spiral re, “cold (glassless) or house and negative 47.50 
Pe: ‘ glass carriers as 22 
— 314x4% camera 
rS- | friction i Vv metal and glass 180.83 | back, 35mm adap- 
drive ter, copy lights 
ee reducing attach- 
Vv stnad §26.00 ment, diffusers 
a ; distortion | Elwood Pattern Wks. 
tal (glassless) | with 5” doubl - oe 
: «ll v or glass | densers—$70.00 | 96:00 | lensboards; 4’ | 125 North Bast St. 
, rack ond : slide; carriers Indianapolis, Ind. 
— tal (glassless) recess and exten- 
| f 1.3” , ‘ 
ew moi lense Vv or glass 35.00 sion lensboards 38 
—} Treat Biivered Viv metal, pressure 80.50 | "ecess, extension, 
* ae or plate ; distortion lens- 
a ™ SRI ae with reflector— boards; camera 
ensers 2-10” Viv * on Pressure | $115.50; 644” con- | 192.50 | back; condensing 
rock Abies densers—$154.00 lenses; extra 
, 7 length slides; 
— vered metal, pressure with 10" condensers 
ouh Jector Viv ciate —$510.51 424.08 | swing, tilt table; 
Ba bellows negative carriers; 
sivered Viv metal, pressure 252.00 eiitaatiessin tant. 
rack and; reflector plate board; mercury- 
atl : — of J a pressure 810.75 arc illumination 
—| ae ted Viv pressure plate 1090.75 
S- —_ reflector for roll film 
uses Owner's Engineered Broducts, 
diffusion glass (book type)} camera attached to 19.95 | 35mm adapter 2307 Colerain Ave. 
rack and lamphouse Cincinnati, Ohio 
el teheastocs’ with single diftus- carrying case, Federal Mtg. & Eng. 37 ee 
” | friction diffusion me a spaces ing condenser— 39.50 | counterbalance, | 211-213 Steuben St. 5 
bellows oo No. 279, $47.00 condenser Brooklyn 5, N. Y. be 
friction tnd condenser 1-434” | vf ae 69.50 | carrying case 
bellows 
; sok tatnialinesh double condenser a 
friction diffusion = r —, 53.00 | assembly, counter aie 
bellows “oe balcnce ; 
‘ : carrying Case, a 
spiral diffusion yee with glass 29.75 | counterbalance, 
focusing oti condenser + 
with F:6.3 Fedar SI 
fiction ao SOdonsors | 2-434 | af] af) metcl lolassless!| Anastigmat—No. | 89.00 eS 
bellows ——- 314, $76.00 2 
with double con- tad 
friction difusion Vi Vj — (glassless) densers—No. 470,| 112.50 on papacy rl 
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FOCOMAT 1B 


FOCOMAT 2A 


MINILITE 
PECO 1A 


PECO 18 


PROLARGER— 
VERTICAL 


PROLARGER— 
HORIZONTAL 


SALTZMAN 
WRC 
SALTZMAN 


OMEGA B-4 


AUTOMEGA B-3 


OMEGA D-2 


AUTOMEGA E-3 


STANDARD FIXED 
FOCUS 


SUN-RA 
ARNOLD D 


SUN-RAY 
MASTERCRAFT 23 


SUN-RAY 
ARISTOCRAT A 


SUN-RAY 
45 


FOTOLARGER 
MODEL C 
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TAKES 
NEGATIVES 


85mm 


85mm 


85mm 


35mm 


35mm 


85mm 


Bantam 


85mm 


Bantam 


5x7 


8x10 


35mm 


35mm 


35mm only 


35mm 
35mm 
35mm 


35mm 4x5 


85mm | 214x314 


40x40mm 
214x214 
24x34 


24x34 


24x34 


2144x314 


24x34 


2144x314 
214x314 
214x34 


LENS DATA 


MAKE AND 
FORMULA 


not furnished 


50 mm F:3.5 Varob 
not furnished 
314” F:6.3 Ilex 


314” F:4.5 llex 


2” F:4.5 Wollensak 
Raptor 


2” F:16 Simpson color 
corrected doublet 


7” or 8” 


F:9 Goerz Artar 


not furnished 


not furnished 


not furnished 


not furnished 


3-element 


314” F:4.5 Ilex 
314” F:6.3 Ilex 
314” single element 


not furnished 


not furnished 
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RIS DIA- 
PHRAGM 


50mm in Leica 


50mm in Leica 


2”-314” in 2x 
21%” lensboard 


-3 in 2 


diam. circular 
2”.31%” in 2 
diam. circular 
lensboard 


long-throw screen 


Skan lens for 
long-throw screen 


yes 
yes 
48mm-314” in 


lensboard 


48mm-4” in 
lensboard 


lensboard 


314”-714" in 
lensboard 


23%” lensboard 


23%” lensboard 


no 


lensboard 


2”.31%" in 3ysx 
33%” lensboard 
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fixed focus diffusion 
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condensers 
bellows é 
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cusing tube | 
condensers 
bellows 


friction knob, condensers 
bellows 
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° metal (glassless) : Focaslide for E. Leitz, Inc. 
a condenser 13 Vv or glass Americon mode $143.50 copying 304 Hudson 
vis 2.6" “f metal (glassless) atin taal 398.50 Focaslide for New York, N. Y. 
Outofocy, I condensers ‘ or gloss : copying. 
io rotating, Aker knockdown kit, less double diffusing Lewco Products 
pa diflysion V iglonioes ° baseboard, for 27.45 —— ($9.00), 7225 Melrose 
i 
a metal, split-top double condensers, | Peco Products, Ltd. 
om v| tit sn [fot wich top [118 Mebonald Are 
ec 
1 metal, split-top foot switch, 
14" ’ 1, : . 
rock ond condensers 2-4 Vv iglassless) 90.00 | negative carriers 
] ° = 
" condensers, (214” kit for converting Prolarger 
— blower 24” |v metal (glassless) | customer's Skan 39.95 Conover, Ohio 
tube ” cooled - Projector 
TE condenser, (244” kit for converting 
friction,foceMl blower 31214” metal (glassless) | customer's Skan 12.45 
ing tube cooled - Projector 
diffusion, rotating glass or | many different reducing cones J. G. Saltzman, Inc: 
pan "cold light" glassless models for large, 1206.25 480 Lexington Ave: 
im rotating glass or | specialized work— New York, N. Y. 
de ae condensers 2-14 ’ sninioin see catalog 2859.74 
micromeler interchangeable 1.3%" rotating, metal negative carriers; |Simmon Bros. 
friction la notched 2-434" J (glassless) or 116.08 | lensboards and 30-28 Starr Ave. 
bellows condensers — glass mounts; micro- —— —— City 
graphic and copy- |New 
autofocys fy ize - es ; ic Pe 
21 odjustable (4% rotating, tilting, = NG GHUCHMEAS; 
rock ae triple 31344” | o metal (glassless) _ ant. gion tot 183.75 | Varigam filter 
ished} condensers 44" or glass mee ae holders; masking 
pes bet lamphouse; tilting 
micrometer anna aie net wv metal (glassless) | with colorhead— 196.58 eee vas 
friction knot, ee oo _ or glass $214.08 ‘ tracks for auto- 
bellows ~ focus 
ae rack and pinion 
oneey diffusion rotating, tilting, | for height adjust- 
rack fur “cold light” Vv glass or glassless | ment and manual $79.17 
lished), bel focusing 
Ows 
metal, channel- enlarges SSum neers oe 
xed focus diffusion mera ' — to post- 21.70 4421 W. Carroll 
card size Chicago 24, Ill 
iction ” negative carriers |Sun-Ray Photo Co. 
hel condensers 2-444 J metal (glassless) 74.50 295 Lafayette St. 
iction condensers 2-414" glass (book- 45.43 | negative carriers, New York 12, N. Ye 
sllows type) condensers 
woh diffusion fiber 14.95 negative carriers 
ction conden: “ler f negative carriers, 
Sone sers 2-644 J/ metal (glassless) 106.38 aeatabins 
ction knob, ” rotating, metal without condensers negative carriers, Testrite Instrument 
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xt by 
TERS The Des Moines Sunday Register puts Saturday 
os by games on Sunday morning’s breakfast table 
NES 
TER Iowans, by all odds, should be the best informed pleasure to the garden variety of fan, and of ever- 





football fans in the United States. For the hard-work- 
ing, imaginative photographic staffers of The Des 
Moines Sunday Register combine photography with 
aviation, art, and newspapering every football Satur- 
day to bring their fellow Iowans detailed pictorial 
coverage the morning after. When half-awake Iowa 
fans pick up The Sunday Register from their door- 
steps invariably they open it to the Football Peach 
sports section. 

What they see is enough to make them dead certain 
that the Football Peach, which runs to ten full pages 
after a busy day of football, is the nation’s most com- 
plete sports section. Exhibit A to support this claim 
are the “machine gun” camera pictures for which the 
paper has flown its cameramen around the country. 

These are sequence pictures of football action, shot 
from a vantage point high above the field, showing 
the progress of important plays. They show in detail 
the pivots, the fakes, the hand-offs, the passes, blocks, 
and tackles—all the thrills of modern, wide-open 
football. The ever-important ball is always apparent, 
plainly marked with a circle. These shots are edited 
into strips containing from six to twenty panels each. 
Identifications of key players are made, yard lines 
marked, and explanatory legends lettered in to give 
the reader a running account of the action sequence 
and the significance of the play to the game. 

The machine gun camera pictures are a source of 


CHIEF of The Sunday Register’s photographic staff for 30 years, George Yates (right) is the 
man responsible for the spectacular photo coverage given midwest 
Football Peach sports section. Here Yates adjusts the finder on one o 
eras he redesigned for use in sequence photography. From a vantage point atop the press box 
(above), spotter John Spaulding takes notes on a play while Maurice Horner waits to record 
the climactic instant with his “howitzer” camera. OPPOSITE: The sideline camera plays an 
essential part in reporting both afternoon and night games for Iowa’s fans. 


lasting satisfaction to the Sunday morning quarter- 
back to whom they prove that Smith, not Jones, is 
the team’s best blocker (“Look at that third panel— 
see how he took that guard out of the play?” )—that 
Brown is not the great passer he is reputed to be 
(“See how the left end ducked behind the secondary 
and got in the clear, and then Brown, the lunk-head, 
threw it to the halfback!”)—and other contentions 
which may arise from detailed scrutiny of action in 
any football game. 

Rivaling the machine gun camera sequences in popu- 
larity are the howitzer camera pictures, single shots 
taken from the top of the press box at climactic mo- 
ments in the play. 

The “howitzer” camera gives needle-sharp shots 
which can be enlarged to fill half a newspaper page, 
should this be necessary to determine which lineman 





















| pre in the ne per’s 
the “machine gun” cam- 








AN AVERAGE of 200 feet of 85mm movie film runs through machine gun camera in covering an average game. Most of this is 
then culled, even before drying, to produce play-describing sequence strips like the one above. Careful editing and selection of 
individual frames sets a fast pace for the action and carries the reader through with a minimum of effort. These machine gun camera 
sequences especially delight Sunday morning quarterbacks who analyze each player’s every move. Note that ball is always circled. 


“IOWA'S Jerry Faske, trapped on kickoff return by Indiana tacklers, ‘passes’ to himself to complete 23-yard runback.” So read the 
caption accompanying this machine gun sequence when it appeared in The Register’s Football Peach sports section. The running 
comment which heads each panel proves Sunday Register editors are good salesmen as well as forward-looking newspapermen. 
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TYPICAL HOWITZER shot (below) shows how Minnesota 
End Bud Grant grabbed Ev Faunce’s pass and sprinted to the 
4-yard line to set up Gophers’ second score against Northwestern 
in last year’s game. Howitzer shots capitalize on “peak” action. 


muffed the tackle which would have allowed Tech 
State to hold for downs on their one-foot line. How- 
itzer pictures also have complete player identifica- 
tions, yard markers, play diagrams, and explanatory 
cutlines. 

At times, the Football Peach also uses sideline cam- 
era shots, taken so close to the play that they show 
every grimace of the plunging fullback’s face, every 
stitch on the cover of the ball as it is bobbled by a 
butter-fingered end. And, realizing that some of the 
best football pictures of all are found in the stands, 
in the locker rooms, and on the benches, roving Sun- 
day Register cameramen keep Graphic shutters click- 
ing and bulbs popping with such frequency that they 
sometimes have to read the Football Peach next morn- 
ing to get the story of the game they were covering! 

These make up the 50 to 75 action photos in the 
Football Peach every Sunday, illustrating and aug- 
menting about 70 game stories (the six most impor- 
tant of which are written by Sunday Registers writers 
on the scene) and upwards of 200 game scores. The 
best way to see how these cameras get to the scene 
of action, how they are used, and how the images 
they capture are deposited on half a million Iowa 
doorsteps every Sunday morning is to take a trip with 
the flying cameramen one mythical football Saturday. 

You begin by meeting Maurice Horner, howitzer 
specialist, and John Robinson, with long machine gun 
experience, at the Des Moines airport at ten o'clock 
this chilly fall morning. Already they have loaded 
their tripods and cameras aboard their chartered 
plane, and they introduce you to John Spaulding and 
Howard Kluender, their two “spotters”—identifier- 
reporters who accompany each camera to make 
player identifications and take voluminous notes for 








10:00 a.m. Saturday 


1:30 p.m. 
Plane leaves Des Moines 


Shooting the kickoff 


ENGRAVING) 


4:45 p.m. 5:40 p.m. 
First artwork finished All prints in engraving 


the captions, cutlines, and diagrams which detail the 
finished pictures. With this four-man team, you get 
aboard the plane and take off, bound for Minneapolis 
to cover the Minnesota-Michigan game. 

The assignment was made last Monday, at a con- 
ference in which Executive Sports Editor Leighton 
Housh decided that the Minnesota-Michigan clash 
would be high in reader interest, and so detailed a 
machine gun and a howitzer camera to cover the 
game, assigned Spaulding and Kluender as spotters, 
and reserved space in the dummy of the next Football 
Peach for the pictures. George Yates, for 30 years 
chief of the Sunday Register photographic staff, and 
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4:15 p.m. 


4:25 p.m, 
Back in Des Moines 





9:20 p.m. 
Presses begin to roll 


Sunday a.m. 
Iowans study Football Pex 


responsible for the photographic pioneering in the 


Processing begin 
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Football Peach, took over from there and assigned” 
Horner and Robinson to the cameras. Taking notes” 


on the whole discussion was Bob Price, chief of the 
“inside crew” which does developing, printing, dia- 
gramming, and art work after the camera teams re 
turn home. 

At this meeting, Housh and Yates decided also to 
send a machine gun and howitzer to South Bend im 
The Register’s plane, Good News IX, piloted by flying 
photographer Don Ultang, to cover the Iowa-Notre 
Dame game. Another plane was chartered to carry 
a howitzer and a sideline camera to Dyche stadium 
to catch Northwestern’s Rose Bowl champs in action 
against a strong Ohio State eleven. The fourth how- 
itzer was sent to Drake stadium in Des Moines to 
cover the Bulldogs’ tiff with their traditional rivals, 
Iowa State. 


So as you take off on this Saturday, you know that 


other camera teams are on their way to other games, 
while the inside crew stands by, waiting for the rush 
of raw film and notes which it will transform into 
fine documents of football action. 

The pilot of your plane has before him a timetable 
which he worked out with the weather bureau. He 
knows he'll have a tail wind coming home, and he 
knows you'll make your darkroom deadline in plenty 
of time, allowing for arrival of other planes on a 


INSPECTION and preliminary editing of machine gun se 
quences can be done on this special drier while film is still wet. 
Drier, a large reel built around two bicycle wheels also (1) dries 
film in only ten minutes, (2) uses no heat and thus avoids exces- 
sive grain and density. The technician is Paul Caster. 





GUIDED by spotter Miles Sines (top, left) “inside man” Russ 
Schoch uses a grease pencil to mark up howitzer print while Paul 
Caster watches. Artist Bud Sauers (above) then works from 
rough copy, inks and pastes legends, arrows and lines on a clean 
print, to make the finished howitzer picture for engraving. 
RIGHT: The evolution of a howitzer picture. Second from top 
in the series of four is the printed form which howitzer spotters 
fill out for each play. It is used to identify and pre-edit shots, and 
to record essential information for the captions and artwork. 


staggered schedule to prevent darkroom work from 
piling up. 

Your curiosity about the cameras moves you to ask 
Robinson about the machine gun. He takes it out of 
its case and shows it to you. It’s a modified 35mm 


movie camera, a Bell and Howell Eyemo. Since the 
press box of Minnesota’s Memorial Stadium is more 
than 200 feet from the playing field, he’s using a 10” 
F:4.5 B & H Eymax lens. On other assignments in 
which the distance is shorter, he might use an 8” 
Kodak Anastigmat to get an image of proper size. 

Robinson shows you that the frame-per-second in- 
dicator is set to “8” and explains, “This works better 
than 16—uses less film and is easier to edit in the 
darkroom.” Next, he shows you that he has already 
focused the camera by turning the focusing sleeve 
until the arrow matches a dot. “We know the distance 
from the top of the press box to the field in every 
major stadium,” he explains, “so we focus in advance, 
knowing that usually we can stop down far enough to 
get depth of field for panning from one end of the 
field to the other.” 

Next he shows you the bracket which mounts an 
exposure meter having the same angle of view as the 
lens. The meter is set at 100 Weston, the speed of the 
85mm film, but Robinson explains that on a gray day 
it may be read at 200, which is the maximum speed 
the darkroom men can get by forced development. 

The development of the machine gun camera dates 
back to one day in 1934 when Yates and Basil “Stuffy” 
Walters, then editor of The Register, were looking at 
some pictures blown-up from newsreel camera frames 

Continued on page 120 
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500 places to sell 


PICTURES 


by ROBERT FARR 


In an Illinois town, one night last spring, a hospital 
burned to the ground. No photo syndicate or news- 
paper photographers were at the scene when the fire 
was at its worst. Therefore, the press bought its photos 
from local cameramen. 

We watched the photo editor of the Chicago 
bureau of Acme Newspictures select the shots that 
made front page pictures the next morning. He passed 
by a beautifully composed view of the spectacular fire 
taken by a professional photographer for a shot of a 
nurse rescuing a patient through a first floor window, 
taken by a teen-ager with a folding camera. 

“Why did you buy the second picture?” we asked. 

“Well look for yourself,” he answered. “The first shot 
just says that there was a big fire, while the second 
shot says a hospital caught on fire and a sick man 
was rescued by a nurse. It tells the whole story at 
a glance, requiring very little explanation in the 
caption.” 

Every week, there are over 150,000 photos pub- 
lished in magazines, newspapers, advertisements, and 
books. More and more editors realize that pictures 
which tell a story increase readership, in spite of the 
reluctance of old copywriters to agree. They hate to 
see space filled with anything but words. Editors do 
buy photos. These pictures must come from some 
place. They might as well come from your camera. 

If you would like to sell your pictures, you need to 
know who your customers are, what they will buy, 
and how to go about offering your work to them. 

There are three ways of approaching prospects that 
photographers have found profitable. First, the pho- 
tographer may call on the customer in person to sell 
photos. The second is to submit photographs through 
the mail or by express. Finally, the photographer may 
use a photo agent who will market his pictures for 
him, charging a commission. 
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A good illustration of the personal approach is in 
selling shots to the local newspaper. 

Herb McLaughlin, Phoenix, Arizona free-lance pho- 
tographer, got his start that way. Today, he grosses 
$20,000 a year from his work. 

“I remember back in 1937, in Chicago, when I first 
started shooting photographs,” Herb says,” I used to 
cover the local stock car races. at the motordrome. I 
waited until the end of the race to be certain that I 
didn’t miss a good shot. Then, I hopped in my car, 
which was parked on a route that avoided the heavy 
traffic, and motored downtown. 

“I went to the Sports Editor of the old Herald- 
Examiner. I told him I had a striking picture of a 
driver who rolled over out at the race track. If the 
driver was sports news, and if the crack-up was im- 
portant, he usually sent me to the darkroom to have 
my film processed. If he liked it, the accounting depart- 
ment would send me a check for $5 or $10, depending 
on the importance of the story. The deciding factor 
with a Sports Editor is not how good the photo is, 
although shots should be snappy in contrast, but how 
important the story is. 

“If he said ‘No, we cannot use it,’ I went to another 
newspaper, until I had seen them all. After the papers 
got to know me and my work, I found the job of mar- 
keting my pictures easier. 

A great. majority of the 14,000 daily and weekly 
newspapers from coast to coast buy photos. There is 
a significant percentage of these pictures that come ’ 
from amateurs, semi-professionals, and even beginners 
with box cameras. 

Getting a start in the part-time news photography 
field is not as difficult as one might suppose. Editors 
are anxious to know competent men they can call on 
in an emergency. Find out what newspapers buy pic- 
tures in your town. Drop in to see the editor some 





“PRETTY GIRLS rate high up on the list of salable photo subjects in most photo agencies,” says Pauline Shulman, of 
Free Lance Photographers Guild. “If the photograph is made in color, the smallest transparency that most editors want 
to see is 24 x 2%”. Smaller transparencies are hard to judge by inspection.” Photo by Jules Alexander. 


day right after the paper has gone to press, when he 
is not so busy. Let him know you are ready for 
assignments, and show him a few of your best news 
photos to show him that you are capable of carrying 
out assignments. After the interview, keep your eyes 
open for news pictures. When something happens, 
make a few shots on speculation, then phone the 
editor and tell him what you have. Don’t wait for the 
editor to phone you with a juicy assignment. 


If you have a photo, and both a morning and eve- 
ning paper are published, in your town, don’t hold 
the picture for the morning paper if there is still time 
to get it into the evening editions. Speed is of major 
importance in the daily news field. Find out what the 
deadline for photos on the papers in your town is, 
and service your pictures to the paper that can use 
the shots first. 

Sometimes a photo has both local and national 
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interest. A photo of a train smashing into a stalled 
auto at a crossing might sell to the local papers. But 
if the owner of the car is a nationally known person- 
age, or instead- of a car it is a school bus and many 
children are killed and injured, the picture will have 
national appeal and one of the big newspicture syndi- 
cates may wish to send it to their members. To get 
your pictures to a syndicate, you can send the nega- 
tives direct to their home offices, or arrange for their 
local bureau to do it for you. In the latter case, the 
bureau editor will be a preliminary judge of its 
acceptability. He can be helpful in telling you 
whether or not there is a good chance of the picture 
being bought by the syndicate. 

While some of the photo news syndicates buy pic- 
tures outright, like Acme which pays $3 and up, 
others work on a royalty basis. On a royalty basis, the 
photographer receives a percentage, about 50% of the 
gross amount paid by syndicate members for use of 
the photo. 

Most newspapers have darkrooms in which photos 
can be processed and they will usually develop your 
pictures for you if you have something out of the ordi- 
nary. Some photographers do their developing and 
printing on the spot or in their car enroute to the news- 
paper office. One INS cameraman, who covers western 
Long Island, carries a changing bag, tank, and thermos 
jugs of developer, hypo, and water in his car. He loads 
the daylight tank inside the changing bag, pours in the 
developer, and starts driving in to New York. When 
the developing time is up, he pulls over to the side of 











the road, pours out the developer and pours in} 
hypo. By the time he reaches the office, this phot 
rapher has a negative—a little damp—but neverthe 
ready to print. : 

A short but complete caption is essential to eyg 
newspicture. The “who, what, where, when, why, at 
how” of the photo subject should be typed on a she 
of paper which can be pasted to the bottom a 
the back of the print and folded over the face, 
idea is for the caption to appear underneath the phat D 
so that both can be seen at the same time. Never wi 
on the back of photo prints. Ink may show throw 
and a pencil raises a line on the picture side where 
you write. However, it is all right to lightly rubb 
stamp your name and address on the back of the photay 

Some newspapers periodically run public 
promotions. The Fort Worth Press has a policy of soi 
conservation. It is a promotion that grows in usefi 
ness to the community each passing month. Here iggy 
good market for photos of reclaimed as well as eroded 
land. The Cleveland Press has another sort of promo 
tion designed to arouse interest of the city’s foreign 
groups in American democracy as a means of elite 
nating nationalistic lines. Here is a good market 
local pictures that stoke the fire under the melting po 

Newspaper photos and big time magazine work aig 
different in print quality, news value, and point @f 
view. The magazine photograph, at its best, has 
significant quality, over and above the pure subjeg 
matter. It tells the story, and then ties it in to the reade 
er’s own life. - 

One of the most telling newsphotos of mages 
quality in its perception, if not in print quality, 
appeared in Life about two years ago. It showed a 
Chinese street coolie sweeping paper money along 









































with some trash from a Shanghai curbstone. The pic- think 
ture said: “Inflation in China reduces paper money to 
rubbish.” By the same token it also said: “See here, if 4 
this can happen in China, what can inflation do here!” aa 
The perception in the photographer's mind on see- at 
ing the coolie so vastly disinterested in the paper ene 
money of his native land, and connecting it with world a 
inflation made a $250 picture, and a piece of history. — 
It is this association that turns the humblest piece of regs 
news photography into “The Picture of the Week. large 
Encl 
Selling Photos by Mail eset 
Of all methods open to the photographer, there is here 
no easier way of reaching his markets than by mail. pict 
Mail carries the message you want to the person you shov 
want to receive it, at the time you select. Select a A 
prof 
blov 
SEVEN YEARS BAD LUCK, by. J. Sam Johnson is a typical stor 
sample of the type of picture that photo agencies keep in their lect 
“stock photos” file. Since a Photo Agent, like a Hollywood prop “Th 
man, never knows what he will be called upon to supply next, set 


he is always in the market for pictures that might illustrate stories 
of superstitions, curious customs, or human foibles. con 
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HOMESPUN photos, such as this village store picture by J. W. McManigal, find a ready market in farm eo and general 
e 


reader magazines. It is this type of picture that McManigal is known for; his big mail order business has 


veloped because editors 


think of him in connection with farm pictures. Many of his models are his neighbors, from the Kansas farms near his home. 


dozen or so, unmounted 8 x 10’s of your best pictures 
that most nearly meet the specifications of the publish- 
ers to which you will send them. Larger prints do look 
better, and should be used when submitting to luxury 
magazines, such as Holiday, Harper's Bazaar, or For- 
tune. Enclose the prints in at least three sheets of cor- 
tugated cardboard or a photo mailer, using board 
larger than the prints so as to protect the corners. 
Enclose a short letter on good printed stationery. In 
essence the message should be: “I make good photos, 
here are a few. I’m ready, willing and able to do some 
pictures for you. Phone me at Cherry 0000 (or may I 
show some additional samples? ).” 

And now here is a gimmick that is the mark of the 
professional. Include in addition to your dozen good 
blow-ups, a complete set of contact prints showing a 
story that you shot, such as “How Laundry Is Col- 
lected, Washed, Ironed, Billed and Returned.” Or, 
“The Kids in Grade 6 Play Cops and Robbers.” This 
set of contacts will tell if you know how to shoot a 
complete story. 


If you don’t send the contact prints of the series, the 
editor will moderate his opinion of your singles, first 
because you apparently don’t trust yourself by letting 
him see a complete set of contacts on a single story, 
and second, because no matter how good the singles 
are, the editor realizes they are the pickings of perhaps 
the last five years. 

Out of every 100 prospects receiving a direct mail 
approach like this, perhaps 75 will answer, but almost 
all will examine the actual photos. Although these 
men see hundreds of prints every day, a photo of an 
interesting subject still has a fascination that is well 
nigh irresistible. 

One outstanding free-lance photographer who has 
used the direct-mail approach successfully is J. W. 
McManigal of Horton, Kansas. His income from agri- 
cultural photos each year is in five figures. He points 
out, “The buyer is interested in only one thing: 
whether the prints you send him are useful in his 
plans. If not, nothing you can say or do will induce 
him to purchase them. All you have to do is show 
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A BRIDE'S picture is salable anywhere in the world. This pic- 
ture of a French bride, made by Robert Doisneau, from Rapho- 
Guillumette has the spontaneous gaiety and a touch of for- 
eign color that editors like to add to their picture sections. 


him the prints and pay for their return if he does 
not want them. If he asks you to submit prints, return 
postage is unnecessary. 

“In the purely technical end of photography, every 
question is answered in photo textbooks, magazines 
and manufacturer's literature. In selling, no question 
is answered except in generalities. No formula, no 
slide rule can tell you what is in an editor's mind, 
what he will buy. That you have to learn by guessing.” 


Salon Prints Are Hard to Sell 


Ray Atkeson, of Portland, Oregon, has had his credit 
line published in many good magazines. He points 
out the slim chance of selling pictorials. 

“Artistic salon pictures have their place in the cam- 
era club. They have done much to keep photographic 
quality and technique on a high plane. However, a 
study of magazines reveals a very low percentage of 
‘salon’ work compared to the story-telling photos, 
spreads, documentaries, news and cheesecake. By 
salon standards, many of these pictures are a disgrace. 
But editors don’t judge by salon standards. They try 
to give the reading public what it wants.. ‘Picture 
packages’ are all the rage right now, and it’s a reason- 
ably safe bet that they will continue to be popular,” 
Atkeson declares. 

“However, the pictorial photographer who doesn’t 
want to go along with the magazines that feature 
photo stories is not left out in the cold. There is a 
limited market for him in the photographic magazines, 
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and among calendar manufacturers. 

A single photographer can spark life into an 
and crumbling magazine, not only by attracting af 
tention by also by raising the standards of everyone 
on the staff. Originality in photography is eagerly, 
almost vainly sought, by every editor. 


Specialization 


The most successful free-lance photographers seem tp 
be those who have specialized in some specific sub. 
ject. Robert Yarnall Richie is noted for his industrial 
pictures, Weegee for his human interest flashes of 
the Bowery. Constance Bannister for babies, Andre 
de Dienes for pretty girls, A. Aubrey Bodine for pic- 
torials and Yila for pets. 

J. W. McManigal says, “Specialization makes it s9 
much easier to find buyers. In fact, if you make a repu- 
tation and have a few photographs published along 
specialized lines, the buyers will find you. But they wil] 
never seek you out if you are playing the entire field— 
it’s just too large. 

“Practically all publications are slanted. They have 
definite policies. As a specialist you can select poten- 
tial customers who are interested in the type of pic- 
tures you make.” 


Industrial Photography 


Robert Yarnall Richie, whose camera has focused on 
almost every conceivable type of industrial activity, 
declares: “Industry means far more than factories 
and machines. It means men, men making, using, and 
controlling machines. 

“When you are taking an industrial photograph 
you need naturalness—not a group of people watch- 
ing you instead of tending to their jobs. The best 
way to get around this stumbling block is to explain 
what you are doing. Tell them what you are going 
to shoot and why. The simple approach invariably 
works well. 

“The people and machines in an industrial photo- 
graph should look as if they belong together and are 
long-standing intimates. 

“You can catch the symbolism of the man-machine 
relationship only after watching them. work together 
long enough to understand and select the key opera- 
tion uniting them. I always check with the operator 
or foreman for the authenticity of the tools and tech- 
niques being used. Safety and engineering methods 
must always be right.” 

Let a free lance photographer make a picture of a 
brand new GM farm truck, overloaded with heavy 
steers, and bruising down a country lane on a muddy 
day, with two of its wheels partly in a ditch, and 
the truck slightly off balance, but looking very big, 
powerful, and competent and show it to the manu- 
facturer himself and he will be delighted and ask 
for more. But if the advertising agent is buying the 
picture, to show the manufacturer for his approval, 
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they will go for spit, polish and unreality. Your best 
chance as a free-lancer in selling machinery pictures 
is to go straight to the manufacturer with an in-the- 
field performance . picture with the machine close-up 
and taking on a personality through the job it is 
doing with evident success. 


Cut Rate Photography 


Wesley Bowman, of Chicago, who does work for a 
number of leading advertisers and magazines like 
Batten, Barton, Durstine & Osborn and Better Homes 
and Gardens, declares, “We never take an assignment 
for a low price. If we are not paid adequately, sub- 
consciously we don’t feel like giving our best.” 

Photographers who think they will get more busi- 
ness if they sell at “cut-rate” prices usually end up by 
doing poor work and the customer says: “Boy, I don’t 
want that guy to do work for me, his last picture was 
really rotten.” 

In figuring prices charge enough té cover the ex- 
penses of your business as well as the cost of materials 
and time used. Find out what other photographers 
are charging for comparable work, and scale your 
fees accordingly. Do not undersell, for at the same 
time you undermine your business. 


Color 


The phrase “from an actual color photograph” is one 
of universal understanding. The source of photo- 
graphic color is frequently a transparency such as 
Anscolor, Ektachrome or Kodachrome. However, 
when the photo is to be combined with art work, 
as in advertising and magazine illustrations and 
covers, dye transfer prints are desirable. Changes 
such as lettering, designs, and air-brush work can be 
much more easily accomplished on a print. 


Photo Agents 


Photographers who do not want to sell their own 
work often make arrangements with an agency to do 
it for them on a commission basis. These agents are 
trained and experienced in the business of selling pic- 
tures, and keep in day-to-day touch with editors, art 
directors, and the people who buy photos. They make 
available to the buyers of pictures at one source the 
talents of a number of photographers. The agency 
screers thie talents of its photographers and saves the 
buyer infinite hours of wasted effort which he would 
necessarily expend were he to inspect the work of 
each of hundreds of aspirants individually. 

The photo agency is a central clearing house 
for photographs. It has as regular clients a representa- 
tive number of magazines and advertising agencies 
which regularly call on it whenever they need pic- 
tures. In addition, there are usually one or two sales- 
men who spend their time combing the town for 
buyers of pictures. 


Their fees, payable after the picture is sold, range 
from 40% to 50% of the amount paid for the photos. 
Photographers sometimes complain that literary agen- 
cies work on a 10% to 15% commission basis. However, 
a successful literary agent's income in any year is 
the result of half-a-dozen or more transactions running 
into tens of thousands of dollars. A photo agent, on 
the other hand may have to spend two hours making 
a $6 sale of a black-and-white photo. The $3 he earns 
may seem large percentage-wise, but it is hardly 
profitable dollar-wise. 


Copyrighting a Photo 

To some, copyrighting a photo may seem an unne- 
cessary expense and a piece of vanity. However, it 
is a sure way to protect yourself against unauthorized 
and unpaid use of your pictures. Mary free-lance 
photographers, like Townsend Godsey, make good 
money from selling and re-selling an unusual picture 
for many uses. If copyrighted by the photographer, 
a photo can be sold as a magazine cover, then a few 
months later for a calendar, and subsequently to greet- 
ing card manufacturers, advertisers, house organs, and 
other buyers of pictures. 

Copyright registration is simple but not inexpensive. 
First, mail a letter to the Register of Copyrights, Li- 
brary of Congress, Washington, D. C., asking for 
application forms for photographic copyrights. When 
you receive the forms, fill one out for each photo 
you wish to copyright. 

Mail an 8x10” print of each photo, with the com- 
pleted application form and the fee to the Register 
of Copyrights. The statutory fee is $4, for which a 
certificate of registration is supplied. The original term 
of copyright under existing U. S. laws runs for 28 years. 
Within one year prior to the expiration date a renewal 
can be secured by applying for an additional 28 years. 


NEWS PHOTOS, like this Acme Newspicture of a wreck, will 
help a photographer grow strong in the esteem of a newspaper 
editor, if the cameraman delivers a sharp, glossy print to him 
so that it can be printed before the news is stale. 








DIRECTORY OF PHOTO MARKETS 


Indicated after each magazine listing are rates paid to amateur photographers who want to start selling pic. 


tures. Higher rates are paid recognized magazine photographers working on assignment. 





general reader magazines 


Adult Student, 810 Broadway, Nashville 
2, Tenn. Monthly, $1.25 a year. Uses pix 
of Bible study, adult classes, and activi- 
ties. Payment on acceptance $5. 

Air Trails Pictorial (Street & Smith), 122 
E. 42nd St., New York 17, N. Y. Monthly, 
25c.. Uses aviation photos that tell ama- 
teur flyer and aviation enthusiast some- 
thing important. Must be well captioned. 
Pays $5, on acceptance. 


American Baby, 220 Fifth Avenue, New 
York 1, N. Y. Monthly, 25c. Photos of in- 
terest to expectant and new mothers. Pay- 
ment $3 to $5, on acceptance. 

American Bicyclist, 481 8th Ave., New 
York 18, N. Y. Monthly, 35c. Pays $3-$5, 
on acceptance. 

American Girl, 419 Fourth Ave., New 
York 16, N. Y. Monthly, 20c. Needs how- 
to-do-it handicraft pictures for teen-age 
girls. Pays $6, on acceptance. 

American Home, 444 Madison Ave., New 
York 22, N. Y. Monthly, 25c. Uses photos 
of interest to home makers, home garden- 
ers, and interior decorators. Both black- 
and-white and color. Query first. Payment 
on acceptance. 

American Kennel Gazette, 221 4th Ave., 
New York 3, N. Y. Monthly, 50c. Photos 
of pure breed dogs. Pays $5, on pub. 
American Lawn Tennis, 35 W. 53rd St., 
New York 19, N. Y. Monthly, 35c. Pays 
$3-$6, on publication. 

American Legion, 1 Park Ave., New York 
16, N. Y. Monthly, 15c. Payment $3 to $5, 
on acceptance. 


American Magazine, 250 Park Ave., New 
York 17, N. Y. Monthly, 25c. Uses photos 
to illustrate articles. Also, one-page pix 
for interesting people section of personali- 
ties who do or have done something un- 
usual or out of the way. Query first. Pay- 
ment on acceptance. 

American Ski Annual & Skiing Journal, 
Box 33, Barre, Mass. Annual, $1.50. Uses 
action and atmospheric photographs of 
skiing at American resorts. Query first, 
payment on publication. 

American Weekly, 63 Vesey St., New 
York 7, N. Y. Distributed with Sunday 
newspapers. Photos of closed crime cases, 
crack-pot socialites, and interesting per- 
sonalities. Payment on acceptance. 
Antiques, 40 E. 49th St., New York 17, 
N. Y. Monthly, 65c. Photos of interest to 
collectors of antique furniture. Payment 
on publication. 
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Architectural Forum, 350 Fifth Ave., New 
York 1, N. Y. Monthly, by subscription, 
$7.50 yr. Pays $10 a photo, on publication. 
Armed Force, 1600 20th St., Washington 
9, D. C. Weekly, 15c. Uses pix of interest 
to veterans and military, heavy on per- 
sonality and human interest photos. Pays 
$6 on publication. 

Atlantic Fisherman, Goffstown, N. H. 
Monthly. Payment $2 to $3 on pub. 
Aviation Week (McGraw-Hill), 330 W. 
42nd St., New York 17, N. Y. Weekly 
50c. Uses photos on the business of avia- 
tion, engines, planes, airports, mainte- 
nance pix, personalities and technical pho- 
tos. Pays $5 on publication. ‘ 
Baby Talk Magazine, 149 Madison Ave., 
New York 16, N. Y. Monthly, 25c. Pho- 
tos needed illustrating baby care and de- 
velopment of children to 1-year old. Pay- 
ment $5 to $7.50 on publication. 
Baptist Leader, 1701 Chestnut St., Phila- 
delphia 8, Pa. Monthly, $2.50 a year. 
Photos on church, schools, and related 
subjects in Baptist denominations. Pay- 
ment on acceptance $4, 

Baseball Magazine, 175 Fifth Ave., New 
York, N. Y. Monthly, 20c. Photos of inter- 
est to fans and players in baseball. Pay- 
ment on publication. 


Beauty Parade, 201 W. 52nd St., New 
York 19, N. Y. Bi-monthly, 25c. Uses five 
or six pix of same models in different situ- 
ations, girls in scanty costumes, wrestling, 
strip-tease dancers and cheese-cake pho- 
tos. Payment $6 on acceptance. 

Best Years (formerly Tom Breneman’s 
Magazine), 48 E. 43rd St., New York 17, 
N. Y. Monthly, 25c copy. Uses some in- 
spirational photographs and _ picture 
stories of interest to older women. Pay- 
ment on publication at good rates. 
Better Homes & Gardens, 1714 Locust 
St., Des Moines, Iowa. Monthly, 25c. 
Photos of attractive homes and gardens, 
particularly in suburban areas, interiors 
and exteriors. Payment $6 on acceptance. 
Bowling Magazine, 2200 N. 3rd St., Mil- 
waukee 12, Wisc. Monthly, 25c. Payment 
on publication. 

Boys’ Life, 2 Park Ave., New York 16, 
N. Y. Monthly. 25c a copy. Uses photos 
of boy scout activities and out of doors 
recreation, particularly interested in color 
photographs. Reports promptly; payment 
on acceptance. 

Brides’ Magazine, 527 Fifth Ave., New 
York 17, N. Y. Quarterly, 50c. Photos on 
home furnishings, fashions, beauty, and 
etiquette, subjects of interest to expectant 
brides. Query editor. 

Britannica Book of the Year, Annual, 
$10.00. 20 N. Wacker Dr., Chicago 6, Til. 
Uses pix of significant historical news 
events, sports, art, business, and science 





from all over the world. Deadline each 
year, October. Payment, $5 on pub, 
Business Education World, 270 Madison 
Ave., New York, N. Y. Monthly, 25¢, 
Payment, $5 on publication. 

Business Week, 330 W. 42nd St., New 
York, N. Y. 25c a copy, weekly. 
California Living, Seaside, Calif. Month. 
ly, 25c a copy. Photos of California or suh- 
jects adaptable to the California mode of 
home building, furnishings, and garden. 
ing, $3 to $5 payment on publication, 
Calling All Girls, 52 Vanderbilt Ave, 
New York, N. Y. Monthly, 20c. Buys pho- 
tos of teen-age girls who figure in the 
news. Payment on acceptance, $5, 
Camera, 306 N. Charles St., Baltimore 1, 
Md. Monthly, 35c. Uses photographs of 
down to earth, practical photography sub- 
jects. How to do it series considered if 
accompanied by definitive story. Payment 
$3 to $5 on acceptance. 

Capper's Farmer, Topeka, Kans. Monthly, 
5c. Uses high quality photos on agricul 
tural subjects of interest to mid-westem 
farmers. Payment depends on_ interest 
and value of photos. 

Chain Store Age, 25 Madison Ave., New 
York City, N. Y. Monthly, 25c. Photos of 
soda fountains, restaurants, and soft drink 
establishments of interest to food purvey- 
crs. Stores pictured must be members of 
a chain. Payment on acceptance, $5. 
Chatelaine, 481 University Ave., Toronto, 
Ont., Can. Monthly 15c. Photographs on 
subjects of interest to Canadian women, 
Payment $3 to $5 on ac 
ceptance. 

Child Life, 136 Federal 
St., Boston 10, Mass. 
Monthly, 25c. Picture 
stories and educational 
photos of interest to chil 
dren 6-11 years. Pay- 
ment on publication, $5. 
Christian Herald, 27 E. 39th St., New 
York 16, N. Y. Monthly, 25c. Payment on 
publication, $5. 

Collier's, 250 Park Ave., New York 17, 
N. Y. Weekly, 15c. Uses color photos for 
covers, paying best rates in magazine 
field. Also interested in good picture 
stories which have story value as well as 
picture interests. Payment on acceptance. 
Color, Charleston 21, W. Va. Monthly, 
25c. Uses photos of human interest about 
successful Negroes. Payment varies. 


Connoisseur, 572 Madison Ave., New 
York, N. Y. Quarterly, $2.00 each. Uses 
eight to ten photos of subjects of interest 
to advanced collectors of objects-d’art as 
well as sculptors and woodcarvers. Pay- 
ment, $5.00 and up on publication. 


Coronet Magazine, 366 Madison Ave., 
New York 17, N. Y. Monthly, 25c. Buys 
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phs and photo stories on subjects 
of general and social interest. Reports 
promptly. Pays $5.00 and up per picture 
on acceptance. Also needs color photos 
on which they pay good rates. 
osmopolitan, 959 Eighth Ave., New 
= City 19. Monthly, 35c. Considers 
photographs to illustrate articles of inter- 
est to housewives and mature women. 
Also interested in travel and adventure 
hoto series. Payment on acceptance. 
Desert, The, Palm Desert, Calif. Buys 
photos at $1-$3, payment on publication. 
Dog World, 3323 Michigan Blvd., Chi- 
cago 16, Ill. Monthly, 35c. Uses photo- 
graphs of pedigreed dogs. Query editor. 
Donahue ¢& Co., 711 S. Dearborn, Chi- 
cago, Ill. Photos of young children to il- 
lustrate children’s books. Also interested 
in pictures of animals, such as cats, dogs, 
horses, cows, etc., to illustrate articles. 
Payment at good rates on acceptance. 


Dutch Boy Painter, 111 Broadway, New 
York 6, N. Y. Bi-monthly, free. Payment 
$5 to $10 on acceptance. 


Eagle Magazine, 212 W. Wisconsin Ave., 
Milwaukee 8, Wisc. Monthly, 10c. Uses 
photographs of members of the Fraternal 
Order of Eagles in various organizational 
activities. Payment $5 on publication. 
Eastern Skier, Harvard Sq., Cambridge 
$8, Mass. Monthly. Black-and-whites of 
skiers in action. Pays extra for really ex- 
ceptional pix. Payment on pub., $5. 


Ebony, 1820 S. Michigan Ave., Chicago 
16, Ill. Monthly, 30c. Photo stories on 
Negro lite in America. Query editor for 
assignment. Pays on acceptance, $5. 


Electrical South, 1020 Grand Bldg., At- 
lanta, Ga. Monthly, $1.00 a year. Uses 
series of several pix showing sales meth- 
ods for electrical appliances. Also window 
displays and electric construction work. 
Payment $3.50 to $5 on acceptance. 


Elks’ Magazine, 50 E. 42nd St., New 
York 17, N. Y. Monthly, 20c. Interested 
in pix of human interest and also photos 
showing various benevolent and fraternal 
Elks’ activities. Query editor. 

Engineering News Record, 330 W. 42nd 
St., New York 18, N. Y. Weekly, $12.60 
a year. Uses photos of interest to con- 
struction engineers on public buildings, 
highways, or heavy construction projects. 
Payment $5 on publication. 


Esquire, 366 Madison Ave., New York 17, 
N. Y. Monthly, 50c. i 

Uses photo stories on 
sports, food, travel, and 
interesting people from 
a man’s point of view. 
Also buys color pictures 
of pretty but talented 
girls. Pays on acceptance at good rates. 


Estate-O-Graph, 1142 N. Meridian St., 
Indianapolis, Ind. Monthly. Particularly 
interested in pix with testimonials from 
ersons over 65 and widows who are 
ving on insurance income. Payment on 
acceptance to $10. 


Everybody's Daily, Buffalo 12, N. Y. 
Monthly. Clear photos of people of Polish- 
American ancestry. Payment on pub. 





Extension, 1307 S. Wabash Ave., Chicago 
5, Ill. Monthly, 30c. Uses pix on subjects 
presented from the Catholic viewpoint. 
Query editor; payment on publication. 
Eye, 350 Fifth Ave., New York 1, N. Y. 
Bi-monthly, 15c. Strong human interest 
photos, photo exposé of unusual facets of 
American life and sports. Pays min. $35 
per page for pictures on acceptance. 
Family Circle, 25 W. 45th St., New York 
19, N. Y. Uses photos of food, — 
amusements, home furnishings, travel, 
and other general interest family sub- 
jects. Payment on publication. ; 
Field and Stream, 515 Madison Ave., 
New York 22, N. Y. Monthly, 25c. 


Film World, 6060 Sunset Blvd., Holly- 
wood 28, Calif. Monthly. Uses photos of 
interest to the movie ‘elaine? to illustrate 
articles. Payment $2 to $5 on publication. 
Financial World, 86 Trinity Pl., New 
York 6, N. Y. Weekly, 5c. Interested in 
photos pertaining to industry, business, 
and finance to illustrate articles. Payment 
on publication, $5.00. 

Fishing Gazette, 461 Eighth Ave., New 
York, N. Y. Monthly, 35c. News and 
timely photos of activities and people as- 
sociated with commercial fishing. Pay- 
ment on publication, $1.00 to $5.00. 
Flying Magazine, 185 N. Wabash Ave., 
Chicago 1, Ill. Monthly, 25c. Wants black- 
and-white photos of unusual military and 
civilian airplanes. Also color photos of air- 
planes for cover. Prefer flight shots. Pay- 
ment $6 on acceptance on black-and- 
white, to $125 for color covers. 

Forbes Magazine, 120 Fifth Ave., New 
York, N. Y. Semi-monthly, 25c. Photos of 
interest to businessmen. Payment on pub- 
lication, $5. 

Ford Field, 407 E. Michigan St., Milwau- 
kee, Wisc. Monthly, 25c. News photos of 
Ford dealers, cars and tractors and shots 
of service and repair departments of Ford 
agencies. Payment on publication, $5. 
Ford Times, 3000 Schaefer Rd., Dear- 
born, Mich. Monthly, free. Uses scenic 
color photos of historical or colorful spots 
in America. Very little black-and-white. 
Payment on acceptance at good rates. 
Forest and Out-doors Magazine, 679 Bel- 
mont St., Montreal 8, Canada. $3; for 
cover pix, $10. 

Fortune Magazine, 350 Fifth Ave., New 
York, N. Y. Monthly, $1.25. Payment 
varies but is tops. 

Forward, 930 Witherspoon Bldg., Phila- 
delphia 7, Pa. Weekly, $1.10 year. $4 for 
inside pix; $5 for cover photos. 
Frontiers, 19th St. Parkway, Philadelphia 
8, Pa. Monthly, 35c. Interested in wild 
life, botanical and animal world photo- 
graphs to illustrate natural history articles. 
No color. Payment, $2.00 to $3.00. 
Fur—Fish—Game, 174 E. Lawn St., Co- 
lumbus 15, Ohio. Monthly, 20c. Payment 
on publication. 

GE Photoflash Lamps, 2116 Keith Bldg., 
Cleveland, Ohio. Payment on accept- 
ance, $25. 

Glamour (Conde Nast), 420 Lexington 
Ave., New York 17, N. Y. Monthly, 25c. 
Buys some photos of young professional 





girls who have done something unusual 
in life. Prefer query editor first. 


- Good Housekeeping, 57 and Eighth Ave., 


New York 19, N. Y. Monthly, 85c. Uses 
photos to illustrate beauty and grooming, 
home furnishings, farming, food, and nu- 
trition subjects. Query editor regarding 
specific assignments. 

Gourmet, Hotel Plaza, New York 19, N. 
Y. Monthly, 35c. Uses photos of interest- 
ing food delicacies and pix of interest to 
the connossieur of good foods. Paymert 
on publication. 

Graflex, Inc., Dept. 303, Rochester 8, 
N. Y. Payment on use. 

Guest Informant, 951. S. Alvarado St., 
Los Angeles 6, Calif. Monthly. Payment, 
$5 for black-and-white. 

Highway Traveler, 105 W. Madison St., 
Chicago 2, Ill. Monthly, 20c. Uses photos 
of scenic and human interest associated 
with Greyhound bus trips across Amer- 
ica. Payment on publication. 

Holland's, Dallas 2, Texas, Monthly, 15c. 
Uses exclusive photo features on outstand- 
ing Southern home and gardens with 
brief copy. Payment on acceptance; black- 
and-white $5 up; color $75 up. 


Ay 
ss 


Holiday, Independence Sq., Philadelphia 
5, Pa. Monthly, 30c. Wants photographs 
devoted to travel. and recreational sub- 
jects, uses color and black-and-white. 
Payment on acceptance. Black-and-white 
$15. Color $100. 

Home Movies, 553 S. Western Avenue, 
Los Angeles 5, Calif. Monthly, 25c. Buys 
photos and photo stories of interest and 
practical value to the amateur cinema 
photographers. Pays on pub., $1 to $10. 
House Beautiful, 572 Madison Ave., New 
York 22, N. Y. Monthly, 50c. Buys black- 
and white and color pictures of beautiful 
and often expensive homes. Prefers to be 
queried in advance about photos. Pay- 
ment on acceptance at good rates. 
Hunting & Fishing, 275 Newberry St., 
Boston 16, Mass. Monthly, 25c. Uses pho- 
tos of interest to outdoor sportsmen. Color 
and black-and-white. Payment on publi- 
cation, $100 tor color; $3-$5 for b. & w. 
Hygeia, 535 N. Dearborn St., Chicago, 
Ill. Monthly, 25c. Uses photos which 
show some phase of health training or 
medical work with relation to the general 
public. $6 to $10 on publication. 
Industrial Arts and Vocational Education, 
540 N. Milwaukee St., Milwaukee 1, 
Wisc. Monthly, 35c; no issues in summer. 
Buys pix showing manual training and 
school shop practices to illustrate articles. 
Payment, 31:50 on publication. 

Infantry Journal, 1115 17th St., N.W., 
Washington 6, D. C. Monthly, 40c. Uses 
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photos illustrating practical approaches 
to military problems. Payment on pub. 
Institutions Magazine, 1900 Prairie Ave., 
Chicago. Monthly, 35c. Uses photos of in- 
terest to management of public institu- 
tions (hospitals, schools) and private en- 
terprises (hotels, restaurants). Payment, 
$5 on publication. 

International Journal of Religious Educa- 
tion, 203 N. Wabash Ave., Chicago 1, IIl. 
Monthly, 25c. Uses photos of Sunday 
school class activities, adult religious edu- 
cation programs, and inspirational pix. 
Payment, $5 on acceptance. 

Junior Bazaar, 572 Madison Ave., New 
York 22, N. Y. Monthly section of Har- 
per’s Bazaar. Uses picture series of inter- 
est to the young, sophisticated college 
girl. Payment on acceptance varies. 
Kiwanis Magazine, 520 N. Michigan 
Ave., Chicago 11, Ill. Monthly, 15c. Con- 
siders pix of Kiwanis club activities, un- 
usual achievements of members, and on 
civic problems. Payment on publication. 
Leather and Shoes, 300 W. Adams St., 
Chicago 6, Ill. Weekly, 15c. Payment $1, 
on acceptance. 

Leatherneck, Washington 13, D. C. 
Monthly, 25c. News and general interest 
pix on activities of U. S. Marine Corps. 
Liberty, 37 W. 57th Street, New York 19, 
N. Y. Monthly, 20c. Uses color photo on 
cover. Wants photos of interest to the 
entire family. Study magazine for type 
pix, and query editor before submitting. 
Life Magazine, Time & Life Bldg., 
Rockefeller Center, New York 20, N. Y. 
Weekly, 20c. Buys news pictures and 
short feature series of timely or human 
interest character. Payment on publica- 
tion, based on $100 per page for black- 
and-white; $300 per page for color. 

Life Insurance Selling, 408 Olive Street, 
St. Louis, Mo. Monthly, 25c. Wants pho- 
tgs of family groups enjoying themselves, 
also seasonal holiday pix. Payment $3- 
$10, on acceptance. 

Living Church, 744 N. 4th Street, Mil- 
waukee 3, Wisc. Weekly, 15c. Needs in- 
spirational and artistic religious pictures, 
also photos of Episcopal missionary ac- 
tivities. Payment $3-$6, on acceptance. 
Look, 511 5th Ave.. New York 17, N. Y. 
Semi-monthly, 15c. Buys unusual pictures 
on every subject, particularly those hav- 
ing human-interest appeal. Buys from 
free-lance only unusual and “stopper” 
pix. Has own photo staff. Single pix and 
photo sets. Payment on acceptance, bet- 
ter than average. Color for cover only. 


Mademoiselle, 122 E. 
42nd St., New York 17, 
N. Y. Monthly, 35c. 
Photos of successful, yet 
chic, young women in 
college and business, 
and pix that would in- 
terest such an audience. 
Payment $5-$50, on ac- 
ceptance. 
Mademoiselle’s Living, 122 E. 42nd St., 
New York 17, N. Y. Quarterly, 50c. How- 
to-do-it homemaking series for the young, 
sophisticated bride. Both black-and-white 
and color. Pays $5-$50, on acceptance. 
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Magazine of Wall Street, 90 Broad St., 
New York, N. Y. Bi-weekly, 50c. Uses pix 
of subjects interesting to investors and 
financial world. Pays $12.50, on pub. 


Maine Coast Fisherman, Belfast, Maine. 
Monthly, 10c. Photos of the commercial 
fishing industry from Boston to the 
Grand Banks. Payment $3, on acceptance. 


McCall's, 230 Park Ave., New York 17, 
N. Y. Monthly, 25c. Uses pix of homemak- 
ing activities and outstanding women in 
various fields. Pays well, on acceptance. 


Mechanix Illustrated, 67 W. 44th St. 
New York 18, N. Y. Monthly, 15c. Inter- 
ested in short features on the how-to- 
make-it angle of 

photography. Also 

darkroom kinks, 

shortcuts, and un- 

usual ideas. Rates 

are $60 for a two- 

page story and $5 

each for single pix. A monthly photo con- 
test is conducted with a first prize of $10 
and three additional $5 prizes. Uses color 
on cover only, pix must be eye-catching 
science and invention photos. 


Messenger of the Sacred Heart, 515 E. 
Fordham Rd., New York 58, N. Y. Month- 
ly, 20c. Uses inspirational photos of Cath- 
olic interest. Payment $5, on acceptance. 


Mill and Factory, 205 E. 42nd St., New 
York, N. Y. Monthly, 40c. Uses pix of in- 
terest to the man in the manufacturing 
end of business, machine shop, power 
plant, etc. Emphasis is on factory prac- 
tices and methods. Payment $5, on ac- 
ceptance. 


Model Craftsman, Ramsey, N. J. Monthly, 
35c. Uses pix of model railroads and their 
builders. Query editor. Pays on pub. 


Model Railroader, 1027 N. 7th St., Mil- 
waukee 3, Wisc. Photos of interest to 
model railroad fans. Pays $3 on pub. 


Modern Hostess, 5225 Wilshire Blvd., 
Los Angeles 36, Calif. Monthly, 20c. 
Kitchen techniques, with emphasis on the 
preparation and cooking of frozen foods. 
Payment $5, on publication. 

Modern Industry, 347 Madison Ave., 
New York 17, N. Y. Monthly, 50c. Uses 
pix of materials handling methods, par- 
ticularly palletizing, and new industrial 
procedures. Payment on publication. 


Modern Photography, 22 E. 12th St., Cin- 
cinnati 10, Ohio. Monthly, 35c. Uses 
modern photos of interest to amateurs. 
Pix must have something to say and at 
the same time be of salon quality. Wants 
photo series around which an informa- 
tive article can be written. Also uses 
photo gadgets and how-to-do-it pictures. 
Complete captions which tell how pix 
was made should accompany each print. 
Study magazine for black-and-white and 
color photos used. Payment $5-$20, on 
acceptance for black-and-white, top rates 
for color. 

Modern Railroads, 201 North Wells St., 
Chicago 6, Ill. Monthly. Pays on pub. 
Modern Screen, 261 5th Ave., New York 
16, N. Y. Monthly, 15c. Uses pix of movie 
stars and fan clubs of interest to the teen- 
age audience. Payment $5-$10, on pub. 


Modern Woman, 5225 Wilshire Biyg 
Los Angeles 36, Calif. Monthly. Uses; 
sonal covers appealing to h 
Payment $5 for pix inside book, $10 fy 
black-and-white covers. 

Moose, 737 N. Michigan Ave., 

11, Ill. Monthly, 10c. Uses pix of Moose 
activities and interests, particularly chil 
welfare. Payment on publication. 


Motion Picture, 67 W. 44th St., New Yok 
18, N. Y. Monthly, 10c. News photos of 
Hollywood stars at work and play Pay. 


ment $6, on publication. 


Motor Age, 56th and Chestnut, Philade. 
phia 39, Pa. Monthly, 25c. Informal news 
photos of service stations, garage, and 
auto repair workers and activities, Pay. 
ment $6, on publication. 


Motor Boat, 63 Beekman Street, New 
York 7, N. Y. Monthly, 25c. Interesting 
and colorful pix of pleasure boats (no 
commercial fishing craft), their owners, 
and builders. Payment $2-$3 on pub, 


Motor Boating, 572 Madison Ave., New 
York 22, N. Y. Monthly, 35c. 


Motor News, 139 Bagley Ave., Detroit 
26, Mich. Monthly, 25c. Uses travel pir, 
also photos illustrating care and mainte 
nance of autos. 


Movie Makers, 420 Lexington Ave., New 
York 17, N. Y. Monthly, 25c. Payment 
for inside pix, $10 for cover, on pub. 


Movie Stars Parade, 295 Madison Ave, 
New York, N. Y. Monthly, 25c. Informal 
news photos of Hollywood stars and star 
lets as well as salon-type portraits of 
name players. Payment on accef:ance, 
Musical Digest, 119 W. 57th St., New 
York, N. Y. Monthly, 50c. Payment $6 on 
acceptance. 


National Geographic, Washington 6, D.C. 
Monthly, 50c. Buys geography photos 
showing physical features of a i 
including aerial views, typical dress, cn 
toms, festivals, occupations, industries, 
and amusements of people. Art and archi- 
tecture of unusual or characteristic de 
sign, important public institutions and 
public works, scenes of historical signifi 
cance, natural history, and the “strange 
and curious” are also wanted. Uses 56 ot 
more pages of color in each issue. Full in 
formation must accompany each photo. 
Payment $500 for enough color to fill 
8-page series. Rarely buys single color 
pix. Payment for black-and-white pictures 
varies with conditions. 

National Horseman, Seelbach Hotel, 
Louisville, Kentucky. Monthly, 50c. Pay- 
ment on acceptance. 

National Provisioner, 407 So. Dearborn, 
Chicago 5, Ill. Monthly, 25c. Uses S 
tos of news interest to the meat packing 
industry. Payment $3-$5, on acceptance. 
Nature, 1214 16th St., N.W., Washing- 
ton 6, D. C. Monthly, 50c. Related 

of pix dealing with natural history su 
jects. Payment $3-$5, on acceptance. 
Nevada, Minden, Nevada. Monthly, 25¢. 
Uses scenic and human interest photos 
Nevada personalities. 

New Palestine, 41 E. 42nd St., New 
York 17, N. Y. Monthly. Uses pix of Jew 
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ish, Zionist and Israel interest. No color. 
Payment, $6, on publication. 

ewsweek, 152 W. 42nd St., New York 
7 N. Y. Weekly, 20c. Uses outstanding 
i: of current news interest and personali- 
ties. Occasionally buys a human interest 
or oddity photo. Payment on publication. 


Night & Day, 139 W. 54th St., New York, 

N. Y. Monthly, 25c. Uses backstage pho- 

tos of chorus girls, cheesecake art, pix at 

artists and models parties, photos of floor 

shows. Also buys human oddity pix, beach 
, and other shots. Payment at stan- 
rates on acceptance. 


ial Detective Stories, 11 W. 42nd 
St, New York 18, N. Y. Monthly, 25c. 
Pix directly related to actual crimes of 
more violent types. Pays on acceptance. 


Oil & Gas Journal, 211 S. Cheyenne Ave., 
Tulsa 1, Okla. Weekly, 20c. Uses news 

ix of activities in-the oil, natural gas, 
pipe line, and refinery industry. Payment 
$5, on acceptance. 


Open Road for Boys, 136 Federal St., 
Boston 10, Mass. Monthly, 20c. Uses pix 
of athletics in which boys are participat- 
ing. Payment on publication, black-and- 
white $10, color cover $100. 


Oral Hygiene, 1005 Liberty Ave., Pitts- 
burgh 22, Pa. Monthly. Wants photos of 
dentists who have made achievements in 
their work. Payment $3, on publication. 


Our Dogs, 551 Fifth Ave., New York 17, 
N. Y. Quarterly, 5c. Pix of heroic dogs, 
smen’s dogs doing something, and 
dog pets in the home. Good captions nec- 
essary. Payment $5, on acceptance. 
Our Navy, 1 Hanson Place, Brooklyn 17, 
N. Y. Monthly, 25c. Buys photos of naval 
activities of interest to enlisted U. S. Navy 
personnel. Payment on publication. 


Our Shield, Nashville 3, Tennessee. 
Weekly, house organ. Photos of interest 
to life insurance salesmen and of accident 
prevention. Payment $5, on acceptance. 
Our Sunday Visitor, Huntington, Indiana. 
Weekly, 10c. Uses news pix in Catholic 
fields, youth activities, and personality 
features on noted converts to the church. 
Also prints of U. S. and foreign cathe- 
drals. Payment on publication $5 to $15. 


Our World, 35 W. 43rd St., New York 
18, N. Y. Monthly, 25c. Buys picture 
series on Negro life in all its phases with 
accent on action photos which tell a con- 
structive, exciting story. Rates vary but 
start at $50 a story. Also interested in 
color photos of popular Negro personality 
or pretty, provocative Negro girls. 
Outdoor Guide, 242 Landers Bldg., 
Springfield, Missouri. Monthly. Wants 
good black-and-white pix of hunting, fish- 
ing, or outdoor sports suitable for cover 
use. Payment 50c for inside photos, $3 
for cover pix, on publication. 


Outdoor Life, 353 4th Ave., New York 
10, N. Y, Monthly, 25c. Buys action pho- 
tos related to hunting, fishing, and allied 
Sports. Uses single pix and sets up to 30 
or more prints to fill six or eight pages in 
magazine. Uses no color. Payment $5 for 
single photos, up to $300 for picture 
Series, on acceptance. 


Outdoorsman, 814 N. Michigan Ave., 
Chicago 11, Ill. Monthly, 25c. Fresh 
water fishing, hunting, hunting dogs, 
boating pix used. Payment on acceptance. 


Outdoor Sportsman, 109 Commerce St., 
Little Rock, Arkansas. Is in market for 
cover selections of small game hunting, 
fishing, and boating. No color at present, 
but may be in market later on. Payment 
$10 for black-and-white cover pix on 
acceptance. 


Parade, 405 Lexington Ave., New York 
17, N. Y. Uses pix and photo series of 
family interest and high quality. Query 
editor first. 

Pageant, 535 5th Ave., New York 17, N. 
Y. Monthly 25c. Photo stories of excep- 
tional interest on basic problems of pres- 
ent day society. Payment on acceptance. 


Parents, 52 Vanderbilt Ave., New York 
17, N. Y. Monthly, 30c. Buys human in- 
terest photos of 

parents with their 

children, school ac- 

tivities for teen-age 

and pre-teen-age 

children, children 

in community ac- 

tivities and play- 

grounds. Payment $10, on acceptance. 
Photography Handbook, 67 W. 44th St., 
New York 18, N. Y. Annual at present, 
60c. Practical photo stories, how-to-do-it 
series, and interesting salon type photos 
using techniques within the reach of the 
amateur. Uses color on the cover. Pay- 
ment $10 for salon black-and-whites on 
acceptance. $75 for how-to-make-it arti- 
cles. 


Photoplay-Movie Mirror, 205 E. 42nd St., 
New York 17, N. Y. Monthly, 15c. Good 
human interest photographs of Hollywood 
personalities at work and at play. Pay- 
ment at good rates on publication. 


Pictures, 3483 State St., Rochester 4, N. Y. 
Monthly, free. Amateur photos of peo- 
ple, scenics, and animals. Payment $3 for 
print and negative on acceptance. 


Pix Parade, 521 Fifth Ave., New York 17, 
N. Y. Monthly, 25c. Buys cheesecake art, 
color pix for covers of girls in bathing 
suits, backstage chorus girls, oddities, 
sports, and gag shots involving pee 
clothed beauties. Payment $6 and up on 
publication. 


Popular Homecraft, 814 N. Tower Court, 
Chicago 11, Ill. Bi-monthly, 25c. Uses 
how-to-make-it photo series for the home 
workshop; pictures cust show step-by- 
step development of projects. Payment 
$15 a page, on acceptance. 


Popular Horseman, Second and Locust 
Sts. Harrisburg, Pa. Uses action and 
posed shots of horse show winners. Pay- 
ment varies on publication. 


Popular Mechanics, 200 E. Ontario St., 
Chicago 11, Ill. Monthly, 35c. Photos 
bought of science, invention, mechanics 
in which people are doing something. 
This market does not buy static pix. Pay- 
ment $5, on acceptance. 

Popular Photography, 185 N. Wabash 
Ave., Chicago 1, Ill. Monthly, 25c. Buys 


general technical and instructive pictures 
that will help the amateur photographer. 


. Also uses picture series involving, pretty 


girls and salon pictures. Payment $5 and 
up on acceptance, 


Popular Science Monthly, 353 Fourth 
Ave., New York 10, N. Y. Monthly, 25c. 
Action photos of new inventions, lowe to 
make it features for the home craftsman, 
and workshop ideas as well as pictures on 
auto care, gadgets, and new products 
bought here. Payment $10 to $12, on ac- 
ceptance. 


Profitable Hobbies, Kansas City 16, Mo. 
Monthly, 25c. Photos and photo stories 
of ple who make money with their 
hobbies bought here. Payment $3 to $5, 
on publication. - 

Pro-Football Illustrated, Mt. Morris, Il. 
Annual, 25c. Buys photos of professional 
football player, teams, and action pix of 
games. Payment on publication $3 to $5. 


Promenade, 40 E. 49th St., New York 17, 
N. Y. Monthly, 35c. Distributed free to 
guests at luxury hotels in New York, 
Washington, and Boston. Buys photos of 
interest to smart, gay, sophisticated, 
wealthy people. Payment varies. 

Public Safety, 20 N. Wacker Dr., Chicago, 
Ill. Monthly, 30c. Buys photos dealing 
with traffic accident prevention for cover 
use. Payment on publication. 


Race Review, 6625 Delmar Blvd., Uni- 
versity City 5, Mo. Monthly. Buys photos 
of thoroughbred racing horses, owners, 
trainers, jockeys, and breeding farms. No 
photos of harness racing used. Payment 


on publication. 


Radio Craft, 25 W. Broadway, New York 
7, N. Y. Monthly, 30c. Uses pix of ama- 
teur and semi-professional radio stations 
and how-to-build-it photos of radio and 
television equipment. Payment on accept- 
ance $5. 


Radio News, 185 N. Wabash Ave., Chi- 
cago, Ill. Monthly 35c. Uses photos of 
amateur radio stations and operators of 
current interest. Also how-to-build-it 
photo series on television and amateur 
radio equipment. New products and 
gadgets. Payment on publication $5. 
Radio and Television Best, 425 Fifth Ave., 
New Yotk 18, N. Y. Monthly, 25c, Buys 
behind the scenes shots of national mar 4 
and television shows. Human interest 
and private life photos of outstanding per- 
sonalities. Payment on publication. 
Railroad Magazine, 205 E. 42nd St., New 
York 17, N. Y. Monthly, 25c. Interestin 
views of railroad operations that would 
interest the avid railroad fan and worker. 
Payment on acceptance. 

Recreation Magazine, 315 Fourth Ave., 
New York 10, N. Y. Monthly. Uses pho- 
tos in black-and-white for cover which 
tell a story of recreational activity such 
as social sports, games, and arts and 
crafts. No color. Payment $8, on publi- 
cation. ‘ 
Redbook Magazine, 444 Madison Ave., 
New York 17, N. Y. Monthly, 25c. Uses 
photos of prominent le who do inter- 
esting things, un photo sidelights on 
contemporary topics and some oddity pic- 





tures. Buys color for cover and articles. 
Payment at good rates on acceptance. 


Rhythm, 67 W. 125th St., New York 27, 
N. Y. Monthly, 25c. Buys photos of pop- 
ular dance orchestras, bands, be-bop ex- 
perts, and personalities in the music 
world. Pays after publication. 


Rider & Driver, 12 E. 42nd St., New 
York, N. Y. Monthly, 50c. Buys photos 
dealing with all aspects of horse and har- 
ness racing; payment on publication. 


Ring, Madison Square Garden, New York 
19, N. Y. Monthly, 25c. Photos of news 
value and human interest of personalities 
in the prize-fighting and boxing sport. 
Payment on publication. 

Rotarian, 35 E. Wacker Dr., Chicago 1, 
Ill. Monthly. Uses photos on community 
and social problems to illustrate articles 
as well as news pix of outstanding activi- 
ties of Rotary clubs. Payment at good 
rates on acceptance. 


Saddle & Bridle, Hotel Chase, St. Louis 
8, Mo. Monthly, 65c. Buys good quality 
photos on horse shows, riding, breeding, 
and training. Payment on publication. 


St. Anthony Messenger, 1615 Republic 
St., Cincinnati 10, Ohio. Monthly, 25c. 
Buys photos of Catholic activity and in- 
terest. Payment $5, on publication. 


Salute, 15 W. 44th St., New York 18, N. 
Y. Monthly, 25c. Uses photo series of in- 
terest to male readers, Payment on publi- 
cation, $50 a page. 

Saturday Evening Post, 

Independence Sq., Phil- 

adelphia 5, Pa. Week- 

ly, 15c. Buys black-and- 

white and color photos 

to illustrate articles. 

Query editor first. Pay- 

ment at top rates on ac- 

ceptance. 

Saturday Night, 73 

Richmond St., W., Toronto, Canada. 
Weekly, 10c. Buys photo series on Cana- 
dian industry, art, science, sports, and hu- 
man _ interest personalities. Must have 
strong Canadian angle. Query editor first. 
Payment $5 to $10 for inside pictures, 
black-and-white cover photos $25 and up, 
on publication. 

Scholastic Roto, 18 Journalism Bldg., 
Minneapolis 4, Minn. Monthly, Buys pho- 
tos of high school student events and rec- 
reational activities. Watch moral angles. 
No girls in shorts or bathing suits or stu- 
dents smoking and drinking. Buys sea- 
sonal photos. Payment $3, on acceptance. 


Science & Mechanics, 49 E. Superior St., 
Chicago 11, Ill. Bi-monthly, 20c. Buys re- 
lated photos series on how to make it 
crafts and hobbies. Desires progressive 
construction photos and news pictures of 
interest to the popular science reader. 
Payment $3, on acceptance. 

Science News Letter, 1719 N. St., Wash- 
ington 6, D. C. Weekly, 15c. Buys photos 
of current science news interest. Payment 
$3 to $5, on acceptance. 

Scientific American, 24 W. 40th St., New 
York 18, N. Y. Monthly, 35c. Uses pho- 
tos of significant achievements in science 
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and industry with human interest angle 
evident. Payment on acceptance. 


Screen Guide, 535 Fifth Ave., New York 
17, N. Y. Monthly, 25c. Uses used photos 
of Hollywood personalities. Payment on 
acceptance. 


Screenland, 444 Madison Ave., New 
York 22, N. Y. Monthly, 15c. Buys pho- 
tos of Hollywood stars at work and play. 
Payment on acceptance. 


See, 10 E. 40th St., New York 16, N. Y. 
Bi-monthly, 10c. Uses human interest, 
original, and unusual photographs with 
news value or general appeal. Payment 
$5, on acceptance. 


Seventeen, 11 W. 42nd St., New York 18, 
N. Y. Monthly, 25c. Buys photos of sub- 
jects of interest to young, sophisticated 
girls of high-school age. Payment on ac- 


ceptance. 


Silver Screen, 444 Madison Ave., New 
York 22, N. Y. Monthly, 15c. Uses photos 
of subjects with Hollywood background. 
Pays good rates on acceptance. 


Skating, 30 Huntington Ave., Boston 6, 
Mass. Eight issues in Winter, 50c each. 
Uses photos and photo series on amateur 


figure and race skating. 


Skeet Shooting, 3911 Oak Lawn Ave., 
Dallas, Texas. Monthly, 25c. Photos of 
prominent personalities who find recrea- 
tion in skeet shooting, shots at champion- 
ship meets. Payment on publication. 


Ski Magazine, Hanover, New Hampshire 
Ten issues in winter, 10c each. Buys pix 
on all aspects of skiing including scenics. 
Payment $2 to $5, on acceptance. 


Skyways, 444 Madison Ave., New York 
22, N. Y. Monthly, 25c. Buys photos of 
airplanes and aviation personalities of in- 
terest to the general air fan. Payment on 
acceptance. 


Snap, 82 Beever St., New York 5, N. Y. 
Quarterly, 25c. Uses provocative shots of 
pretty girls doing interesting things. Pay- 
ment $3, on acceptance. 

Southern Fireside, 215 Exchange Bldg., 
Birmingham 8, Ala. Monthly, 25c. Uses 
cover color of pretty southern girls or 
southern scenics. Payment on publication. 


Speed Age, Professional Bldg., Hyatts- 
ville, Md. Uses action photos of motor 
sports, auto racing, and futuristic sports 
cars, as well as personalities in the auto 
racing field. Uses black-and-white cover, 
now, but plans color for future. Payment 
$2.50, on publication. 


Sports Afield, 405 Second Ave., S., Minne- 
apolis, Minn. Monthly, 25c. Buys outdoor 
action shots in black-and-white and color 
of wild life subjects. Payment, $10 and 
up, black-and-white; $40 and up, color. 


Stage Pictorial, 1501 Broadway, New 
York 18, N. Y. Monthly, 25c. Photos of 
all aspects of the entertainment world. 
Payment on acceptance. 


Startling Detective, 67 W. 44th St., New 
York 18, N. Y. Published nine times 
yearly, 15c a copy. Dramatic pictures of 
people and evidence associated with vio- 
lent crimes. Payment $5, on publication. 


Sunset Magazine, 576 Sacramento, Son 
Francisco, Calif. Monthly, 20c. Buys phy 
tos with detail captions on homes 

gardens in West Coast states. Payment 
publication $5 to $10. . 


Sun-Up, 4900 Broadway, San 
Texas, Bi-monthly, 25c. Uses Photos of 
Southern homes and gardens, some hoy. 
to-make-it features, and travel scenics, 
Payment $2 to $5, on publication, 


Technology Review, Massachusetts Ing. 
tute of Technology, Cambridge, May 
Monthly, 50c. Uses photos to illustrat. 
articles on science, technology and 
neering. Pix must be artistic as well 
informative. Payment on acceptance, 


This Week, 420 Lexington Ave., Ney 
York 17, N. Y. Weekly. Buys series ¢ 


two to eight photos on simple scenes ip J 


which pictorial impact counts more than 
story significance. Color photographs with 
seasonal tie-in or pretty girls. Transpa- 
encies must be 2%x2k” or larger. Payment 
for black-and-white, $100 to $300 for pic- 
ture sets. Color covers $500. 


Time Magazine, Time and Life Bldg, 
Rockefeller Center, N. Y., N. Y. Weekly, 
20c. Uses spot news photos. Must be in 
by Friday for following week’s issue. Pay. 
ment on publication. 


Today's Woman, 67 W. 44th St., New 
York 18, N. Y. Monthly, 25c. Photos o 
contemporary life of interest to y 

women out of college, housewhentl 
others, how-to-do-it features for home 
makers, and women who have distir- 
guished themselves. Pays on acceptance, 


Town & Country, 572 Madison Ave, 
New York, N. Y. Monthly, 50c. Informal 
photos of interesting people, exclusive t 
this market. Payment on acceptance. 


Trailer Travel Magazine, 35 E. Wacket 
Dr., Chicago 1, Ill. Monthly, 20c. Wants 
photos of interesting places and peopleia 
which trailers are incorporated. Payment 
50c to $3, on publication. 


Trailer-R-News, 544 West Colorado 
Blvd., Glendale 4, Calif. Monthly, 10 
Photographs of travel, historic places 
trailer dealers, parks, owners, and oper 
tors. Payment 50c to $3, on acceptance 


Trains, 1027 N. Seventh St., Milwaukee 
8, Wisc. Monthly. Buys railroad action 
scenes and photos of railroaders at work 
Payment $2 to $8 for inside black-amt 
whites, $12 for cover pix. 


Travel, 200 E. 37th St., New York 16, ¥. 
Y. Monthly, 40c. Good photos on travel 
exploration, adventure, natural history, 
archaeology and post-war reconstruction 
Payment $3 to $5, on publication. 


True, 67 W. 44th St., New York 18,N 
Y. Monthly, 25c. Uses photos of sports 
personalities, adventure, and _ scien 
Payment on acceptance. 


Turf & Sports Digest, 511 Oakland Ave, 
Baltimore 12, Md. Monthly, 35c. Photos 
dealing with thoroughbred horseraciag 
interesting personalities, race track events 
and maintenance. $5 for black-and-white; 
$75 for color. 

U. S. Camera, 420 Lexington Ave., New 
York 17, N. Y. Monthly, 15c. Uses photo- 
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on a variety of subjects, including 
salon pictures and news photographs. 
Query editor first. Payment $5 up, on 
ication. 
U. $. News & World Report, 24 and N 
Sts., N.W., Washington 7, D. C. Weekly, 
I5c. Uses photographs of current value 
which help to report, analyze, interpret, 
or humanize the news of the week. Pay- 
ment on publication. 
Vogue, 420 Lexington Ave., New York 
17, N. Y. Semi-monthly, 50c. Photos of 
nalities of national or international 
importance, interior decoration pix, at- 
heric school and camp photos, fash- 
jon articles illustrated with good pictures 
(query editor first). Payment at top rates 
on acceptance. , 
Westways, 2601 S. Figueroa St., Los 
Angeles 54, Calif. Monthly, 20c. Buys 
travel, natural science, fishing, hunting, 
house and garden, and auto photos from 
the Southern California area. Payment on 
publication. 
Woman, The, 420 Lexington Ave., New 
York 17, N. Y. Monthly 25c. Buys series 
of photos for picture section with such 
themes as home making, fashions, food, 
health, careers, family, children. Action 
photos are desired. Uses color also. Pay- 


ment at moderate rates. 


farm magazines 





In general, farm magazines are interested 


_only in photos of rural interest, and in 


cases where magazines are directed to a 
specific field of farming (such as poultry 
farmers) only photos of interest to farm- 
ers in that field. Most farm magazines are 
interested in functional how-to-do-it photo 
series, human interest photos of farm life, 
and pix of rural activities. Many maga- 
zines buy black-and-white photos for 
cover use. Those that use color are spe- 
cifically indicated in the list. When in 
doubt as to needs, query editor first. Pay- 
ment is usually on publication, although a 
few pay on acceptance. 


Agricultural Leaders’ Digest, 139 N. 
Clark St., Chicago 2, Ill. Payment $3 for 
inside and $5 for cover photos on accept- 
ance, 


— Facts, 1802 C St., Sacramento 8, 


American Agriculturist, Itha New 
York, . is 
American Butter Review, 173 Chambers 
St, New York 7, N. Y. Payment $4 on 
publication. 

American Cattle Producer, 515 Cooper 
Bldg., Denver 2, Colo. Photos of cattle 
and personalities in the northwestern live- 
stock field. 

American Dairy-Goat News, 15 N. 14th 
St, Richmond 19, Va. Payment $2 to $5 
on acceptance, 


American Fruit Grower, 1370 Ontario 
St., Cleveland 13, Ohio. No citrus fruit. 
American Poultry Journal, 536 S. Clark 
St., Chicago, Ill. 
American Rabbit Journal, Warrenton, 
Mo. 
Ayrshire Digest, Brandon, Vt. Uses pho- 
tos of Ayrshire cattle. 
Better Crops with Plant Food, 1155 16th 
St., N.W., Washington 6, D. C. Emphasis 
on potash fertilizer. 
Better Farms, Everybody's Bldg., Buf- 
falo 12, N. Y. Payment $5 on publication. 
Country Gentleman, Independénce 
Square, Philadelphia 5, Pa. Monthly. 
Photo series dealing with some practical 
information on farming. Payment at good 
rates on acceptance. 
Electricity on the Farm, 24 W. 40th 
Street, New York 18, N. Y. Payment $3- 
$5, on acceptance. 
Everybody's Poultry Magazine, Exchange 
Place, Hanover 4, Pa. Payment, $5 for in- 
side pix, $20 for cover, on publication. 
Farm Journal, Washington Square, Phila- 
delphia 5, Pa. Monthly. Buys photos of 
rural interest, farm operations, and agri- 
culture in general. Payment $5-$25, on 
publication. 
Farm Quarterly, 22 East 12th St., Cincin- 
nati 10, Ohio. Quarterly. Buys both 
black-and-white and color photos that 
are both pictorial and functional. Pix 
should show how some operation is car- 
ried out, and be close-up. Only 3%x4%” 
transparencies or larger wanted; black- 
and-white shots should be 11x14” only. 
Query editor first. Payment on publica- 
tion. Editors work six months ahead on 
issues, so query far in advance. 
Feed Bag, 1712 W. St. Paul Ave., Mil- 
waukee 3, Wisconsin. Payment $5-$10, on 
publication. Black-and-white only. 
Flower Grower, 2049 Grand Central Ter- 
minal, New York 17, N. Y. Monthly. Buys 
pix dealing with gardens and flower cul- 
ture, both black-and-white and color. 
Payment to $5 for black-and-white, $50 
up for kodachromes. 
Hatchery & Feed, Watt en, Co., 
Mount Morris, Illinois. Payment for black- 
and-white $5 and up, color $50 and up. 
Hoard’s Dai nm, Fort Atkinson, Wis- 
consin. Uses black-and-white only. Pay- 
ment $5, on acceptance. 
National Grange Monthly, Myrick Bldg., 
Springfield 3, Mass. Query first. 
National Live Stock Producer, 189 N. 
Clark St., Chicago 2, Ill. Payment, $5-$10, 
on publication. 
Pacific Stockman, P. O. Box 750, Red- 
wood City, Calif. Query first. 
Prairie Farmer, 1230 Washington Blvd., 
Chicago 7, Illinois. Semi-monthly. Uses 
pix of interest to mid-west farmers spe- 
cializing in grains and livestock. Payment 
$5, on acceptance. 
Progressive Farmer, 821 N. 19th St., Bir- 
mingham 2, Alabama. Monthly. Payment 
for black-and-white $5-$15, color inside 
$25 up, color covers $250 up. 
Record Stockman, 1820 Curtis, Denver 


2, Colorado. Payment $3-$5 inside, color 
covers of Hereford cattle and scenery $25. 


Rural New Yorker, 333 W. 30th St., New 


York 1, N. Y. rs 
Sheep & Goat Raiser, Hotel Cactus Big. 
San Angelo, Texas. Monthly. Payment for 
black-and-white $3-$5, color covers pay- 
ment varies. . 

Southern Agriculturist, Nashville, Tenn. 
Monthly. Payment $2.50-$5 for black- 
and-white, around $100 for color covers. 
Successful Farming, 17th and Locust 
Streets, Des Moines 3, Iowa. Monthly. 
Buys photos of all aspects of farming and 
farm life, helpful how-to-do-it pix series. 
Payment at good rates. 

Western Dairy Journal, 4511 Produce 
Plaza, Los Angeles 11, Calif. Payment 
$10, on acceptance. 

Western Live Stock, 1832 Curtis St. 
Denver 2, Colo. Monthly. Payment for 
black-and-white $2-$10, color by arrange- 
ment. 


calendar publishers 





Generally speaking, most calendar pub- 
lishers are interested in clear, sharp, black- 
and-white and color photos. Subjects 
range from children, animals, historic 
buildings, mothers and babies, rural 
scenes, and outdoor life pictures to bath- 
ing beauties and semi-nudes. Photos 
should have a posterish quality, and be 
taken in horizontal proportions. Most cal- 
endar publishers will not consider color 
transparencies smaller than 4x5”. Pay- 
ment is very good, for full rights, less for 
calendar rights only. 


Acweltone Greetings, 183 Varick St. 
New York 14, N. Y. Buys winter scene 
photos. 

Baker Printing Co., 69 Winton St., New- 
ark, N. J. Uses general interest photos, 
Payment $10 to $25. 

Brown & Bigelow, St. Paul 4, Minn. Buys 
color encies of top quality pic- 
tures 3%x4%” or larger taken in horizontal 
proportions. 

Kenyon Company, Bryan, Ohio. Buys 
clear, sharp, contrasting black-and-white 
phoregen hs 10” wide by 8” deep. Prefer- 
ence for dairy cattle, beef cattle, and farm 
buildings. Will not need new mag 
until May 1, 1950. Does not buy color at 
present. . 

Ketterlinus Litho Manufacturing Co., 418 
Arch St., Philadelphia, Pa. Buys only 
color, 4x5” cies or larger. Pay- 
ment $150 to $300 for full rights to trans- 
parencies. : : 
Thomas D. Murphy Co., Red Oak, Iowa. 
Send for brochure full require- 
ments before submitting photos. 

Oval & Koster, 700 West Washington St., 
Indianapolis 4, Ind. 
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Prudent Publicity Plans, 509 Fifth Ave., 
New York, N. Y. Payment about $15 per 
subject. 
Shaw-Barton, Ince., 
Query first. 


Coshocton, Ohio. 


photographic agencies 


The photographic agency is the middle 
man between the photographer and the 
buyer of photographs. It has a double 
duty to perform. For the purchaser of 
photographs it must find pictures 
unique. For the photographer it must 
find a market for his pictures. This re- 
quires a highly specialized knowledge of 
magazine requirements and the skilled 
ability to eulile photographers into fields 
in which their abilities will be used to the 
best advantage. For this service the agent 
charges a fee of from 40 to 50% of the 
amount paid for the photo after it is sold. 


Black Star, 420 Lexington Avenue, New 
York 17, N. Y. 

European Picture Service, 353 5th Ave., 
New York 16, N. Y. 

Ewing Galloway, 420 Lexington Avenue, 
New York 17, N. Y. 

Free Lance Photographers Guild, 219 E, 
44th St., New York 17, N. Y. 

Globe Photos, Inc., 189 W. 54th St., New 
York 19, N. Y. 

ae Press Syndicate, 6605 Holly- 
wood Bivd., Hollywood, Calif. 

Keystone View Co., 219 E. 44th St., New 
York 17, N. Y. 

Pix, 250 Park Avenue, New York 17, N. Y. 
Rapho Guillumette Pictures, 475 5th Ave., 
New York 17, N. Y. 

Shostal Agency, 545 5th Ave., New York 
17, N. Y. 

Star Newspaper Service, 80 King St., 
West, Toronto, Canada. 

Three Lions, 551 5th Ave., New York 17, 
N. Y. 

Western Ways, 376 South Stone, Tucson, 


advertising agencies 
Most of the following agencies work with 


free-lance photographers on an assign- 
ment basis only. It is well to submit sam- 
ples of work with a request for specific 
assignments, 

Batten, Barton, Durstine & Osborne, 
Inc., 383 Madison Avenue, New York 17, 
N. Y. 

Benton ¢ Bowles, 444 Madison Avenue, 
New York 22, N. Y. 
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Biow Company, Rockefeller Center, New 
York 22, N. Y. 

Compton Advertising Agency, Interna- 
tional Building, Rockefeller Center, New 
York 22, N. Y. 

Grant Advertising Inc., 919 North Michi- 
gan Avenue, Chicago 11, Illinois. 

J. M. Mathes Inc., Chanin Building, East 
42nd Street, New York, N. Y. 
McCann-Erickson, Inc., 50 Rockefeller 
Plaza, New York City, N. Y. 

Ruthrauff & Ryan, Inc., 405 Lexington 
Avenue, New York 20, N. Y. 

Sweeney & James Co., Bulkley Building, 
Cleveland, Ohio. 

J. Walter Thompson, 420 Lexington Ave- 
nue, New York 20, N. Y. 

Ed Wolfe Associates, Rochester 4, New 
York. 

Young & Rubicam, Inc., 285 Madison 
Avenue, New York 17, N. Y. 


sunday supplements 


Sunday supplements secure a great deal 
of their photographic material from syn- 
dicate services. However, they frequently 
do buy photo series and single pictures in 
black-and-white of exceptional quality 
and of local interest. Oddity pictures of 
unusual people, occupation, and sports 
often find the market here. If in doubt, 
query editor first. 


Arkansas Gazette, Little Rock, Ark. Pays 
$1 to $3 per print. 

Arkansas Democrat Sunday Magazine, 
Little Rock, Ark. Pays $3. 

Baltimore Sunday Sun Magazine, Balti- 
more, Md. Pays on acceptance, $5. 
Central Press Assn., 1435 E. 12th St., 
Cleveland, Ohio. Pays on publication, $3 
to $5. 

Chicago Tribune, Tribune Tower Bldg., 
Chicago, Ill. Pays on publication. 
Chronicle Rotogravure Magazine, Hou- 
ston, Texas. Pays on publication, $3. 
Cincinnati Enquirer, 617 Vine St., Cin- 
cinnati, Ohio. Pays on acceptance, $3. 
Clarksburg Telegram, Clarksburg, W. Va. 
Pays on publication, $5. 

Columbus Dispatch Sunday Magazine, 
Columbus, Ohio. Pays $3 and up. 

Des Moines Sunday Register, Des Moines, 
Iowa. Pays on publication. 

Detroit Free Press, Detroit 31, Mich. Pays 
on publication. 
Durham Sun, Durham. N. C. Rates vary. 
Escanaba Daily Press, Escanaba, Mich. 
Pays $2 to $3. 

Haverhill Gazette, Haverhill, Mass. Pays 
on acceptance, $3. 

Houston Chronicle Sunday Magazine, 
Houston, Texas. Pays $5. 

Louisville Courier-Journal, Louisville 2, 
Ky. Pays on publication, $3. 


Milwaukee Journal, Milwaukee, 
Pays $5 to $15 on publication, © 
Minneapolis Star and Tribune, 
apolis, Minn. Pays $3, on public 
Nashville Tennessean, Nashville, % 
Pays on publication. , 
New Orleans Times-Picayune, 60 
North St., New Orleans, La. Pays om: 
lication. . 
New York Daily Mirror, 235 E. 450 
New York, N. Y. Pays on publicatigg 
New York Daily News, 220 E. 
New York, N. Y. Pays $5 on accepts 
New York Herald Tribune, 230 Wy 
St., New York, N. Y. Pays on publicat 
New York Post, 75 West St., New 
N. Y. Pays $5, on acceptance. 

New York Sun, 280 Broadway, New 
N. Y. Pays on publication. 
New York Times, 229 W. 48rd St. ¥ 
York, N. Y. Pays on publication, ~ 
Providence Sunday Journal, Proy 
R. I. Pays $3 to $5, on publication, | 
Rocky Mountain Empire Magazine, | 
ver Post, Denver 1, Colorado. 
$7. E 
San Francisco Chronicle, San Fr, 
Cal. Pays on publication, a 
Seattle Times, Seattle 11, Wash. Pa 


Photo syndicates are closely asso¢ 
with the newspaper field although mi 
of them also merchandise pictures tom 
azines. It is the job of these syndicates 
gather news pictures throughout 
world and to see that important pictm 
are made available to their clients, at 
same time that text is delivered by 
press wires. Photos may be submitted! 
rectly to syndicates or through burea 
which many of them have at daily x 
paper offices in major cities. Payment fat 
 angew is usually for outright purchase 

ut may also be on a commission basis 
with amount paid based upon use of pic 
tures by the syndicate’s clients. 


Acme Newspictures, Division of NEA 

Service, Inc., 461 Eighth Ave., New York 

1,N. Y. 

Anchor Features, Inc., 170 Broadway, 

New York 7, N. Y. 

Associated Press, The, 50 Rockefeller 

Plaza; New-York: 20, N. Y. 

Authenticated News, 97 Warren St., New 

York 7, N. Y. 

Canadian Press, The (CP Picture Serv- 

ice), 55 University Ave., Toronto 1, Ont., 

Canada. 

Central Feature News, Times Bldg, 

Times Square, New York 18, N. Y. 
Continued on page 136 








A Merry Kodak Christmas 


for you...for everyone interested in photography 


NOT in years has there been such a satisfyingly 
comprehensive holiday display of Kodak merchan- 
dise. There are gifts for the seasoned photographer, 
gifts for the family, gifts for the youngsters—gifts 
for everyone. The choice is wide in all types of 
equipment: cameras, still and movie . . . color slide 
projectors (there’s a wonderful new color slide 
viewer, too) ...darkroom equipment and acces- 
sories. Many items have new low prices. 


And this year there’s plenty of Kodak Film, too. 
Be sure to ask your Kodak dealer about the exciting 
new Kodacolor Film, Type A, for indoor shots with 
clear flood or flash lamps. 

As one who is “in the know,” you are in a posi- 
tion not only to make your own purchases of pho- 
tographic gifts but also to advise your friends. Give 
them the benefit of your knowledge and experience. 


It’s Kodak for Christmas 
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Every camera enthusiast needs a good, sturdy tripod—one For the ow! 
that sets up easily, closes down readily, and doesn’t weigh a {16.3 or eith 
ton. The Kodak Eye-Level Tripod, pictured at left, fills every can match 
need for most amateur still photographers and movie makers. below. Thi: 
It extends to 5 feet, closes down to 22!4 inches, weighs a mere versatile th 
two pounds, is made of aluminum with a steel-hard Alumilite camera—e¢ 
finish to resist scuffing. $23.33. To go with it (or any other sizes of pict 
standard-screw tripod), there’s the Kodak Turn-Tilt Tripod size) full-c 
Head, for ready adjustment of the camera to any desired angle. chrome Fil: 
$15.46. For the heavier still and movie cameras, select the photo lamp 
famous Cine-Kodak Tripod; it has extra sturdiness, reasonably tings for Ne 
light weight (634 pounds), and its own pan-tilt head. $61.25. era back, t! 

masks, and 
Most new Kodak cameras have built- hold all the 















in flash synchronization, and can use 
an inexpensive Kodak Flasholder. 
Standard model, pictured below, is 
$11.08. The Kodak Photo Flasher, at 
right, makes a useful gift at only $1.55 
—it works with any camera that has 
“B” or “T” shutter settings. 


A Kodak Combination Filter Case, above— 
either alone or fitted with a selection of filters 
and other lens attachments—makes an at 
tractive, useful gift. The case only, of hand. 
some leather, comes in two sizes—$4 and 
$4.75. Favorite filters include the Kodak 
Wratten K2, A, Xl, and G, Kodachrome 
Haze Filter, and Kodachrome Type A Filter 
for Daylight. Kodak Portra Lenses 1+, 24, 
and 3+, a Kodak Lens Hood, and a Kodak 
Pola-Screen with Kodak Pola-Screen Viewer 
are other desirable items. Prices of lens a 
tachments vary with size; there's a size to fit 
almost every popular amateur camera. 









Small and handy, a Kodak 
Service Range Finder makes 








Every camera needs a carry- 
ing case for protection. Kodak 
cases, such as the Field Case 
at right, are of fine leather, 
well stitched. 





Take your choice of two sturdy leather 
cases—Cine-Kodak Zipcase for a Cine- 
Kodak Camera only . . . the Combination 









an excellent gift. It solves the 
problem of measuring those 
critical short distances in 
close-up shots; aids in long 
shots, too. $14.58. 





Kodak Cine Lenses are the gift 
for the favorite movie maker on 
your Christmas list. Select from 
two classes of fine Kodak-made 
accessory lenses—superb 
Kodak Cine Ektar Lenses (at 
left), the finest ever made for 
16mm. and 8mm. movie cam- 
eras...and popularly priced 
Kodak Cine Ektanon Lenses. 
Standard, wide-angle, and tele- 
photo lenses are available . 

and for most movie cameras. 
Kodak Cine Ektar Lenses start 
at $75... Cine Ektanon Lenses, 
at $49.75. 


Editing equipment makes 
a timely gift—and Kodak 





Cine-Kodak Titler (above) is the easy 
way to personal title making . . . and 
an easy, inexpensive solution te 
Christmas-gift problems. Only $8.75. 













































, offers a wide choice in Gift b 

Case for camera, film, and accessories. type and price . . . from 
Both fit most current and recent Cine- inexpensive splicers to enthus 
Kodak Cameras. The Zipcase, $6.75... the luxurious Cine-Kodak Model, 
the Combination Case, $27.50. Editing Kit (at right)—a a high 
complete outfit, with re- that re 
wind, splicer, viewer, tures. 
editor bracket, work tray, use in 
and storage space, allina of fiv: 
compact 14-inch case. Projec 
Either 8mm. or 16mm. aperti 






model, $85. 


ing o 


WRISTMAS” TO ANY CAMERA PAN c 


for the owner of a Kodak Tourist Camera, 
{6.3 or either of the f 4.5 models, few gifts 
can match the Kodak Tourist Adapter Kit, 
below. This kit makes the ‘'Tourist'’ more 
versatile than any other folding roll-film 
camera—equips it to take three additional 
sizes of pictures, including No. 828 (Bantam 
size) full-color transparencies on Koda- 
chrome Film, Daylight Type or Type A (for 
photo lamps). The kit, $14.50. It includes fit- 
tings for No. 828 Kodak Film, a special cam- 
era back, three film masks, three view-finder 
masks, and a convenient pouch-type case to 


Photo lights are timely—they 
can go right to work on Christ- 
mas pictures. At right is the 
versatile Kodak Vari-Beam 
Standlight, adjustable in height 
from 3 to 5'/2 feet. Big 12-inch 
reflector has a semi-matte 
anodized aluminum surface 
of high efficiency. No. 2 flood 
lamp can be adjusted to give 
either a broad beam or a 
narrow “spotlight"’ beam (fine 
for movies). Base is heavy (4/2 
pounds) for stability; has 
rubber-cushioned rim. $15. Be- 





hold all the individual parts. low, the Kodak Vari-Beam 
Clamplight—a_ useful clamp- 
on unit that can be mounted 
almost anywhere. Bracket is 
unusually flexible, permitting 
the light to be aimed in any 
direction; clamp is padded to 
prevent marring furniture or 
other supports. $9.75. 


Above, the powerful, reliable, moder- 
ately priced Kodaflector—only $5. Ac- 
cepts two No. 1 flood lamps; adapters 
for No. 2 flood lamps are $1 a pair. Ko- 
daflector stand adjusts from 2 feet 10 
inches to 6 feet 4 inches; folding legs 
spread wide for stability. Entire unit 
can fold away in a small carton. Con- 
cal, folding reflectors are highly pol- 
ished—increase efficiency of the lamps 
seven times! For modest cost, handy 
storage, and light weight, this is the 
unit. 





Capable, economical, with 
ample capacity for home slide 
shows, is the 150-watt Koda- 
slide Projector, Model 1A, be- 
low. With Lumenized 4-inch 
£/3.5 lens, only $27.50. 


Favorite projector for home use is the 
efficient, smartly styled Kodaslide Pro- 
jector, Model 2A, above. High-effi- 
ciency, 150-watt, Lumenized optical 
system; choice of 5-inch or 7'/-inch 


lens. With 5-inch lens, $47.50. , 
Most modern way to view full-color slides is 


the Kodaslide Table Viewer (above, right). 
It's a projector, slide changer, and screen— 
all in one unit. Image size from 35mm. Koda- 
chrome slide is 444x6!4 inches—ideal for 
intimate showings. Daylight brilliance; *no 
need to dim the room lights. Magazine holds 
up to 75 cardboard slides (or up to 30 glass- 
mounted) in sequence for showing. Con- 
venient push-pull control shifts slides. $95. 


Slide-filing equipment 


Gift beyond comparison for the color-slide ‘ 
is always welcome. 


enthusiast is the Kodaslide Projector, Master Th Kodaslid 
Model, above. Power-cooled, 1000-watt, with c Pisces nr ay 
a high- -efficiency Lumenized optical system naa te ae 

right, is an excellent 
that really puts sunshine into the screen pic- gift—$3.75. Koda- 
tures. Ideal either for home use or for lecture slide Sequence Files 
use in the largest halls or theaters. Choice and Kodaslide File 
of five superb Kodak Projection Ektar or Boxes are also handy. 
Projection Ektanon Lenses, Lumenized, with 


gon elens you ec?" Kor the darkroom enthusiast—just turn the page > hm 


* Prices include Federal Tax wherever applicable. 








TRADE-MARK 


Welcome gifts that make home printing easy ... 1. Kedak ABC Photo-tab 
Outfit contains everything the beginner needs to develop and print, $7.53, 
2. Kodak Home Printer, an inexpensive contact printer, $12.50. 3. Kodak Aj. 
Metal Printer, Model 3, for negatives up to 4 x 514, $22.50. 4. Kodak Blech 
Time Control automatically times intervals from 1 to 57 seconds, $13,509, 
5. Kodak Timer with Tilting Base, spring-wound, for intervals up to 60 min. 
utes, $7.50. 6. Kodak Utility Footswitch leaves hands free for work, $10, 
7. Kodak Auto-Mask Printing Frame takes negatives up to 4 x 514, $3.25, 


As Christmas Gifts 


KODAK DARKROOM 


ACCESSORIES 


offer a wide and interesting choice 


These Kodak aids for the “chemical” part of darkroom work save time, 
trouble, and temper... 1. Kodak Darkroom Graduates, reliable and inex- | 
pensive, 8-ounce size, $.30. 2. Kodak Automatic Tray Siphon converts tray 
into effective washer, $5.25. 3. Kodak Junior Film Clips, ideal for smaller 
sizes of films, stainless steel, efficiently designed, $.23. 4. Kodak Combina- 
tion Funnel, plastic sections provide 3 sizes of funnels, $.85. 5. Kodak Wash- 
ing Assembly quickly converts sink into circulating washer, $2.25. 6. Kodak 
Tank and Tray Thermometer, stainless steel metal parts, scale readings from 
20° to 150° F., $1.85. 


Gifts the darkroom fan will appreciate ... 1. Brownie Darkroom Lamp Kit, 
lamp, three safelight cups, $1.81. 2. Kodak Negative Files protect negatives 
and negative strips, $2.25-$3.25, according to size. 3. Kodak Adjustable 
Safelight Lamp can be swung or tipped as needed. Without bulb, $7.58. 
4. Kodak Senior Trimmer, No. 5, accurate rule, fine steel knife, 15-inch size, 
$12. At your Kodak dealer’s. Prices include Federal Tax where applicable. 
Eastman Kodak Company, Rochester 4, N. Y. 
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by JOSEPH V. MASCELLI 


- A four-motored plane stands on a runway, its propeller 
" blasts flattening the grass. The pilot adjusts his controls 
and the plane moves forward, gathering momentum until 
- it is airborne above the Wright-Patterson Air Force Base 
| at Dayton, Ohio. All things are as they should be as the 


lane begins to circle at cruising speed. The pilot, relaxing 


’ comfortably in a seat on the ground, knows that the plane 
4 will obey every command from his controls while it re- 
© mains “tied” to a pylon by wires. 


Built at a cost of up to $25,000, the midget plane is often 


. a perfect scale model of a full-size plane still on the draw- 


ing boards. Each maneuver is recorded by a movie camera 
so that accurate pre-flight data is available without risking 
the money and, perhaps, lives, that building a full-size 
plane would involve. 

The Lilliputian airport where photography is an essen- 
tial part of aeronautical research is referred to as Aircraft 
Laboratory's Dynamic Model Unit. Here, at a miniature 
flying field 400 feet in diameter, airplanes circle under 
their own power‘in much the same way that control-line 
flights are conducted at model airplane meets. The flight of 
the models is controlled by wires running from the plane 
to a centered pylon around which it flies. The pilot can 
simulate take-offs, aerial maneuvers, and landings, just as 

Continued on page 136 


anal 


THIS MOVIE CAMERA records valuable aeronautical 
data by following a model airplane as it flys at speeds up 
to 200 miles an hour. Control wires from the center pole 
to the plane enable the “pilot” to maneuver the craft 
while keeping the camera focused on it. The models are 
exact replicas of full-size planes, even to their miniature 
engines. The plane below is a 15-foot model of a B-17. 





HOWARD J. SOCHUREK, MILWAUKEE JOURNAL 





Photography is being hurt by 


excessive Federal Tax. No 


% atter how you look at it, you 
“are directly affected 


ea 


WHY PENALIZE PHOTOGRAPHY? 


It takes no crystal ball to see that photography as a serious hobby or business 
takes a sizable outlay of money today. Regardless of your individual interest 
in photography, you are affected by these high prices. If you are a manufacturer 
or retail dealer in photographic equipment, your sales tell the story. If you are 
an amateur or professional photographer, your pocketbook is proof that some- 
thing is wrong. 

A basic cause of the high cost of photographic items is a Federal Excise Tax 
of 25% levied against most items of equipment, and 15% Excise Tax charged 
against films and plates. These are two of the most illogical and discriminatory 
taxes on the records. Let’s disregard, for a moment, the merits of amateur pho- 
tography as a wholesome recreation that binds family ties closer together by 
providing a hobby in which everyone can participate. Even if amateur photog- 
raphy were a selfish luxury that only the privileged few could enjoy, the man 
with a camera is stuck with more than double the excise tax he would have to 
pay on firearms, shells, or sporting goods. He even pays 5% more on essential 
equipment than a wealthy dowager pays for her furs and jewelry. 

Consider the professional photographer. On cameras weighing more than 4 
pounds he avoids the excise tax. But what is a camera without a lens, shutter, 
and a host of accessories? On these accessories, and on the film he uses, he pays 
the same excise tax that burdens the amateur. In short, the professional pho- 
tographer is taxed on his working tools in such a way as to penalize him for 
choosing photography as a means of making a living.. 

The Excise Tax on photography started off modestly enough in 1941 when 
a 10% duty was imposed. In 1942 an additional 15% was added on equipment to 
raise revenue for conducting the war, and to discourage manufacturers from 
diverting war materials into less essential items in public demand. A third pur- 
pose behind the tax was to counter inflation by keeping masses of people from 
bidding the prices up on scarce items. 

No one will argue the justification of such taxes during a national emergency, 
but this is 1949. The President and Congress are now urging business to reduce 
prices so that consumers will be willing and able to buy. Parodoxically, the 
Excise Tax which delivers the knockout punch to prices already skyrocketed by 
the labor and materials situation, is stubbornly maintained. 

Who expects to gain by the exorbitant tax on photographic equipment—the 
manufacturers? Not for a moment. The constant goal, the eternal headache of 
the manufacturer, is to find a way to reduce the price the consumer must pay 
for his goods. Ever anxious to provide dealers with new selling points so as to 

Continued on page 130 
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THIS CHRISTMASN 


aie The New Century GRAPHIt For 1 
A tktali 





























The Century is equipped with an 
outstanding color corrected lens— 
the new 103mm Graflex Trioptar 
f/4.5 lens—coated for added efh- 
ciency. This lens will give you pic- 
tures with fine definition, for clear 
‘ contact prints, sharp enlargements! 
The Trioptar is fitted to the new 
Century Shutter with built-in flash 
synchronization at all speeds. 


N LY One of t 

oO $ Daphras 

Now, in 

: Fed. tail H with the 

over the 

fold adv 

COMPLETE WITH LENS AND SHUTTEY ™°,'° 

stop dow 

The Ekt: 

Make this Christmas—and many, many more=th§ sharper 

most memorable and enjoyable with a new Century See t 

GRAPHIC. Here’s an easy-to-use camera for picture § —4 x 5 

taking pleasure by the makers of the famous Page. REDUC: 
maker GRAPHICS—at a popular price! And it ha 
many of the features that have long made the famoys 
SPEED GRAPHIC the favorite of the Press and Pr. 

fessional photographers—including double extension The reno 

bellows, rising, shifting and tilting front standard that has 

drop bed, telescoping action frame finder, parallag ' a‘ 

correcting optical view finder, interchangeable len a0 

and ground glass focusing panel. 1, New 

trem 

2. New 

shiel 


sheet film, film packs and roll film 
interchangeably! The most up-to- 
date features including the new all- 
metal, four-sided removable focusing 
hood have gone into the construction 
of this assembly. Counter-balancing 
“knee action” arms make it easy to 
insert film holders and pack adapt- 
ers—yet give even, firm pressure to 
insure positive registration on the 


also available as separate units for 
the present owners of 214x314 Min 
iature SPEED GRAPHICS, and Pace 
maker SPEED and Crown GRAPHIC 
“23's.” Easily fitted to your present 
camera, this new back will permit 
you to use the new Graflex Roll 
Film Holder interchangeably wih 
your present film attachments. This 
means you will now be able to shoot 












inexpensive roll film—black and 
white or color in your 214 x 34 
Graphic Cameras! 


: foeal plane. 
A big Plus feature is the Gra- 


flok Back which allows you to use These new Graflok backs are 


AND THE NEW GRAFLEX ROLL FILM HOLDER! .. 





Well-kn 

world, 

and C 
The new Graflex Roll Film Holder may be in abil 
used with the Century GRAPHIC as well as all Nxt 
other 214 x 314, Graphic and Graflex Cameras! LY cae 
Uses economical 120 roll film! Has automatic ON 4 plane | 
film advance and visible exposure counter! Avail- Fed. tax incl 


able in TWO popular picture sizes for eight 214 x 
314 or twelve 214 x 214, square pictures. Now you 
can make the new 214, x 214 jumbo color slides in 
your Graphic or Graflex cameras! See it at @ Uses Popular 120 roll film! 

your dealers—look at its fine precision workman- 
ship, quality materials including genuine Morocco @ No ruby windows! e No fogged films! 

leather covering—a truly Graflex Quality prod- 
uct for the top of your Christmas shopping list. 
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@ Fully automatic! @ Interchangeable! 
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For The First Time, Super D Graflex has 
Fktalite Field Lens as Standard Equipment! 


One of the finest features of the Super D Graflex is the famous Autom&tic 
Diaphragm for a bright image on the ground glass until you trip the shutter. 
Now. in addition to this great advantage, your new Super D Graflex is fitted 
with the amazing Ektalite Field Lens that collects light and distributes it 
over the ground glass to assure. brightness from edge to edge. Here’s a two- 
fold advantage: 1. You can keep your diaphragm wide open to let in as 
much light as possible to the ground glass. (The Automatic Diaphragm will 
stop down to your pre-selected opening as soon as you trip the shutter.) 2. 
The Ektalite Field lens transmits more light to assure a brighter image for 
sharper focusing and better pictures! 

See this great single-lens reflex today. You can’t help liking it! Both sizes 
—4 x 5, 314 x 414—have built-in flash synchronization! ALL AT NEW 


REDUCED PRICES. 


THE NEW GRAPHIC VIEW Il 


The renowned “Jack-of-all-trades” camera 
that has for many yearg filled the demand 
for a truly versatile camera, now comes to 
you with four more outstanding features: 


1. New longer bellows draw for ex- 
treme close-ups or longer lenses. 
2. New four-sided focusing hood to 
shield ground glass for brighter 





GRAFLITE FLASH 
This new flash sensation 
can be used not only with 
cameras in the Graflex 
line but with most any 
camera fitted with a special in- 
expensive Graflite Bracket! Graf- 
lite helps get the great shots! Five 
outlets . . . three circuits... 
“nerve center” switch. These are 
only a few of the many useful 
features built into Graflite! 







The Pacemaker GRAPHICS — The All-Time Favorites 


Well-known throughout the photographic 
world, the outstanding Pacemaker sPEED 
and Crown GRAPHICS are unsurpassed 
in ability to consistently capture prize- 
winning pictures. Both come in 24x34, 
344x444, and 4x5 sizes. The Pacemaker 
SPEED GRAPHIC has the famous focal- 
plane shutter with governed speeds from 


SEE YOUR LOCAL DEALER TODAY! 


Mail Coupon For Literature 








image, critical focusing. 

3. New front and rear standards with 
all tilts on optical axis. 

4. New hard “Hammer Tone” finish 
for greater beauty and durability. 


It’s the camera for indoor and outdoor, 
scenic, portrait, architectural, illustrative, 
commercial, technical, scientific, color, pic- 
torial, and other types of photography! 





IDEAL ‘‘STOCKING’’ GIFTS 
BY GRAFLEX START AT 


ONLY $4.50 


Graphic, Graflex 
Photography, pub- 
lished by Morgan & 
Lester, is a book needed 
by everyone interested 
in making prize-winning 
pictures! It's truly **The 
Master Book For The 
Larger Camera.” 














1/30 to 1/1000th. Front shutter on either 
camera gives speeds from 1 second to 
1/200, 1/250, or 1/400 depending on size 
and shutter. The Crown GRAPHIC is 
identical except it does not have the 
focal-plane shutter. There are 23 fine fea- 
tures in all! Don’t fail to see your dealer 
and ask for a demonstration! 











OS SOS SSSSSSSessesessEaseraasessaereres 
* Grafiex, inc., Dept. 185 H 
& Rochester 8, N. Y. : 
§ Gentlemen: Send details on items checked: [] Century GRAPHIC 
i CO Super D Graftex [] Pacemaker GRAPHICS [] Grafiite : 
: (0 Graphic View 1! [) Accessories °. 

5 
: Name 5 
' t 
e AAA € 
: 
: City. State . 
a a 
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photo data clip sheet for future reference 





22 paper developers from 6 stock solutions 


Probably as sound as any in photography is the 
advice, “Choose one paper, one developer, then stick 
with them.” Sometimes, though, we all like to throw 
caution to the winds and vary the routine of print- 
making. Perhaps it’s in the hope of capturing some 
particularly subtle tone, or more likely it is for the 
sheer adventure of trying something new. 

There are rewards, too, for those of us who, after 
having mastered one developer, go on to acquire a 
working acquaintance with other formulas. As every 
darkroom worker knows, the choice of paper devel- 
oper can have a considerable influence upon print 
quality. Developers are available to produce a wide 
range of print color, ranging from bold blue-black, 
through several qualities of black, to beautiful warm 
browns that compare favorably with blue and sepia 
toning. Other developers, such as Ansco 120, will 
reduce print contrast as much as one grade of paper. 
One formula, Kodak D64, is a variable contrast devel- 
oper which provides several grades of contrast, de- 
pending upon the mixing proportions. 


The Method of Stock Solutions 


.. A selection of these developers on the darkroom 
‘shelf would warm the heart of any of us who are 
experimentally inclined. But since many are used 
infrequently, it’s neither convenient nor economical to 
mix ‘up half a gallon each time an occasion arises, 
when only a few ounces are needed. An easier answer 
to the problem is provided by the table of stock solu- 
tions given here. With this chart and six simple stock 
solutions, you can mix any of twenty-two paper devel- 
opers at a moment's notice. 

Working from stock solutions allows you to make 
up just the amount of developer you'll require for a 
particular job, without having a lot of unused devel- 
oper left to go stale. Since the chemicals are already 
in solution, they are ready for instant use and are 
quick to measure out—there is no tedious weighing of 
fractional grams, no delay in waiting for the ingredi- 
ents to dissolve. Also the same stock solutions are 
used in mixing your standard working developer that 
are used in special purpose formulas, so all are kept 
in constant use and fresh solutions are always on hand. 


How It Works 


The table is figured in cubic centimeters (cc) since 
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ANSCO 103 14.5¢¢ 48cc 25cc 
BLUE BLACK - 
TONES DEFENDER 54D 11.5 | 44 2 
HALOID D-2 25 $1.5 247 
DEFENDER 61D | 38.5 
ANSCO 113 | 110 
— | \- 
EDWAL 126 | B | 
| 
KODAK D 72 19.5 75 37.4 
DEFENDER 53D 
ANSCO 125 12.5 50 24.2 
ANSCO 130 14 69 688 18.5 
BLACK 
DEFENDER 56D 14 41.5 168 
HALOID D-1 10 4] | 20 
DEFENDER 59D 9.5 20.6 
ANSCO 120 $1.8 19.8 
| ge 
2KODAK D 64 Soft} 22 24.5 22.4 
Average Se: 57.5 | 18.1 
Contrasty Io 102 24.9 
3KODAK D52 9.5 39.5 | 18.4 
WARM DEFENDER 51D 
BLACK ANSCO 135 10 4] 198 
DEFENDER 55D 10.5 41.5 20.8 
ANSCO 110 47 14.4 
BROWN 4ANSCO 115 29.5 94 128 
BLACK | 
EDWAL 106 2 | 125 

















1See instructions included in each package of paper for recom- 
mended developer and exact developing time. 

2This was originally for such papers of one contrast 
as Kodak Vitava Opal and TIllustrator’s Special, but is now 
considered by Eastman to be obsolete. It is given here as some 
photographers may still like to try it for contrast control of such 
papers. However it is not effective on all popes Azo being one 
such paper, so individual experiments will have to be made. 
8These differ only slightly from Haloid HD-6 and Ansco 135. 


4Ansco 115 and Edwal 106 are practically the same. This devel- 
oper will give tones varying from brown to red to sepia depend- 











ing upon the paper used and the combination of exposure, 
ilution, and developing time. In general chloride papers can be 
made to give much- more reddish tones than enlarging, papers 


and can stand the necessary overexposure. 


For browns and brown blacks on bromide papers use 1:3 
dilution and develop 2% to 3 minutes, or 1:7 dilution and 
develop 4 to 6 minutes. 


‘ 


For redder tones on slow chlorobromides and contact papers, 
you can give up to eight times normal exposure and develo 
as little as fifty seconds. The longer the print is pats | 
the blacker it becomes. 
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ce 25ec 65cc 2cc §00cc 1:2 45 sec. to 
11% min. 
| m2 | 733 | 13 | 500 1:2 | 45sec. to 
ae 1 min. 
5 m7 | 625 3.5 500 1:2 1 min. 
ae 38.5 12.5 500 none 1-2 min. add 1.9 grams of dry amidol 
4 110 2.8 500 none | 1-2min. | add 3.3 grams of dry amidol 
63 | 4 500 none 1 min. | add 3 grams of dry amidol—add 500cc of water for chloro- 
ae | bromide paper, 1000cc for bromide 
37.4 99 48 500 1:1 30-45 sec. | for warmer tones, add 250cc of water (1:2 dil.) or 500cc (1:3) or 
i | 750ce (1:4) and add 8cc pot. bromide solution per liter 
24.2 54 3.3 500 1:2 1-2 min. | for softer, slower development, add 333cc of water and de- 
Be | | velop 114-3 minutes 
688 18.5 | 97.5 | 13.8 500 1:1 1144-6 min. | develop bromide paper 2-6 minutes, chlorobromide 144-3 
2 minutes 
e 168 54.5 $4 500 1:2 1-2 min. 
| 2 30.2 2.1 1:3 114-4 min. 
| 20.6 13.1 § 500 1:3 3-4 min. developer is quite soft 
19.8 30 3 1:2 1144-3 min. | developer is very soft and will give contrast about equal to the 
; next lower grade of paper 
22.4 29. : : 
Ta ->—_—_—— . 46 Se ae a variable contrast developer—add 4cc of potassium bromide to 
| 18.1 26 | 45 500 3:3:10 | 2 min. each liter of working solution; more may be added for warmer 
| a al 1 e 
} 949 443 68 500 3.6.7 tones—develop not less than 114 minutes 
| 18.4 21.9 3.8 500 1:1 2 min. add pot. bromide for warmer tones 
19.8 30 7 500 1:1 114-2 min. | add up to double the pot. bromide for warmer tones 
20.8 wer Bs ae 500 1:2 114-2 min. | add up to triple the pot. bromide for warmer tones 
BR 144 31.2 2.3 500 1:5 5-7 min. give print 3-4 times normal exposure 
” 128 94 5 500 1:3 214-3 min. | for warmer tones, add 375cc of water, give 3-4 times normal 
exposure and develop 214-5 minutes 
88 125 90 5 500 1-114 min. | for warmer tones, add 875cc of water 









































it is much simpler to make the necessary conversions 

in the metric system than in our own. Also it is easier 
to measure out the small quantities of solution in 
metric units. 

The stock solutions you will use are indicated across 
the top of the chart, heading the columns numbered 
one to six. The composition and strength of each is 
noted in percentages, such as SODIUM SULFITE 
20%. A 20% solution contains twenty grams of chemi- 
cal in every hundred cc’s of stock solution, since a 
cubic centimeter of water weighs one gram. Thus to 
make 1000cc (about a quart) of the 4% glycin-8% 
sodium sulfite solution, you first dissolve 80 grams of 
sodium sulfite in somewhat less than 1000cc of warm 
water, add 40 grams of glycin to the sulfite solution, 
then add cold water to bring the total volume to one 
liter (1000cc). The sulfite acts as a preservative and 
must be put in solution first, since glycin won't dis- 
solve in water alone. 

Warm water at about 125° F. should be used in 
making up the stock solutions, for ease in dissolving 
the dry chemicals. In cold weather, a few of the solu- 
tions may crystallize due to their high concentration. 
They may be redissolved, however, by placing the 
bottles in warm water. 

To make up a working solution of any of the devel- 
opers shown in the chart, simply mix the quantities of 
stock solutions indicated in that particular developer's 
row, then add water to make a total volume of 500cc. 
Any quantity of developer may be mixed, of course, 
by using proportionate amounts of the stock solutions. 

For ease and accuracy in measuring out the smaller 
quantities of stock solutions, you will need a 10cc 
pipette. This is a graduated glass tube in which the 
solution is drawn up by sucking on it as you would 

*a straw. Then, by closing the top end with your fin- 
ger, the solution in the tube can be held at a level, or 
lowered until you have the exact amount as shown by 
the graduations. 

A small and a large graduate, both marked in cubic 
centimeters, will also come in handy. A capacity of 
50 to 100cc is about right for the small one, which 
preferably should be of the cylindrical type. Any 
chemical or medical supply house will be able to fur- 
nish both the pipette and the graduates. 

Three amidol formulas are given, but as amidol 
doesn’t keep well in solution it is added dry. The 
amount of dry chemical to add in these formulas, as 
well as additional information about all of the devel- 
opers, appears in the last column of the table. 


To Add to the Table 


If you use formulas not appearing in the table, it is 
a simple matter to convert them for mixing from 
stock solutions. You will notice that after each chemi- 
cal used in preparing the stock solutions there appears 
a designation such as 1gm/25cc. This means there is 
one gram of the chemical for every 25cc of stock solu- 
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tion. So when converting for each chemical, 
multiply the number of grams of that chemical 
for in the formula by the number of cubic centi 
shown in the heading. This gives the amount of stg 
solution you will use in mixing the developer. Dg 
forget, though, that the developing agents also fy 
sulfite mixed with them, which must be subtrag 
from the amount of sodium sulfite called for by: the 
formula. An example will best illustrate how this i 
handled. 








The formula for Ansco 130 is, for instance: 








SONNE | sithccdccinsiin 2.29m 
sodium sulfite 50 
BRO GUINORD ©, ..00.csrsiipersesejeisnstionlle ll 
sodium carbonate (monohydrate) 78 
potassium bromide ............-se00+ 5.5 
PERF Relea Weert 3 1] 
Weller GD sneii..........u:.........ctee- 1000ce 


First, we multiply the amounts of the developing 
agents, metol, hydroquinone and glycin, by 25; for 
these are all used in identical proportions (1gm/25ee) 
in the stock solutions. Thus we require 55cc of the 
metol solution (No. 1), 275cc of the hydroquinone 
solution (No. 2), and 275ce of the glycin solution 
(No. 3). 

Next, to compensate for the sulfite in these solu- 
tions, note that in the first two the ratio of sulfite to 
developing agent is one to one, while in the glycin 
solution it is one part glycin to two of sulfite. Hence 
for the amount of dry metol or hydroquinone called 
for by a formula, you must subtract an equal amount 
of dry sulfite; for every gram of glycin you must sub- 
tract two of sulfite. In the formula for Ansco 130 this 
is 2.2gm for the metol, 1lgm for the hydroquinone, 
plus 22gm for the glycin, or 35.2gm altogether. When 
this is subtracted from the 50gm of sodium sulfite 
specified, we find we have yet to add 14.8gm of sulfite 
in the form of stock solution. Since 1gm/5ce appears 
at the head of the sulfite column, we multiply 14.8 by 
5, giving 74cc of sodium sulfite solution (No. 4). 

Similarly, to find the amount of sodium carbonate 
solution (No. 5), we multiply 78 by 5, or 390cc. And 
for the potassium bromide, 5.5 multiplied by 10 gives 
55cc of solution No. 6. 

There is yet one small thing to do. If the formula 
calls for 1000cc of final solution, the total amount of 
working solution when diluted for use is much more. 
But since you don’t need several liters of developer to 
make a print, it is more convenient to reduce the total 
amount of solution to a smaller value. In the case of 
Ansco 130, which is used diluted 1:1, the total amount 
of solution is the 1000cc indicated by the formula, plus 
an equal amount of water, or 2000cc altogether. To 
get the more convenient 500cc of working solution, 
simply divide all values by 4. BOB WOLBER 
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SUPERIOR FEATURES 
OUTSTANDING VALUES UM R 


By Far the Beat / 


Versatile SLIDE VIEWER 


for 35mm to 2%” Slides. 


BRILLIANT 11/.-TIMES PLUS MAGNIFICATION 


. 1225—Optically Ground Lens. Electrically illmi- 
: no Sa eee with On-Off Switch, Bulb, Electric 


Cord and Plug. LIST $5.95 


2” x 2” (35mm) SLIDE PREVIEWER 


No. 115i—Electrically illuminated. Equipped with 7 
per A bulb and 6 ft. of electric cord plus plug. Fits our 


$1150 Slide File. LIST $1.98 





5” x 7” DARKROOM SAFELIGHT 


Expertly engineered to del 
necessary, from a cool 7 
Permits quick filter intercha 
at any point of its 360° 


iver all the darkroom light 
watt bulb. Hinged door 
Epo Top can be locked 
arc. St 
top use also Contains holes for as plese baci 
or ceiling. Supplied with Amber Filter soul switch 
: ft. cord, bulb and Strain-relief bushing to assure 
ong life and efficient operation. Finished in grey, 


wrinkle enamel, 
LIST $5.54 
Includes Federal Excise Tax 











Photo Paper SAFETY CHESTS 


. 1814—Avatlable in two sizes... 
both equipped with all-metal, light- 
fast rolling doors which automatically 
close when released. One gross of I! 
x 14” print papers can be stored on 
each of the top four shelves. Wide 
lower shelf designed as a universal 
storage compartment for valuable 


photo accessories. LIST $1 7.95 


No. 1810—Chest contains three over- 
sized 8” x 10” shelves and four over- 


sized 5” x 7” shelves. LIST $9.95 





















No. 211—MASTER PHONES 
(Battery Operated) 

Perfect communication between Darkroom 

and any other part of the house. 100 ft. 

range. Supplied with wire and instruction 


| @e sheets, as illustrated, 


Set Complete, $5.95 (less batteries) 














BRUMBERGER CO., 1. 





All Pressed and 
Welded Steel 


PHOTOGRAPHIC 


ACCESSORIES 




















FOUR SIZES List 
ow tare *Cap. 150 glass slides — Bs 


ee *Cap. 125 glass slides — 
eoune *Cap. 100 glass slides — 
eval *Cap. 75 glass slides — 


*Will hold twice as many Ready-Mounts 
Also Available: No. 1115—Two-Tiered File to 
Hold 115 STEREO SLIDES* & VIEWER. LIST $6.50 

















SLIDE 
FILES 


FOR GLASS SLIDES 
OR READY-MOUNTS 


3.95 
95 
95 


















All-Steel 
SLIDE BINDERS 


2” x2” & 2%” x 2%” 


Easy te assemble. 
Rigid wee <9 con- 


struction. All.Steel 

p 
rust. Optically clear 
mn outstanding 


Glass. A 
value. 





No. 1156, 2x2”, Box of 20. LIST $1.59 

Save 122%! Buy our Economy Pack- 

age of 120, 2”: Slide Binders— 
LIST $8.40 


No. 1158, 294"x2%4"— 
Box of 12 LIST $1.69 








FOUR SIZES 


8mm — Capacity, 12 — 200 ff. Reels........ $6.50 
8mm — Capacity, 12 — 300 ft. Reels........ 7.50 
8mm — Capacity, 12 — 400 ft. Reels........ 7.95 
Témm — Capacity, 9 — 400 ft. Reels........ 7.50 


















A PRECISION 
ENGINEERED QUALITY 
INSTRUMENT 


CONTACT PRINTER 
oe x 7”) 

















LST 


$24.48 


Includes 
Federal Excise Tax 


WRITE FOR FREE 
CATALOG 
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World's Greatest Facilities 
S FOR GREATER 
PHOTOGRAPHY, 


in your 





It is a sound investm 


laboratories and other unequalled 
facilities, but also for a friendly, 
informal atmosphere and individual 
instruction. 

IN A PHOTOGRAPHER'S PARA- 
DISE, the wonderland of Southern 
California, with its nearby moun- 
tains, ocean, desert, and scenic set- 
tings, creates the ideal atmosphere 
in which to study photography. 

Our illustrated catalog gives full 
details on tuition, the school’s fine 
equipment, how courses cover thor- 
oughly every aspect of photogra- 
phy, plus interesting examples of 
distinguished work by students. If 
you are interested in a career in 
photography, write today for your 

free copy. 


Approved for Veterans’ Training 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 
2510 West 7th St., Los Angeles 5, Calif. 


A non-profit institution 







Director—Fred R. Archer, F.P.S.A. 


Administration 
Seymour L. Elkins 


FREE 


ee a 
COUPON 
TODAY 











eceoesee . 
* » 

* 
: The Fred Archer School of Photography © 
@ 2510 West 7th St., Los Angeles 5, Calif. * 
* Please send my free copy of your illustrated $ 
. catalog M-12 @ 
° Nome. bad 
> (Please Print) ‘ 
@ sdd o 
2 e 
& e 
© City. EE EEE e 
PPT TTTTTTTTTiriiirriTrT tite, 
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* follows P. S.A. recommended practices 


salon calendar 

































































Closing Name of Salon For Entry Blank, 
Date Date of Exhibition Write to 
31st International Los Angeles Salon of | Herman Wall, 
December | Photography. Art Center Gallery, 5353 | tary, 672 S. Lak 
1 W. Third St., Los Angeles, Calif., Janu- | yette Park Place, i 
ary, 1950 Angeles 5, Calif,” 
P 
*% 12th Annual Springfield International The Goce ve 
December | Salon of Photography. The George Vincent Smith i 
5 Walter Vincent Smith Art Museum, sill 
Springfield, Mass., January 3 - 22 Museum, Spri 
, sas 5, Mass. 
*5th Mississippi Valley International | Noel F. Delporte, 
December | Salon of Photography. Auditorium of | Gen. Salon Chair 
7 Stix, Baer, Fuller, St. Louis, Mo., Janu- | man, 586 Stratford, 
ary 9-22 St. Louis 5, Mo. 
December 
12 
mono- *18th Detroit International Salon of J. Barrett Burnell 
: Secretary, 19429 
chromes; Photography. Detroit Institute of Arts, F r, Detroit ® 
December | Detroit, Mich., January 22 - February 12 was ‘h ni : 
15 ic e 
slides 
First Louisiana Amateur Photographers | Louisiana Art Com- 
December | Salon and Competition. Lovisiana Art | mission, Old State 
15 Commission Galleries, Old State Cap- | Capitol, Baton 
itol, Baton Rouge, La., January 3-29 | Rouge, La. 
— . George M. Hawk, 
Janvory *17th Wilmington International Salon 208 W. 35th Sh, 
i of Photography. Delaware Art Center, Wilmington, Dela- 
Wilmington, Delaware, February 5 - 27 on 
ware. 
Susie 14th Virginia Photographic Salon. ' L. Franklin Penney, 
T ry Valentine Museum, Richmond, Va., | 724 N. 35th Sty 
February 12 - March 12 Richmond 23, Va. 
*8th International Western Canadian | Edward Matthews, 
January Salon of Photography. Winnipeg Civic | 363 McMillan Ave., 
21 Auditorium, Winnipeg, Man., Canada, | Winnipeg, Man., 
February 18 - March 2 Canada. 
5 13th Annual Circle of Confusion Salon | R. H. Murphy, 717 
“= of Photography. Whittier Art Gallery, | S$. Greenleaf Ave, 
Whittier, Calif. February 12 - 26 Whittier, Calif. 
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WORLD'S LARGEST CAMERA STORE L, g A . B 
EXTENDING A FULL CITY BLOCK x B We feature igh among the outstanding names in cameras 
ae: 110 West 32nd Street * 113 West 31st Street ie HE GROUP 
all, Secre. New York 1, N. Y. ® LOngacre 4-1600 iG) 
é. Lf, es Willoughbys is the ideal place to do your Christmas camera 
Py a Oe ie , shoreline. We have a complete assortment of still cameras, 
“ , motion picture cameras, and accessories. Our EXPERT co- 
igi ts {psig will be glad to explain or advise you on ony purchase. 
chridge 2%" x 2a Come in or mail your order and it will receive. prompt 
> Waller BRILLIANT V 6 attention. Our prices are ROCK-BOTTOM and = xt 
mith Art item carries the Willoughby guarantee. We will 437, 
sringfield With £4.5 Voigtar lens in gift wrap all Christmas purchases without 
Prontor Il Shutter. charge. If you like to “pre-shop”, send 
$39.50 a A our FREE Christmas Gift Booklet. 
elporte, Carrying Case $8.50 
. Chair} MB EI SION 7 et 
tratford, 
Mo, 
24" x 3¥«" BESSA model 69 
2a" x 34/4" Takes 8 pictures 2%" x 3%" _ 
Burnell, RANGEFINDER BESSA pe eget 4 > 
19429 With 14.5 Vesher lens in q A 
roit 9, Takes 8 pictures 2%4" x 3%” center Shutter, Speeds 3 * 
or 16 pictures 156” x 2%" ep tin a! nin Me os 
With Heliar £3.5 lens in ots Bako ae =~, 
Compu . Shutter. ‘opar : : F ; # 
r Sane ce Compur Rapid Shutter. _ f 
Speeds - 1 aae.00 i Speeds from 1 sec. to — 4 
| Com 1/400. Built-in Self-timer, wu 1/400. Built-in Self-Timer. 2 
State * $152.50 , al =) $80.50 3 
baton! | carne coe 050 | Se ln 
He 35mm VITO Carrying Case $8.50 : : 
Dela- | With Skopar £3.5 léns a et ee $ 
Sees Shutter. 
is from 1 sec. to 
U/200. Boiltin self. 2¥e" x 2%” BABY BESSA » Model 66 
¢ — Built-in flash. 
' With Vaskar 4.5 
~~ $52.50 lena 1? Shut 
Mi Diitocees Tusoia sec. to 1/300. Built- 
Shutter. Speeds from in Flash. Built-in 
| | sec. to 1/500. Self-timer. 
ete $80.50 er 
#3.5 
Ave., | Carrying Case $6.75 lens een eor 4 
\an., Rapid Shutter. 
Speeds from 1 sec. 
———_ Mail orders filled. Liberal trade-in allowance on your used ta, 1/500. 
Time payments arrenged on local and suburban 
717 camera, of from 8:30 A.M, to 6 P.M. Carrying Case $7.50 
Ave. sales, if desired. Open daily 8: 30. 
; including Soturdays. OPEN THURSDAY ‘Tit 
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UNITED’S Amazing VALUES 


HA 





CAMI:RA SPECIALS, Prices Reduced 
USED — Excellent Condition 
(5-DAY TRIAL BASIS 


35 mm ©@ Roll Film © Reflex © CAMERAS 


Contax I 35mm Cpld B.F. w/ f3.5 Tessar.$ 74.50 
Dollina II 35mm Cpld R.F. w/ f2.9 lens. 49.50 


Foth Derby 127, size w/ £3.5 lens..... 22.50 
Kalibri 127 size w/ f3.5 Tessar lens. 29.50 
—— 616 w/f6.3 Anast lens........ 24.50 


620 Monitor w/ f4.5 Spec, S’matic 59.50 

oy Model A 35mm w/ f3.5 Elmar _ 49.50 
Leica Model D 35mm Cplid R.F. w/ f 

Abs th eke ser hb hvala ebere- 95.00 


Memo Double Frame w/ £3.5 lens....... 24.50 
Primarette 120 Reflex w/ f3. 5 ‘on, Com- 

SAP are roo ere 49.00 
Perfex 44 35mm Cpld R.F. w/ f2.8 lens. 29.50 


Retina Model I 35mm w/ [3.5 Xenar lens. 42.50 
Robot Model I w/ f2.8 C.Z. Tessar lens.. 59.50 
8.8. Dolly 120 size Cpid R.F. w/ [2.8 lens 59.00 
hes were Bessa 66 120, size w/ [3.5 


Welta, 120 Roll film w/ f3.8 Cassar lens.. 39.50 
Zeiss Ikoflex III w/ f2.8 Tessar lens and 


Abbey Flash Synchronizer complete... . . 215.00 
Zeiss Ikoflex I w/ f3.5 Novar lens....... 75.00 
Zeiss 120 Roll film w/ f4.5 Nettar lens... 49.50 
Zeiss 120 Ikonta C w/ [3.5 Novar, Cp 

ME dedteukdressedenbcehsucune 75.00 
PRESS CAMERAS 
2%4x3% Speed Graphic w/ f4.5 Kodak 

PI: SOS otras hd wietecds 0 0:d.0 9.00 


2%4x3% FR Reporter w/ f4.5 Wollensak 
od ‘Gun shutter w/Kalart RF and 
RE a0 5-14 ck Snegclp s.200.9 Busloia 
3%4x4% aa Ser B w/ 6 3” 14.5 
Kodak SR edi Ie™ ine plevenidsMuc nck a(oa 45.00 


9. 
bx? ‘Lishot w/ 21cm. f4.5 Xenar lens... 195.00 


MOVIE SPECIALS 
8mm Cine Kodak Model 20 w/f3.5 lens.. 34.50 
8mm Cine Kodak Model 25 w/ f2.7 ctd 
REE eee ee tery ee 49.50 
8mm Cine Kodak Model 60 w/ f1.9 lens.. 59. 
8mm Bolex H 8- Frame Counter w/ [1.5 
RR aoe ee 249. 
8mm Revere Model 88 w/ f2.5 Coated lens 54. 
nao) ane Model 99 Turret w/ f2.8 ctd 
lemm Cine Kodak Magazine w/ f1.9 lens. 89. 
16mm Revere Magazine w/ i 5 coated lens 89.50 
35mm Sept Camera w/ f3.5 lens........ Ay 4 
8mm Kodascope Model 40 Projector...... 
8mm Revere Model 85 500 Watt Projector. 72:30 


UNITED DARKROOM SPECIALS 
REG. SALE 


$252.00 8x10 Elwood C 2. Enlarger... .$195.00 
99.00 De 


ra 4 x3 
Enlarger w/ lens (USED) ..... 74.00 
9.95 ad & 8x10 Steel Paper Safe 


50 
00 
50 
9.50 


Ue dtd Coitck dian 6 ee tpie-6 7.49 

7.50 — Timer (Minutes & Sec- 5.95 
1.95 Fedeo Focus Rite (Enlarging 

ED Gi Ts RE T's.ds2 dap vide 6 a'o, 0 1.74 

9.85 Kodak 35mm Day Load Tank. 6.19 

7.58 Kodak ABC Photo Lab Outfit. 6.19 

8.50 Kodak Studio Scales. (Avoir) . 6.39 


12.50 Single Unit Darkroom Blowers. .9.50 
18.50 Double Unit Darkroom Blowers. 13.95 
rr parry regency 
WITED HAS A COMPLETE LINE OF GREETEX AS 
WELL AS on Cc 


E ODAY FOR FREE 
LIST. ADDRESS DEPARTMENT. M 12. 





TONE 
UNITED HIGHLIGHTS PRICES REDUCED 
REG. SALE 


$12.95 Portable > ag Sr. Unit for 
ty Sere $10.39 
19.95 Delta 120 Roll Film Camera. 8 Exp. 12.95 


4.95 Eveready Carrying Case for Mercury 5 
3.75 “‘Twin Lens Camera Companion’’ by 

Oe rr are .99 
3.95 Caspeco 2x2 Dimensional Viewer. 2.98 
1.98 xd vg by + gig eegia soe . 149 


5.95 Slide Binder........... 4. 
iKodai’s ? WOW TO WAKE G00D MOVIES” 


SPECIAL SALE—Brand New All Metal 
SLIDE FILES 


REG. SLIDE SIZE CAPACITY SALE 
$3.25 2x2” 150 2.44 
4.00 2%” Sq. 100 
4.00 2%" Sq. 125 2.95 
4.00 3%" x 4” 75 


Write today for latest monthly ‘‘United News"’ 
A bargain listing that will save you money 


ADDRESS DEPT. M12 
Please add parcel post charges on all orders. 


UNITED 


CAMERA EXCHANGE 


83 CHAMBERS STREET, NEW YORK 7, 








new products 


Color Temperature at a Glance 


For serious color workers, who are as 
interested in degrees Kelvin as most 
people are in degrees Fahrenheit, a 
new color temperature meter was an- 
nounced recently. Called the Ashcraft 
Standard Color Meter, it has the size 
and appearance of an ordinary photo- 
electric exposure meter and is just 
about as simple to operate. 





On the face of the meter is a dial 
marked from 3000 to 6000 degrees 
Kelvin in steps of 50.Above this is a 
pointer and a scale graduated from 1 
to 10 each side of center. To use the in- 
strument, you first set the dial to the 
color temperature rating of your film, 
then read the scale while the meter is 
pointed at the light source. The read- 
ing tells immediately the proper filter 
to use to correct the color temperature 
of the light source to the film, or, if 
the pointer indicates zero, shows that 
the light is already balanced. When the 
correct filter is placed in a slot provided 
in the back of the meter, the pointer 
returns to zero indicating that the color 
temperature of the light has been cor- 
rected to the value previously set on 
the dial. The Ashcraft Standard Color 
Meter, say the manufacturers, is accu- 
rate to within 25° Kelvin, which is well 
within the tolerances of today’s color 
films. Further information on the new 
meter, priced at $64.95, can be had 
from... 


ASHCRAFT AUTOMATIC CONTROL CO. 
1415 WEST HOWARD STREET 
CHICAGO 25, ILLINOIS 


New Tape Recorder 


The latest word in recording equip- 
ment is Ampro’s new magnetic tape 
recorder and play-back unit. Light 
weight (15 pounds) and compact (8 x 
8x11”), it is an easily portable ma- 


















chine designed for use in homes, ij 
tutions and industry, and is pricem: 
fit within limited budgets at $943 
According to Ampro Corporati 
all this is made possible by an ¢ 7 
new electronic circuit which redug 
size, weight and cost. Also econom 
in operation, the Ampro Tape Recontgy 
records a “dual track” on either 5"; 
7” reels of standard magnetic tape a 
8%-inch per second tape speed, all 
ing a full two-hour program on a singh 
7-inch reel. Tape, of course, may 
erased magnetically for repeated use, 
The three-way recording system per- 
mits “live” recording through the 
microphone, and recording through the 
radio or from a phonograph. A moni- 
toring system is provided for pre 
setting the proper sound level before 
starting to record from radio or phono- 
graph. To thread the recorder, the tape 
is merely dropped into the single 
threading channel where it automatic. 
ally centers itself and adjusts to the 
proper tension. Other features of the 
unit include: a motor rewind, plus 
manual rewind for “spotting” of a pat- 





















ticular sequence on a tape; an indi- 
cator which shows the exact amount of 
tape used and permits quick location 
of any recorded sequence on the reel; 
an automatic erasure system; a micro- 
phone and 4 x 6” oval Alnico-5 perma- 
nent magnet type speaker. 

Full details and specifications of the 
new Ampro — Recorder may be 
had by writing . 


AMPRO CORPORATION 
2835 N. WESTERN AVE. 
CHICAGO 18, ILLINOIS 


Trick Lenshade 


A versatile device that should delight 
photo pranksters is a little gadget 
called Twin-Pix. Squarish and fash- 
ioned like a Rube Goldberg lenshade, 
it comes equipped with two sliding 
doors covering the front. A circular 
spring clips over the camera lens 















Bathing 
{rterest. 
als how 
cake’’ 


Action 
Advert 


Artin} 
Artific 


Bird I 
Bromi 


Came: 


Candi 
Caree 


Cinen 

































unt of 
cation 
. reel; 











Read instructive article on Land- 

graphy to see how 
Gustav Anderson gets beautiful 
sauety effects like the one 
above. 


Bathing girls have a_ perennial 
interest. Learn from profession- 
als how to make better ‘‘cheese- 
cake’’—from ever new angles. 





Here is Just a Partial List of Over 





2100 Units of PRACTICAL How-to-Do-it Instruction: 

Action Subjects Infrared Night 
Advertising Photography Photography 

Photography Kodachrome — eo aid 
ArtinPhotography Lighting jotomonta 
Artificial Light Landscapes ——" 
Back Lighting Law and the ee 
Bird Photography Photographer eran g 
Bromide Printing Markets for Sports Photos 

and Enlarging Photographs Stage Photography 
Cameras and Medical Photos Studio 

Accessories Miniature Arrangement 
Candid Photos Cameras Table-Top Photos 
Careers in Newspaper Television 
—ae Photography Toning Processes 

- ric 
phy, 8mm Photography 
mm isual 

Color Pho- Teaching 

anes, —? Photos 

mercia 00 
vera agi | Photography 
an 

Developing —and hundreds 
Enlarging of other sub- 
re jects covering 

ight every up-to- 

Free-Lancin: ier date develop- 
High Speed . og ag "ind 7p- ment in pho- 


to-date exposition on devel- 
Photography opment ever presented! 


tography. 








NEW! REVISED! ENLARGED! 


— Hundreds More Pages, Pictures, 
“‘How-to-Do-It’’ Articles! 


44 beeen 


From A to 
instruction on 


N= ¢completed—the new, Revised, Enlarged Edition of the 


most comprehensive, up-to-date, How-to-Do-It Reference 
Encyclopedia and Self-Instruction Course in Photography 
ever published! It’s greater than ever! So elaborate, so costly to 
Produce, that we must limit our edition only to those sending in 
reservations! Whether you are beginner, advanced amateur or 
professional, you will find in these books the most up-to-date 
answers to your questions about all branches of photography— 
from the planning of pictures to finishing! They will show you 
how to get more perfect results from your camera and darkroom equipment; 


THE WORLD’S NEWEST, MOST COMPLETE 
LIBRARY OF PHOTOGRAPHY 


rg 


20 aS coe 


1 — Up-to-Date Facts Methods, and 
Every Phase of Picture 


Making: 


give you thousands of new ideas that will make your photography more 
PLEASURABLE and more PROFITABLE! 


MOST AUTHORITATIVE, MOST LAVISHLY ILLUSTRATED WORK OF ITS KIND! 


‘THINK of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O’Reilly, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. R. 
Rockwell, Jr., Julien Bryan, Dmitri Kessel, 
scores of technicians and researchers from 
Eastman Kodak, Ansco, National Broadcast- 
ing, Leitz, Bell and Howell, Zeiss, Bausch 
and Lomb, General Electric! They have made 
every article easy to understand and have 
brought the entire Encyclopedia up to the 
minutc! 

Over 2,100 units of instruction cover the 
use of EVERY kind of camera, accessory and 
equipment! Still and Action Pictures, Black 
and White and Color Work. Silent and Sound 
Movies! The latest and best methods of light- 
ing, exp ¢, develop it, printing, enlarg- 
ing, finishing! Every division of photography 
such as Portraiture, Theatre Work, Press 
Pictures, Advertising, Nature, Wild Life, etc.! 


EVERY NEW DEVELOPMENT AND NEW 
PROCESS, ALL NEW EQUIPMENT UP TO 
PRESS TIME! 

Hundreds of up-to-date revisions throughout, 
PLUS an entirely NEW giant volume of 396 





pages, and a completely revised index volume. 
Over 9,300 pictures contributed by over 1,500 
photographers! Over 500 Full-Tone photogra- 
vure and FULL COLOR photographs! More 
than 1,000 graphic, instructive line drawings! 
Over 7,700 delicately etched 150-screen black 
and white half-tones! All on finest qual’ty 
coated paper to retain every fine detail of the 
originals. Bound in beautiful Emerald Green 
Morocco-Grained BUCKRAM—to withstand 
hard use! Ornamentation in GENUINE 23- 
KARAT GOLD. 

Whether Photography is your hobby or 
your career, this Encyclopedia will show you 
the way to finer results from your work. 


Avoid Disappointment... 


MAIL RESERVATION NOW! 


Because this edition is limited, we can guar- 
antee delivery only if your reservation is re- 
ceived promptly. We will ship these 11 mag- 
nificent volumes to you for a week’s FREE 
enjoyment. If not delighted, just return it 
and owe us nothing. Otherwise remit amaz- 
ingly low price in easy installments shown in 
coupon. 


© 1949THE NATIONAL EDUCATIONAL ALLIANCE, INC., 37 W. 47TH ST., NEW YORK 19, WN. Y. 
FP SSS SSS SSS SSS SSS SSS SSS SSS SSS SSS SSS SSS SS SSS SSS SSS 
. MAIL THIS FREE-TRIAL COUPON : 
§ NATIONAL EDUCATIONAL ALLIANCE, INC., 37 West 47th St., New York 19, N. ¥. # 


i Please reserve for me, for a week’s FREE enjoyment, a set of the new 11-volume 
ENCYCLOPEDIA OF PHOTOGRAPHY, in De Luxe Binding of genuine Emerald t 


Green Morocco Grained BUCKRAM, 





embossed in 23-KARAT GOLD. Notify me 














8 when the books are ready to ship and I will send only $1 deposit. On receipt of it ship : 
g me the complete set prepaid for a week’s free enjoyment. At the end of that time, I will : 
g Cither return the set and you will refund my $1; or J will keep the set and will start then 
& to remit $5.00 each month until the ¥ 
y low price of $55.00, plus a few cents ' 
* postage, is paid. (Cash-with-order Price é 
5 only $50.00.) + 
§ If you do not wish the 126 8 
fo bring your. priceles Name : 
2 set. right up-to-date. int- 12812 § 
al here to reserve the 
a big, new matching vol- Address 4 
© ume that covers all the 
© latest developments in City. Zone. * 
& photography. Only $7.50 ‘ 
& plus postage, payable $1 t 
§ monthly. turn and State ' 
Bot sonios it SAVE SHIPPING CHARGES ON 20-LB SHIPMENT by enclosing $1 8 


deposit with this 


coupon. Same return privilege, ref 


PS TrTrrreeerrrrereteeftittirtrtrtitrttttttttttttttttttt.tsst 
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QUALITY 


The Keynote of The 
Superb 


Morton Magni-Far 


World’s Finest 
Supplementary 
Telephoto Lens 
For 35mm 
Cameras 





CHECK 


’ These Exclusive Features 


Morton 
Magni-Far Others 


All optical elements 

COUP. GHENE. Sic ccncdtcoe Yes No 
Sharp wr} at ote 

as well as at center o 

Megative ........eeeeee Yes No 
Viewfinder mask to elimi- , 

nate all guesswork..... Yes No 
Conversion table for 

greater accuracy.......+.+ Yes No 
Built-in combination sun- 

shade and filter holder.. Yes No 


No wonder — 
Morton's 

35 Magni-Far 
has been the 
choice of leading 
photographers 
for 3 years 





SPECIAL MODELS FOR 

Argus C-3 
Kodak 35 R/F 

’ Argus 21 
Kodak 35 w.o. R/F 
Argus A-2 
Retina | 
Mercury Il 
Clarus f2.8 
Perfex 

Special adapters available for 

other 35mm cameras. 





See Your Dealer or Write 


tHe Yffordon_ comPANY 


86 SO. 6TH ST. © MINNEAPOLIS 2, MINNESOTA. 














and holds the unit in place before the 
lens. 

By alternately opening the doors it 
can be used to take two pictures on one 
frame, or by opening both doors it will 





double as a lenshade. But where Twin- 
Pix really comes into its own is in 
making trick pictures. Here the alter- 
nate technique and a sturdy tripod can 
be used to make snapshots of your wife 
playing table tennis with herself or, 
even more to the point, washing dishes 
and drying them too. The idea is, of 
course, to pose a person on one side 
and shoot through the corresponding 
open door, then move your subject to 
the other side and expose through the 
opposite opening. With Twin-Pix and 
a little imagination, some very startling 
photos could result. It is made with 
two sizes of spring clips and sells for 
$1.98. 


WORKRITE PRODUCTS CO. 
DEPT. D 
GLENDALE 8, CALIF. 


35 Minute Montage 


“It's all done with Zig Boards,” say 
Terry Tim Studios about their new 
montage-making Montage-O-Graph. 
This is an ingenious device that will 
blend up to five separate negatives into 
a single 8x10” composite, without 
leaving separation lines where the in- 





dividual pictures meet. Anyone who 
can operate an ordinary enlarger can 
use the Montage-O-Graph and a com- 





pleted five-picture montage can” 
produced in less than 35 minutes’ da 
room time. 

Designed originally by pr 
photographers to solve the 
problem in their own studios, 
Montage-O-Graph consists of an @ 
for holding the paper, a target 
and five different “zig boards.” The 
to the performance of the unit lies 
these boards, which are simply 
with various irregular openings 
zig-zag edges. To make each exposure, 
an image is focused on one of the areas 
marked on the target shield, the corres. 
ponding zig board placed over four 








pegs and the shield partially with 
drawn. Then, throughout the exposure, 
the zig board is given a constant rotary 
motion about the pegs to blend the 
image into those adjacent. Four similar 
exposures complete the montage. 

To pass a savings of $2.00 assembly 
costs along to the purchaser, the Mon- 
tage-O-Graph comes in a knock-down 
kit, priced at $5.50 including tax. Each 
kit contains complete instructions for 
assembly which takes about twen 
minutes; the only additional materi 
required are glue, a knife and some 
sandpaper. If not available from your 
dealer, the Montage-O-Graph can be 
ordered direct from... 


TERRY TIM STUDIOS 
820 EAST 7TH STREET 
NEWPORT, KENTUCKY 


Atomic Negative Dusting 


Back in 1898 when the Curies discov- 
ered a daughter element of radium 
called Polonium, the latter was fabu- 
lously expensive to refine. Now it can 
be isolated at comparatively low cost 
as a decay product of the Uranium- 
Radium series, and is of interest to 
photographers because of its static 
neutralizing properties. In a nutshell, 
a strip of Polonium (harmless to skin) 
has now been mounted on the ferrule 
of a three-inch camel’s hair brush 
called the Omegatron Brush. Dust and 
lint on a negative or piece of glass is 
held there by a small charge of static 
electricity. Rubbing a negative, as 
every darkroom worker knows, only in- 
creases the static charge, causing it to 
attract more dust particles. The Ome- 
gatron Brush removes these particles 
—first by neutralizing the surface 
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, exposure! 


FOTOSONIC orrers SE 
ALLOWANCE ON ANY USED 
EXPOSURE METER, CAMERA, 
TRIPOD OR LENS! 
Take your choice of the 3 latest BRAND NEW 
exposure meters (Not Expophot). Mail your old 
meter to us. State which meter you desire. 
~ You pay postman. 
WESTON MASTER II 
With Eveready leather case 
List .... $29.67 
im Case .... 2.25 
LESS $8 for old equipment 











GE PR-I 
“The Meter With 


emory” 
With Eveready 
leather case 


LESS $8 








NORWOOD DIRECTOR 
With Eveready leather case 





EXPOPHOT 





— 
The amazing little extinction- 
type meter 
“You operate it like any 
expensive meter.”’ 


$1.95 


‘“" Payment accompanies order, we ship prepaid! 
Write for allowance on exposure meters not 
listed and for higher allowances given toward the 
purchase of standard still and movie cameras. 















132 West 43rd St., New York 18, N. Y. 
‘Times Square's Camera Sfore’’ 





f® DYACOL® RED. and DYACOL BLACK . . . two retouching 


dyes, so combined in an oil-like, chemically balanced base 
that they release their dyes into the photographic image at 
c controlled rate. Splatters and fumbles wipe off. Extensive 
retouching is done in one-tenth the usual time. No drying 
time—print at once. The dye can be washed out readily, if 
desired. Dyacol Black, for negatives or prints—does not re- 
move gloss. Even the beginner gets results on the first try. 
NEW —DYACOL SILVER ETCH —a super-proportional re- 
ducer in the Dyacol magic formula. Reduces those burned- 
out highlights—no waiting to wash if speed is important! 






Write ber Descriptive Literstore 
usearore DYACOL PRODUCTS LABORATORY 
P.O. Box 192, San Francisco, Calif. 





















NEVER SAY DYE SAY DYACOL 





CUSTOM COLOR PRINTS 
From Ansco, Kodachrome, and Ektachrome 
2%x3% $ .45 4x5 mounted $1.00 
<> nears 5x7 mounted........ 2.00 
3%x4% mounted... .75 8x10 mounted........ 3.50 
Anseo Color, 35, 120 and 620 Developed $1.00 
Fast Service 
Send for Price List on 8mm and 
16mm Color Prints 
HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 
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static, then by the manual wiping ac- 
tion of the brush. Once neutralized, a 
surface will remain in that condition 
and will not reattract dust and lint 
until it has been rubbed or handled 
again. The replaceable Polonium strip 
has an effective life of one to two 
years. Available in the 3-inch size only 
at the present time, the Omegatron 
Brush is priced at $14.95. It is sold ex- 
clusively through ... 


NUCLEAR PRODUCTS CO. 
424 sOUTH BROADWAY 
LOS ANGELES 13, CALIF, 


Quick-Change Artist 


Snap-Lok provides a simple solu- 
tion to the old photographic problem 
of unscrewing camera from tripod in a 
hurry. The 
“snap-in, snap- 
out” action of 
this new photo 
gadget per- 
mits a fast 
switch from 
tripod to grab- 
shot and back 
to tripod for 
catching those 
fleeting pic- 
tures that are 
not in the shooting script. Incidentally, 
Snap-Lok is handy, too, when you 
want to toss the tripod in your car and 
move to a new location. The unit con- 
sists of a hexagonal plug, attached to 
the camera with a set-screw, and a 
2” disc-like receptacle that screws to 
the tripod. Made of light weight alu- 
minum, it is fairly compact and uses 
standard tripod threads to make a fast, 
semi-permanent installation to camera 
and tripod. Pushing the spring-loaded 
plunger releases the plug or allows it 
to be replaced in the receptacle—re- 
leasing the plunger locks the camera 
securely in place. Snap-Lok is avail- 
able from your photo dealer for $1.95 
and is manufactured by... 





A & L MANUFACTURING COMPANY 
1569 s. CRESCENT HEIGHTS BLVD. 
LOS ANGELES 85, CALIFORNIA 


Milburn Water Filter 

If you’ve been having trouble with 
specks and pin- 
holes in your neg- 
tives, the fault 
may lie in your 
city water supply. 
A new water filter 
that often shows 
a surprising ac- 
cumulation of dirt 
and impurities 
from city water 
after a few days 








use is now being marketed by thy 
Jayemm Company. Made of non-rag. 
ing metal, the Milburn Water Filter 
is 4-inches in diameter and is desi 

to attach to faucets, hoses or other 
water supply. Two minutes is the tims 
required to renew the filter pads and 
two of the pads will filter water fy 
several weeks, depending on 

The price of the new Milburn Wate 
Filter is $5.95. 


JAYEMM COMPANY 
BURLINGTON, Ky, 


NOTED IN PASSING 


Photos on fabrics and other porous 
materials, including fine-textured art 
papers are made possible with a new 
projection sensitizer. Made by D.U.C, 
Laboratories, 11 W. Redwood St, 
Baltimore, Md., the sensitizer solution 
is available in a small 8-oz. trial size, 
as well as larger quantities for commer- 
cial use. D.U.C. Labs say the enlarged 
image is permanent, is not affected 
by dry-cleaning chemicals and ma 
be laundered repeatedly without a: 
fering undue loss of tone or detail, 

The 19th and 20th sizes of mounts 
in Emde’s line of Protectochrome slide 
binders are available to users of 16mm 
double-frame cameras and Robot and 
Tenak owners respectively. The list 
price is the same as other Emde 2x2” 
frame size mounts: $1.75 per box of 
20, or $7.50 per 100. For further 
information, write Emde Products, 
Inc., 4031 Elenda St., Culver City, 
California. 

Photo-Cale is a new universal ex- 
posure calculator designed by Lorne 
H. Hardaker to meet the needs of 
scientific, technical and graphic arts 
photographers, as well as advanced 
amateurs. Used in conjunction with a 
standard exposure meter calibrated in 
foot-candles, Photo-Cale corrects ex- 
posures for bellows draw at any 
known magnification, allows for filter 
factors, and gives photo-flash exposure 
data. Made of Vinylite plastic, the 
multi-disc computer sells for $2.50 
and is available from Lorne H. 
Hardaker, Route 11, Box 3912, 
Sacramento, Calif. 

An addition to A. J. GANZ COM- 
PANY’S line of darkroom aids is the 
Fing-O-Tip Holder for keeping al 
ways-needed rags “at your fingertips. 
Fing-O-Tip features four live rubber 
grippers which anchor rag firmly im 
place, yet permit instant release. One 
finger operation is all that’s needed to 
place rag in holder. It is available m 
an individual suction cup model at 
25c and in a screw-on 4-way holder 
priced at $1.00. Write 112 North 
Hayworth Street, Hollywood 36, Cali- 
fornia. 











(A) MAGNETIC TAPE RECORDER 
A revelation in entertainment for 
the entire fomily ! Records children's 
voices, singing, radio programs etc. 
with marvelous fidelity. Full hour's 
recording on each reel. $159.50 


(8) SMM "90" PROJECTOR 
Added wide ongle lens more than 
doubles picture oreo. Film storage 
in bose. Including cose, $133.50 
8mm "BS" Projector—$99.50 


(C) 8AM MAGAZINE CAMERA 
Rapid lood! 5 speeds with slow 
motion. F 2.5 lens, tox inc., $87.50 
F19- Univ, lens, tox inc., $94.50 


(D) SMM “RANGER” CAMERA 

Extremely easy threading. Five 
speeds with slow motion. Built-in 
viewer. F 2.5 lens, tax inc., $62.50 


(€) 16MM SOUND PROJECTOR 


silent movies, too. 1600-ft. reel. 
Single, lightweight unit—$299.50 
lémm Silent Projector—$137.50 


(F) 16MM MAGAZINE TURRET 
3-lens turret. Adjustable viewer. 
F 27 lens, tox included, $152.50 
“16" Comera, F 2.5 lens, 
tax included, $130.00 


| <s 


Seal 


A cough he yar... 
capture happiness with Revere! 


Once-in-a-lifetime gift. The Revere you give for Christmas promises 
continued happiness for years to come. Its glorious, natural color movies 
~ bring pleasure with each showing—become more precious with time. 


Revere equipment is so easy to use. Anyone who can take snapshots can 

take and show movies to be proud of—right from the very start. 

Proud, too, of Revere’s smart design . . . the look of quality that wins 
admiration from all who see it. 


Visit your Revere dealer and see his exciting selection of fine Revere 
cameras and projectors. At a wide range of lower prices, there 
is no better photographic value to be found. 


REVERE CAMERA COMPANY e CHICAGO 16 


Vi 
\Y 


wll Revere 


CINE EQUIPMENT 


Yt. In pursuit of happiness Revere adds to your pleasure 
WW 













































































Frank Barbeau Will Buy 


Any camera, enlarger, lens, pro- 
jector and will pay liberal prices 
— Quote your price — Describe 
your equipment, 


Frank Barbeau Will Sell 


Contax Il excellent condition with 
coated F2 Sonnar...$270.00 


Contax Ill; appears like new with 
F2 coated Sonnar... . $335.00 


9x12 Mirroflex coated F4.5 — 
150mm, C. Z. Tessar—6 holders 


2 %x3 Y%4 Speed Graphic, factory 
overhauled, F4.5 Kodak Anastig- 
mat, Kalart range finder, 3 hold- 
ers, New Vulcanoid handicase, 
$160.00; with King Sol gun, 


ietmmtioniieisiere ws 5 wen $167.00 
4x5 Speed Graphic, Graflex 
back, coated 135mm _ Dopple- 
anastigmat in compur, Kalart 
range finder, Graphic handicase 
beeeo.0 ow aWiaw'audiees $139.00 


BARBEAU’S 


33 E. BRIDGE ST. 
OSWEGO, NEW YORK 


Tell us what you want—We have it! 

















Latest 
Releases of 


INTERNATIONAL FILMS 
Intriguing dances by INT'L. 
BEAUTIES plus travelogues of 
far off KOREA, CAROLINE IS- 
LANDS, PHILIPPINES, etc. 
Send only $1.00 for sample reel 
and beautifully illustrated 
complete catalog. 























PHOTO SERVICE 


DEVELOPING: F ine Grain, By Inspection 
ENLARGING: Individual Attention 
COPY WORK: Black & White and Color 








Ask for Price List, Literature and Mailing Bags 
11 WEST 42nd ST., N. Y. 18, N. Y. 


LA 4-2317 
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Because we were viewing all Christ- 
mas films last night, we invited some 
neighbor children in to share the fun. 
If there was any question as to whether 
a 16mm Christmas show can add im- 
measurably to Christmas festivities, we 
certainly expelled all doubt. The kids 
generated a high pressure for Christ- 
mas cheer and Santa Claus, and even 
the adults got the feel of the coming 
season. The three following reels make 
a well-rounded program. Dealers ad- 
vise ordering these prints as soon as 
possible as they are very much in 
demand. 


Merry Christmas 


400 ft. 16mm sound, b. & w. 

Sterling Films 

“The Vienna Boys’ Choir” 

The boys of this famous choir are pre- 
paring for Christmas by making small 
toys and ornaments for the Christmas 
tree. Their work is accompanied 
throughout the reel by traditional 
Christmas music. While the choral 
work is beautiful, it isn’t until they sing 
the familiar “Oh Tannenbaum” and 
“Holy Night” that the younger audi- 
ence is entertained by the music. Chil- 
dren, however, enjoy watching the cast 
of young boys making toys. The music 
alone would keep any adult audience 
enthralled. Directed by Leopold Hai- 
nich. Camera, O. Schnirch. Filmed in 
Vienna. 


Christmas Rhapsody 


400 ft. 16mm sound, b. & w. 
Encyclopedia Britannica Films 


Here is a new and refreshing way to 
tell the story of Christmas. Out in the 
forest a smal! tree envies the massive 
pines that surround it. Never does the 
small tree enjoy the warmth of the sun 
or a beautiful robe of snow. When the 
tree sees the foresters’ children, it is 
sure it will be passed unnoticed. How- 
ever, the children are in search of a 
Christmas tree and find the small pine 
to their liking. On the way to the for- 
ester’s cabin the tree wonders in what 
way it can be of service. Not the mast 
of a ship or beam of a house, surely. As 
the tree is bedecked in Christmas orna- 
ments, the camera shows its similarity 
to nature’s decorations of great out- 
door trees, hung with snow and cones. 
So the little stunted tree becomes im- 


portant with a star as its crown and a |. 


manger at its feet. 
The snow scenes are beautiful and 





PIFEVIEWS fims for home screening 


the story as told by the narrator ise, 
citing to both children and aduh 
There is excellent background mg 
which includes “Little Star of Beth. 
hem” and “Silent Night.” 


Night Before Christmas 


400 ft. 16mm sound, b. & w. 
Castle Film 


“Twas the night before Christmas ani 
all through the house’. . . ” In the bad. 
ground the narrator recites the wel. 
known poem and with a combinatim 
enacted. Children find this the moste. 
of cartoon and life figures, the storyis 
citing of Christmas reels and it is de 
signed especially for them. Santa Clans 
actually climbs down the chimney, 4 
feat which many adults will be inte 
ested to note, and the reindeer 
through the sky. This is the best 

of all the films to wind up the showas 
it leaves everyone in a_ rollicking 
Christmas eon. 


The Princess and the Dragon : 


400 ft. 16mm sound, b. & w. 
Sterling Films 


A perfect reel to work in with th 
Christmas show is the “Princess and 
the Dragon,” since it is for children 
and has a “do good” theme. It fa 
Polish release and done with puppets 
The narrator tells the story but som 
sound effects liven up the dialogue. 

The kingdom of King Cracus is be 
ing constantly ravaged by a wicked 
dragon and the frenzied king has ob 
fered his beautiful daughter, Princess 
Alicia, and half his kingdom to whom 
ever can slay this monster. First comes 
a brave prince who is doing well until 
his foot slips. Perhaps because of his 
great pride and flourish, he comes ta 
bad end. Next comes the Baron Von 
Schnitz, a villain. He has designs @ 
the kingdom, but at the last moment 
his dishonest, cowardly heart fails him. 
Finally the humble cobbler’s appre 
tice, modest and sensible, slays the 
dragon and reaps the reward. This cat 
toon is so superior to the usual run of 
children’s entertainraent that even 
adults find themselves saying, “Swell!” 


Bird Dogs 

400 feet, 16mm sound, b & w. 
Pictorial Sportscop 

Excellent entertainment for men and 
all lovers of good oe This film 
covers the training of hunting dogs 
from puppyhood. English Springet 
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Truly Portable 
Complete one-case unit, In- 
cluding projector, amplifier, 
lift-off case with speaker 
end accessories, wei: 


less than 29 Ibs! 





Quick Easy Set-up 
Just lift off case, snap 
Permanently attached reel 
corms in place — and the 
“Stylist"’ is ready to thread. 


Central operating panel, 
with simplified knob 
controls, conveniently 
mounted on operator's 
side of projector, 





HIGHLIGHTS: 


Entire unit in one case measures only 
17%,” high, 9%” wide, 16” long. Stand- 
ard, time-tested Ampro projector mechan- 
ism and sound head. Fast automatic 
rewind. Uses standard lamps up to 1000 
watts. Triple claw movement, new slide-out 
removable film gate. Coated super 2-inch 
F1.6 lens. Many other exclusive Ampro 


features. 
oe ote 8 
ZG >) 
SOUND 
For Small Sound and 
Groups Silent Speeds 
Quiet-running, easy to 
set up quickly, the Offers true silent pro- 
**Stylist'’ is ideal for 


homes, clubs and jector operation with 
churches. variable speed control, 





velopment 
Portable 














































Actual Lift-up Weight 
Only 20 Iibs.$ 


The projector and 
amplifier unit alone 
of the new Ampro 
Stylist weighs only 
20 Ibs. A young girl 
can easily lift it 
up to place on 
stand or table. 
Lift-off case 

with speaker, 
and acces- 
sories weighs 
less than 


9 Ibs.! 






















A new streamlined, lightweight projector 
combining precision quality, unusual 
compactness and popular low price 
The perfect 16mm. sound projector for the home, Can be 
set up instantly in living room or den—carried easily for 
outside use in friends’ homes, clubs, meetings, entertain- 
ments—for use with both sound or silent film. Here is the 
culmination of more than 20 years’ experience by Ampro 
in building fine precision projectors. 
Astonishing light weight and compactness—made possible 
by the clever utilization of the new, tough, light materials— 
make the Stylist ideal for edsy moving from room to room 
—for use by small or large groups. Tested Ampro quality 
design and construction—assure ease of setting up, sim- 
plicity of operation, splendid tone quality and illumination 
and long, satisfactory service. Remarkable low price—$325 
complete — means outstanding value and assures budget 
approval in these economy days. Ask your dealer today for 
an eye-opening demonstration of this new record-breaking 
Ampro “Stylist”! 
Write for free circular giving full detailed “Stylist” 
specifications. 





THE AMPRO CORPORATION 
2897 N. Western Avenue, Chicago 18, Ill. 








Trade Mark Reg. U. 8. Pat. Off. 


A General Precision Equipment 
Corporation Subsidiary 
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Spaniels and Setters are shown at the 
peak of hunting ability. One remark- 
able shot shows dogs of three different 
breeds on point at the same time. 
Anyone interested in training dogs 
for field work would find this an in- 
structive piece. To the rest of us it 
is a fascinating trip into dogdom. 


YOU can make 
SNAPSHOTS from 
your MOVIE FILMS 


Snookum Bears on a Rampage 


400 feet, 16mm sound, b & w. 
Castle Film—Adventure Parade— 
$17.50 


Snookum bears are cute little critters 
which look like somebody in the ani- 
mal world had gone outside the fam- 
ily in choosing parents. They look like 
a cross between a raccoon and a teddy 
bear and have the curiosity and mis- 
chievousness of monkeys. They are 
born actors. 

Four snookum bears invade a ranch 
house during the absence of the cow 
hands. They’ go on a sightseeing and 
general destruction tour of the kitchen 
and bunk house, leaving complete 
chaos in their wake. They discover 
how to ring the dinner bell and toot 
the station wagon horn. This neat trick 
they use as a burglar alarm when two 
horse thieves try to steal the owner's 
fine stallion. The cowhands are roused 
in time to foil the villains. The best 
scene is their fight with a rooster. 

This picture is a combination of na- 
ture study and western. The horse 
stealing episode seems to be an after- 
thought of the script writer, put in to 
clinch interest. However, the snookum 
bears are quite capable of holding the 
interest of young and old alike without 
the gun play. One of the best of the 
current crop of animal pictures. The 
narration is straight monologue, and is 


L2Z7ZZE ENLARGING CAMERAS 


for 8mm or 16mm movie film 


‘Exclusive SELECT-A-FRAME eliminates guess- 
work! Built-in illumination for rapid exposure! 
No darkroom needed! No splicing or cutting! 


It’s as easy as taking a snapshot to capture 
the big moments of your favorite reels. In- 
sert movie film—Select best frame—Push 
button! That's all you do to get o Kier wallet- 
size pictures. Album ies! K 

for your friends! 


Use #127 roll film (black-and-white or 
paonymer pba Your eg cones will devel- 
an rint eight full-size pictures 
Cisgrsabeny, jumbo prints (2%"x4"), or 
greater eniargements can be made! 
Model 8A for 8mm or 


AT YOUR 
Model 16A for 16mm $19.95 


DEALER 
COMPLETE INCL. FED. EXCISE TAX 


Write for 
literature 
FEDERAL MANUFACTURING & ENGINEERING CORP. 
207 Steuben Street Brooklyn 5, N. Y. 





SELECTED SPECIALS 
i” CENTRAL’S 











+ Drastic Reduction on 
DALITE exceptionally well done. 
a 
Po al Sandy Steps Out 
ee Sate 400 feet, 16mm sound, b & w. 
mag Pog as = Sterling Films—$17.50 
o- 10 nds, down 


Pastoral scenes with a new and very 
charming twist. Sandy, a city dog who 
hasn’t been around much, is seized 
with the urge to see the world. He vis- 
its the neighboring farms and finds 
some beautiful and unusual sights. 
Pyrenees mountain dogs, shetland po- 
nies, deer, black and white sheep that 
look like Disney creations, goats, 
swan, ducklings, a little red hen and 
a nest of baby rabbits. He wanders 
into a “no trespassing” estate, is cap- 
tured and tied up. Another dog, well 














jaf mete pre! + Rage ona CENTRAL CAMERA CO. 
saving valves. Send for or it 


230 S$. Wabash;Chicago 4, til. 







Get professional, sharp, 


clear ‘pictures from Your @ ay Om trained and with a helpful disposition, 
pune IDEAL ‘Hange: Incl. Tax | slips his noose, opens the gate, and 
Finder.’’ Easy use—guarantees er q 


leads him home. 

The animal shots are excellent en- 
tertainment for adults and children 
alike but the script is written especi- | 


to 
fect focusing. Works the sai 
$15.00 mare Lg wey quality opti. 
cal system ear guarantee with © 
. A dealer or | 
(post pai 


FEDERAL INSTRUMENT CORP. 


14-02 Broadway, Dept. 48, L.I.C.6,N.¥. 
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GULLD 
VIEWERS 


FOR THOSE WHO DEMAND 


TOP QUALI 


The ONLY double 
Viewer ever made 
viewing single 2 x 2 
slides with BOTH eyes, 
































GUILD ‘‘35"’... $3.00 
The BEST single lens viewer 
for 2 x 2 slides. Has focus. P 
ing lens mount. 




















$1.00... GUILD MINI-VUER 


For 2x2 slides. A GOOD 
viewer at a LOW price. 

















GUILD ‘‘120" $4.75 
for 2%, x 2%, and 
2%4x3%4. BEST view- . 
er for 120 and 620 ky 
film. Price cape 
adapters for various 
sizes. 
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CRAFTSMENS GUILD 
6916 ROMAINE ® HOLLYWOOD 38 f 


World's Largest Manufacturers of V 










GET BRILLIANT ove-rransrer COLOR PRINTS 








From your film with 


NEW ATKINSON PROCESS 


Any size transparency ...any make film 
EXPERT ROLL AND CUT 
SHEET PROCESSING FOR 
EKTACHROME AND ANSCO COLOR FILM 
Professional Quality @ Personal 
Service e Reasonable Prices 
Write for FREE bulletin and price list TODAY! 




















MAIL FILM TO: 


=e eo 2 ek 2 ——— 


7273 SANTA MONICA BLY 
DEPT. B, HOLLYWOOD 46, CALIF. 





GLAMOROUS MODELS 
IN YOUR HOME! 


Film, 8mm 50 Ft. $3; 16mm 100 Ft. $6 
@ Cooling Off @ Baby Doll 
@ Sun Baby @ Miss Deb 
e@ Grinds & Bumps_ @ Blonde on the Water 





FREE catalog of over 200 anes on re- 
quest. Also full color model slid Sam- 
Ple (2x2) slide, 40c (Special: 6 for $2.) 


Shipped prepaid, send cash or money order 
JOY STUDIOS, Dept. M22, Box 150, 


FREE VIEWER 
(value $1.) 
with order of 

15 slid 


for only $5. 








Main P. 0., Jersey City 3, N. J: 





FULL COLOR ART-SLIDES 


GORGEOUS MODELS—2x2 MOUNTED 


AT LOWEST PRICES 
Ideal for artists, 4 for $1.00 
sculptors, photes- 10 for $2.00 
raphers, instructors. 22 for $4.00 
Remit with order 50 for $8.00 


—we pay postage 


Gloria * 1 Millburn Ct., Baldwin, N. Y. 
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FOR YOUR 
MOVIE MAKER 


THIS CHRISTMAS! 


BAUSCH & LOMB ANIMAR 
LENS PACKAGING 


Here is a package strikingly different .. . a lens 
package never before offered. This new Animar 
lens package is a rigid, molded plastic container. 
The lens screws into a threaded base. Your lens 
is held rigid, no knocking around in the case. 
With a quarter turn the clear plastic top fastens 
securely over the lens. No dents on edge of sun 
shade ... no flattening of screw threads ... no 
scratching of lens surfaces. Animar lenses are 
completely protected, yet readily available, in 
this new long-lasting protective container. 


THE LENS WITH A 
HOLLYWOOD BACKGROUND 


For many years, the world’s leading cameramen 
of Hollywood have preferred Bausch & Lomb 
Baltar lenses . . . use them to film Hollywood's 
finest movies. All the experienced lens design 
and manufacturing know-how, accumulated by 
Bausch & Lomb in producing lenses for profes- 
sional motion-picture cameramen, have gone into 
the development of the new Animar series of 
lenses. Now your movies can have crisp, spark- 
ling, brilliant images with Bausch & Lomb 
Animar lenses . . . movies filmed in their full 
magnificence of fine detail, subt!e tone and bril- 
liant color. Equip your camera now. 

If your dealer does not have the Bausch & 
Lomb Animar Lenses... write us direct! 


FREE FOLDER! 


Get your FREE copy of this new 


folder on Bausch & Lomb Animar 

- . of write Bausch & Lomb 
Lenses from your ,local dealer a, a | 
Optical Co., 548-L Smith Street, > i 





Rochester 2, N. Y. 


LEINOES 











BARGAIN 
DIGEST 


DK SO 
DEVELOPER 


FREE 





oe sagas ecatea 
Write for your copy today. tin » Shipp ing 
These three items are just lbs. for 
a ‘eo of hundreds bs ‘one Gal. size 
of bargains we have in 2.00 
new cameras and 


equipment. 


WE'LL BUY | 


Your Leica or 
Rolleiflex. 
Send description. We're 


ready to pay topmost 
CASH prices for them! 


oy nace, INC. 


AN FRAN ALIFORNIA 





hrome film by 
| Shrome” time of 





ALBAS 


We Pay epee Prices for Your Equipment 





ELKAY BLOWERS 
: * 
*Double unit model for 
ventilating one or two 18.5 0 


darkrooms. Changes 200 cu. ft. of 
air per minute. Heavy duty motor. ° 
Single Unit Model, $12.50 


Elkay Photo Products, Inc. 


287 Washington St., Newark 2, New Jersey 
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ally for small fry. It carries a sugar 
coated moral about trespassing and the 
perils of running away. The wonders 
of the animal world are well described 
and a bonus of educational informa- 
tion is added. 

Sound and photography are just 
about perfect in this short. Highly rec- 
ommended if you want to entertain 
the children with no pain to yourself. 

Correction: In the “Home Movie 
Package” listed in the October issue; 
“Indian Hunters” is a Sterling film. 

EDITH SHEPHERD 


Our Photographic Past 
Continued from page 37 


An exposure was made by removing 
the cap from the lens, then replacing 
it. After each exposure, the camera had 
to be unloaded and reloaded in dark- 
ness. The purpose of the removable 
legs on the camera is still a mystery. 

2. A rare Eastman Darkroom Lan- 


tern, vintage 1882. Note that this lan- — : 


tern was made before “Kodak” became 
the firm’s basic trademark. 

8. This is the lens that Alexander 
Hesler of Chicago used to photograph 
President Abraham Lincoln. Hesler 
was a famous daguerreotypist of the 
time and his pictures were so widely 
circulated that Lincoln said: “Hesler’s 
pictures elected me President.” 

4. David Octavius Hill and Robert 
Adamson of Edinburg were among 
the world’s first true “Portrait Photog- 
raphers.” In 1843, Hill was an artist of 
repute; Adamson was a chemist. The 
title of this Talbotype paper negative 
picture in Hill’s handwriting is “A Me- 
dieval Bust.” The bust is that of Lucius 
Versus, Roman Emperor, which now 
rests in the Louvre in Paris. The pic- 
ture suggests that Hill and Adamson 
(who are actually the men in the 
photo) sometimes indulged in gag 
shots just for the fun of it. From the J. 
Craig Annan Collection. 

5. “Newhaven Fisherman” by Hill 
and Adamson is a Talbotype, a paper 
negative developed with Gallic Acid 
by the Calotype Process introduced by 
Fox-Talbot in 1844. These early pho- 
tos were made with a Charles Cheval- 
lier (Paris) lens which required long 
exposures but provided wonderful 
quality. (See Beaumont Newhall’s His- 
tory of Photography from 1839 to the 
Present Day.—Ed.) 

6. Another Talbotype by Hill and 
Adamson made by the Talbotype Proc- 
ess explained above. Entitled “New 
Haven Fisherwoman,” this one was 
also made in 1844. 


l Coecleai | 


FOTOFOLIC 


WITH TRANSPARENT | 
POCKETS 


Permanently preserve treasured 
snapshots the modern way. No 
pasting or glueing necessary. 

_ Merely insert prints in the tra 
pockets which will NOT discolor, 
ket sizes 344x4% or 334x5%) 

- size for bookshelf or end table. 
brown imitation leather padded ¢ 
With pockets for 96 pictures. List 


Package of 12 extra pockets, /ist $3 


*T. M. Reg. SEE YOUR DEALER 


4916 SHAW, ST. LOUIS 
AREL 235 MEYRAN, PITTSBURGH 

4116 SO. LAMAR, DALLA 

225 FIFTH AVE, NEW YOR! 


Be 











FULL COLOR 2x2 


KODACHROME SLIDES 


Yours on Approval! 


Scenic Views- Flowers- National Parks 

Now, through the WEST-VIEW COLOR SLIDE 

CLUB, YOU can select the Kodachrome slides you 

would like to own after viewing or projecting them 

in your own home. Membership in the Club is FREE 

and involves no obligation other than remitting 

those slides you wish to keep, and returning the 

No minimum purchase required. 

West-View slides are reproduced from gorgeous, full- 

color photographs taken by such famous color pho 

tographers as Josef Muench, Hubert Lowman and 

Fred Bon 

Write today for your first approval set of slides, 

No obligation, 


West-View 


1518 Montene Avenue (Dept. M) Santa Monice, 


5, PIMPS 
PERSONA 
AUTOGRA 


Fist, BxcirinG POSeS a EAU} 


hig mat starlets. 
bp + double his 


YobR col soltestion ag chanel 
ofr th: Ba 8x10, 10.3 tor $3. Send ni 
PERSONALIZED PHOTO: 


DEPT. MP-12 BOX 1934, ‘7 en 
HOLLYWOOD _36 36. CALI 








SPECIAL! 
20 


35mm SERVICES 


Ultra Fine Grain Developed 
and Enlarged to 3144”x41lQ” 


Exp. Roll 
FAST SERVICE! 
FREE—MAILER and 


Price List 90 C 














DUPLEX PHOTO 


Box 1207, G. P. O., Dept. MP, New York 1, N. Y. E 




















ARGOFLEX 75 
reflex-type for beginners 
$14.89 incl. tax. Case and flash extra 


ARGUS 21 
Only camera with “‘ MAKKFINDER” 
$51.75 incl. tax. Flash and case extra 


argus 


ARGUS, INC 
ANN ARBOR, MICHIGAN 


ARGUS PROJECTORS 
priced from $27.75 


ARGUS C-3 
Favorite 35mm flash camera 
$78.08 complete 


















NEW! 


fre 


INTERVAL TIMER 


Eliminate guesswork in processing of both 
black-and-white and color film, and prints. 
Now f-o-n-g ring always calls you on time. 
Accurately times any interval from 1 to 60 
minutes. No winding required. The timer 
you can pre-set in the light—then be sure 
of accurate timing in total darkness. Pre- 
setting feature can also be used for repeat- 
ing a certain interval without re-setting each 
time. Let your FR Interval 
Timer double in the kitchen 
for timing eggs, cakes and 
roasts. Use it for policing the 
sunlamp or an hour’s cat-nap. 

Made by The FR Corpora- 
ation, 951 Brook Ave., New 
York 56, N. Y.,and sold by 
all first rate photo dealers. 


NEW! 


NEW! 


L-O-N-G 
RING 






















/ Sensational New 
: Jig-Saw Puzzle 








thrill of creating your own 
beautiful pin-up girl! 15 inches 
high, 30 individual pieces of 
female loveliness, each repro- 
duced in nature’s nerve-ting- 
ling natural colors. 


including postage and 2 extra-poses omy j 





For Christmas—a € 
MONTAGE-0-GRAPH > 
So Smooth... 


The only manu-mechanical device on the market that 
will actually combine up to 5 of his favorite negatives, 
in 35 minutes or less, by BLENDING one picture into 





another, for a finished, professi tage, WITHOUT 
showing separation lines. From your dealer or sent 
direct, including tox.......... $5.50 postage prepaid. 


Terry Tim Studios, 820 E. 7th St., Newport, Ky. 
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if it's fz it’s first rate | 


~ 








| 


Assemble it and experience the | 





7. From the early 1860’s on into the 
1880's, alert photographers such as 
Bradley and Rulofsen of San Francisco 
reaped a rich harvest by the wholesale 
production of “Real Photographs” for 
use on sheet music. Copies of the sheet 
music bearing early day photographs 
are rare today. A collection of 100,000 
pieces of sheet music was combed to 
locate this one. The largest Chicago 
dealer in old sheet music had only seen 
one piece of 19th century sheet music 
bearing a photograph in all his years 
of business. 

8. In the days when film emulsions 
were slow and children were as active 
as now, photographers tried to secure 
attention by means of a “Little Birdie” 
which bowed up and down, flopped its 
wings, and “sang.” The “singing” that 
took place when some of the birdies, 
actuated by a spring, burst out of the 
cage, must have scared the daylights 
out of many a “little angel.” 

ALDEN S. BOYER 


Flying Football Cameramen 
Continued from page 79 


showing the assassination of the Yugo- 
slav King. “George,” said Stuffy, “what 
makes these shots so fuzzy?” 

“Simple,” said George. “A movie 
camera shutter is too slow to stop ac- 
tion. On the screen, the blurs run to- 
gether and you don't notice them. As 
stills, they look terrible.” 

“We could do a lot with a camera 
that would get action sequence pic- 


‘ | tures like these and yet get them 


sharp,” Stuffy said. “Why don’t you 
work on it?” 

That was enough for Yates, who had 
met challenges before, in his boyhood 
in England, in his immigration to 
America to serve with Pershing and in 
his years as a CID man and press cam- 
eraman. He soon had developed the 


first machine gun camera, one of his | 


many contributions to newspaper pho- 
tography. 

Robinson presses the operating but- 
ton which trips the machine gun’s shut- 
ter. He explains that Yates’ version is 
similar to the ordinary movie camera 
shutter, except that it has been modi- 
fied to give a speed of 1/375 second 
instead of the usual 1/30. This 1/375 
is the slowest permissable shutter 
speed which can stop football action 
traveling at right angles to the camera 
axis at a distance of 200 feet. 

For a description of the howitzer 
camera, you turn to Horner. He ex- 
plains, “The main part of my howitzer 
is an 18-inch Schneider Xenar F:4.5 
lens, mounted in a cone which incor- 
















ONE TELLS ANOTHER: 
Co} UNIPLEX & 


; KINOPLEX 


Ww TANKS 











































BOTH 
VERTICAL 
AND 
HORIZONTAL 
AGITATION 


*& Easy Loading * No Reel Wobble 
* Film Can‘t Back Out 

* Strong Bakelite Construction 
%* Separate Bakelite Funnel ind, 


UNIPLEX adjustable 
35mm to 116 film 


KINOPLEX for 35mm film ea. $4,25 


plus .40 tox 
See Your Dealer or Order From 


FREDERICK D/ FISHE 


207 E. 84th STREET * NEW 











ORK 8. IN 





COLOR PRINTS 


Cl 
Premee XMAS 


SPECIAL! 


10 24/4 x 31/4 COLOR PRINTS $2.75 


in Christmas Folders 
25 for $6.00 SO for $11.00 
All prints from one transparency 
ALL PRINTS RETURNED ist CLASS MAIL | 


Now! 5X7 Saints 0ces. 


PRINTS 
7S¢ 


SIZE 214x314. .30¢ SIZE 4x 5.. 
SIZE 314x412. .S0c SIZE 8x10. .2.00 


Minimum Order—$1.50. No. C.0.D. 





































COLOR FILM PROCESSING 
Ansco & Ektachrome Roll Film 120-620, $1 
roll. 35MM (20 exp.) $1 roll mounted. 
RETURNED VIA AIR MAIL Within Continental 
Limits of U. S. and its Territories 













. 4 
Dremter Color (Gz 
Dept. M. P. 0. Box 8626 
® COLE BRANCH 


@ Los Angeles 4 









DELIGHTFUL 

FOR LOVERS 
OF THE ARTS! 
New 100° releases 
lémm $6.00, avail- 


able in sound 
8mm 


DELECTABLE 






HOME MOVIES 
















FREE LIST 
ON REQUEST 





HELENE DIST. CO. 


182 Peace St. Prov., R. I. 


Li 0} TOGRAPHY al Bor, . 












Splendid Hobby or Vocation — 
Prepare in spare time. Practical 
basic training. Long-established school. 
Send for free booklet, “Opportunities in 
Modern Photography’”’ and par Sent 
postage prepaid. No obligation. 


AMERICAN SCHOOL OF PHOTOGRAPHY 3 
1315 S$. Michigan Ave., Dept. 1949, Chicago 5, HlinO--~ 
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NEW—Marshall Master Set $11.60 . . . BIGGER 
AND BETTER THAN ANY PHOTO-COLORING SET ON 
THE MARKET! Other sets $1.25-$5.85. 


Send 15¢ for the 32-page illustrated book, 
“How to Make Beautiful Color Prints. ,. .” 


Marshall brings you a happy way to make your 
Christmas shopping simple. Everyone on your 
gift list will surely enjoy the thrill of adding the 
sparkle of true-life color to their favorite photos. 
Dad will really go for the superior performance 
of Marshall’s Photo-Oil Colors. Grandma will 
beam at the chance to transform treasured photos 
of her favorite folks into lovely colorful album 
portraits. The Junior Set will get a big kick out 
of capturing the colors which lie hidden in dull 
black-and-white shots of their school chums and 
beaus. 


It's so very simple! No messy colors to mix—No 
brushes needed—You cannot ruin a favorite print. 
The simple-to-understand FREE instruction book- 
let helps you to acquire in a jiffy the knack of 
turning out beautiful hand-colored photographs. 
BEST OF ALL—for less than 1¢ per print every 
family can be proud of an array of beautiful color 
prints without paying the high costs of natural 
color photography. 





MAR SHALL’S 


PHOTO-OIL COLORS 


John G. Morsholl Mfg. Co., Inc., Dept. C12, 167 North 9th Street, Brooklyn 11, WY, 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street West, Toronte | 





$3 49 Complete 


With practice film and instruction book. 


As easy to load as your camera. You can 
even load film when reel is wet! It’s 
light-tight—made of resilient plastic and 
guaranteed against breakage. (If any 
part breaks send tank back 
with 50¢ to cover handling 
and postage.) See it demon- 
strated at all first rate photo 
stores..Made by The FR Cor- 
poration, 951 Brook Ave., 
New York 56, New York. 








if it’s fa it’s first rate 

















THE 


RAY SCHOOL 


> 





Suis: All phases of 
Commercial and Portrait. G. |. Approved. 
All equipment furnished. Living accommo- 
dations. Write for Catalog Z-12. 


1165. MICHIGAN AVE. CHICAGO 3, ILL. 











Pelsuge 
DARKROOM 


SCALE ALWAYS 
BEST. Nowe ——— 


uf BETTER THAN EVER! 
) No delayed action...balances instantly! Amaz- 
| by the 4. +. 











ing itivity Is p 

new Pelouze *Sensitizer...Easy-reading dial 
shows both avoirdupols and metric weights. 
Capacity 1790 grains or 100 grammes. 

Bene Now You Con Buy the BEST for LESS’ 
Applied bor 


PELOUZE MFG. CO. 
. 1204 Chicago Avenue, Evanston, Illinois 
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porates a hood and quick-focusing 
mount. If I were on assignment at 
Drake Stadium in Des Moines, where 
the press box is closer to the field, I 
might use our 30cm Zeiss Tessar.” 

Horner tells about other stadia 
which require such lenses as a 16%” 
Cooke Anastigmat, and a 42cm Schnei- 
der. Then he shows you how each of 
these lens cones terminates in a flange 
which attaches with four mounting 
screws to any standard 4x5 Speed 
Graphic back in a few seconds. Thus 
the four howitzer men use standard 
4x5 film in Graphic holders, focusing 
on the Graphic ground glass between 
plays and using the focal plane shutter 
at 1/440 to stop fast action. 


By the time you have satisfied your 
curiosity about the cameras, the plane 
has touched down at the Minneapolis 
airport and your crew, with equip- 
ment, has been whisked to Memorial 
stadium by taxi. You make the long 
climb to the top of the press box and 
watch the two cameramen mount their 
cameras on sturdy tripods. Then they 
pan back and forth to make sure they 
can cover the field from side to side 
and from end to end. Next they note 
the exposure meter reading, and stop 
down their apertures to give correct 
exposure (noting that light conditions 
allow them a safe margin of depth of 
field.) They make last minute checks 
of focus and shutters, and Horner ar- 
ranges his supply of film-holders so 
that he can grab them without looking. 
Then the spotters take their places be- 
side the cameras with pad and pencil 
for the opening kickoff. 


The first thing you notice now is 
that the machine gun camera follows 
every play from beginning to end. 
Long practice has taught Robinson 
how to pan smoothly with the action 
to avoid biurred images. After each 
scoring play, or after each spectacular 
and important piece of action, he 
points the camera at the scoreboard, 
or the crowd, or the flagpole, telling 
his spotter as he does so. When the 
film is processed, these “reference 
frames” will locate immediately an in- 
teresting sequence, since the spotter’s 
notes tell the processor where to find it. 


Horner is busy on the howitzer, too. 
At the end of each play, he inserts his 
slide, withdraws his holder, zips his 
focal plane shutter to “0,” focuses on 
the scene of the next play, cocks his 
shutter, inserts his holder, withdraws 
his slide, puts his eye to the viewfinder, 
follows the play and trips the shutter 
at the climactic instant, whereupon he 
repeats the entire cycle. Long experi- 
ence, however, has made him so deft 
with this routine that he does it quickly 
and automatically, giving him plenty 
of time to keep up with the play. 
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MAGICMOUR 
The Quality — 
ALUMINUM 








@LINTFREE SHOCK ABSORBERS@ 
@ AUTOMATIC CENTERING @ 
®@ GLASS PROTECTION ®@ 
@ REUSABLE @ 


Box of 18 35MM 


$1.65 
ERIE SCIENTIFIC CORP, 


257 Franklin St., Buffalo 2, N. ¥. 





Imported Swiss Stop 


CHRONOGRAPH 


With 2 Push Buttons 


WRIST WATCH $ 
Plus 69¢ Fed. Tax | 
i R. WRITTEN GUARANTEE [g2t 







Expansicn Band 

“‘Wonder’’ Watch for photographers, 
also for timing autos, airplanes, horse 
races, athletic events @ Tachometer 
@ Telemeter @ Hands & Nos. Glow 
in Dark @ Unbreakable a | 2 
ells 


@ Stop Watch @ Precision Made. 
SENT ON APPROVAL. Deposit $6.90 plus tax and poste 
age with postman or send money order, save postags 
(Same money back privilege.) 

JEWELBOX, Dept. GX, 1674 Broadway, N. Y. 19, WY. 





iJ 
3, Profit. Have a home print 
ay Easy rulessupplied. Pays for 

( j in ashort time. Write for free cat- 
alog of outfits and all details. 

KELSEY PRESSES, N-14, Meriden, Ct. 

















Up to $10.00 for each print from each 
newspaper. Syndicate your photos: Scenes 
Sports, Fashion, People, —_£ oa 
12,000-newspaper market. 
Folio, “How. To Self-Syndicate be 
Photographs’’ inctudes Senrte. Letters 
Editors, Selling : 
Model Releases, Etc. Comal 
Folio $2 (refundable). m 
idea-Sources For AMER 
given with promot . TE, 
1CAN FEATURES SYNDICA 
136. 1990 Como Avenue, 
St. Paul 8, Minn. 
















































OEP ENGI BE 








All prices include Federal Excise Tax 








_UBICA CAMERAS AND ACCESSORIES + LEITZ MICRO 








Elmar 50mm Coated F:3.5 ~ 

Lens; Elmar. 35mm Wide 

Angle Coated F:3.5 Lens; 

and Imarect Universal View 

Finder. 

Total Value. . $480.20 2 

SPECIAL CHRISTMAS : llc Leica Camera with 
PRICE . . $432.25 same equipment as +1 

Total Value . $497.70 

SPECIAL CHRISTMAS 
PRICE $449.75 














now at your nearest Leica dealer. 
But the special Christmas prices 
shown are in effect 
only till December 24th. 
So do your Leica shopping early 
sasne sinloweat ane Pes and take full advantage of 
Total Value . . $410.20 oe this year’s biggest 
SPECIAL CHRISTMAS photographic value . . . and 
A, PRICE . . $362.25 the season’s best gift buy. 


Fi Fy 


FOR LEICA OWNERS ON YOUR LIST 
—choose a gift that’s bound to please 
from more than 200 unique accessories 
in the famous Leica line. 


| Pn, 


——s ” 







IIc Leica Camera with 












ffers you the seasons best 










Look for this sign 
4 displayed by all 
“um < franchised Leica dealers 







*Reg. U. S. Pat. Off. Exclusive trademark of 


E. LEITZ, Inc. 
304 Hudson Street, New York 13, N. v4 


+ BINOCULARS + SCIENTIFIC INSTRUMENTS 
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Make this a ; 
Colorful Chrisimas 


Model AK 
Slide Projector 


ee 
2'x2 


Covers Double 
ond Full 
Bantam Frame 


For superb projection of 2”x 2” color 
slides, choose the S.V.E. Model AK. 
Ideal for large or small groups. Complete 
with semi-automatic slide carrier, 5” 
coated lens and case, the AK is moder- 
ately priced for Christmas giving, and is 
available at your photographic dealer. 


2''x 2" Color Slide Sets, 5 
Slides and 5 S.V.E. Slide 
Binders, $2.50 per box 


Color fans will welcome 


these beautiful Koda- 
chrome sets—to supple- 
ment their own travel 
shots or slide library. 
Hundreds of subjects... 
Arts, Literature, U.S. 
Cities, Nat’l Parks, His- 
toric Places, Nature 
Study, etc. Your dealer 
can supply you with 


complete listings. 


SOCIETY FOR VISUAL 
EDUCATION, INC. 


9 


yr. 


100 E. Ohio Street * Chicago 11, Illinois 













ORIGINAL 


ANSCO COLOR 
TRANSPARENCIES 
OF METALCHROME 
COLOR PRINTS B 













by the modern master of photography, in- 
corporating many innovations characteristic 
of his works. Set includes Mortensen’s own 
comments on color composition. $ 00 
Set of 8 Color Slides 3 

Send Check or Money Order to 


PHOTOGRAPHIC INDUSTRIES, INC. 
Box 278, North Park Station, San Diego, Calif. 






















ADVENTURE 


IN COLOR SLIDES 
With the Famous Explorer and World Traveller 

FATHER HUBBARD 

Gorgeous EXCLUSIVE Color Slides Taken on His 

Thrilling Travels Through INDIA—-CEYLON—ALAS- 

KA—-CHINA—-J APAN—-BAG HDA D—-EG Y PT—JERU- 

SALEM. etc. Big Assortment To Choose From. 

12 different slides only $4.00. 

Send Only 25c¢ for Beautiful Sample Color Slide 
and Complete Listing 
ee eee 
To: INTERNATIONAL FILMS—MS-4 
1235 Vine St. Hollywood 38, Calif. 
Enclosed is 25c. Please rush me by return mail a 
beautiful sample slide of Father Hubbard’s travels 
Plus your complete listing. 


















Gathering up the equipment, you 
race against time to the airport and 
are shortly airborne. The cameramen 
take a well-deserved rest and try to 
chase the chill from their bones, but 
the spotters are busy, expanding their 
notes, making descriptions of plays, 
and thinking up cutlines for use with 
the pictures. 

Upon touching down at Des Moines, 
you rush to The Register’s darkroom, 
checking in with Bob Price, chief of 
the inside crew, and giving the film 
to darkroom specialists Paul Caster 
and W. A. Bedgood for development. 
Then Price confers with photogs and 
spotters to get a synopsis of the pic- 
tures taken. This prevents duplication 
of pictures and gives him an idea of 
how he will fit the pictures in the al- 
lotted space. 

Ten minutes after your arrival, the 
howitzer pictures are ready for print- 
ing and howitzer spotter Spaulding 
joins Caster and an artist at the en- 
larger. Two copies are made of each 
print they select—one working copy, 
upon which all notes and instructions 
are drawn in grease pencil, and one 
finished copy upon which the art staff 
does finished work. These are process- 
ed and sent to the engraving depart- 
ment at the rate of one every twenty 
minutes, as are AP wirephoto pictures 
of important games which are beyond 
the reach of The Register’s flying pho- 
tographic squads. 

In the meantime, Bedgood of the 
darkroom staff is preparing to dry the 
machine gun film. Machine gun spot- 
ter Kluender, a diagrammer, and an 
artist look over the wet film, and the 
“payoff” sequences which are marked 
by reference shots of the crowd, the 
flag, etc., are put onthe dryer, while 
most of the rest is thrown away. 

When the film is dry, Bedgood, 
Kluender, the diagrammer and the 
artist move to the projection printer, 
selecting and printing those shots 
which will make up the action se- 
quences. Forty minutes after your ar- 
rival, strip prints, marked with grease 
pencil and pasted up on illustration 
board, are sent to the art department. 
Seventy minutes after your arrival, as 
many as four machine gun sequence 
strips and five howitzer pictures are 
in the engraving department, complete 
with identifications, yard markers, leg- 
ends and cutlines. The day’s work has 
ended for the photographers, who are 
now free to go home. The spotters get 
a short rest, but must return te read 
proof on their work. But the “inside 
crew” will continue developing, print- 
ing, editing, marking, identifying and 
doing art work until the last camera 
squad reports in and Price, the inside 


crew chief, fills the last 
of the space allotted him. Bs 

And by ten o'clock that gu 
trucks containing thousands of 
ball Peaches are rolling to the: 
corners of Iowa, which The 
Moines Sunday Register covers j 
same way that most newspapers | 
a single city. 4 

This combination of careful” 
ning, teamwork, imagination, ang 
of plain hard work is what hagq 
The Des Moines Sunday Reg 
Football Peach sports section a4 
example of how modern photog 
and modern photographers can al 
find new horizons for their came 





















Break the Rules 
Continued from page 58 












this is the way the eye sees a 
Test this theory out for yourself, 
at a magazine on the table in f 
you. Notice how the objects 
closer to you are out of focus, jl 
those that are farther away are 
fuzzy. So, decide what the maim 
ment of your composition is and 
on it. If the out of focus objects 
tween this element and your cai 
are important to the picture, & 
them in view. If they are not im 
tant, or are distracting, move your Gals 
era position until they are eliminaigh 

Finding the correct exposure if 
problem. In the night club pictite 
shown here a meter would have been 
useless, for most light meters w 0 
the principle of measuring re ! 
light from the subject. As you cams 
there was more direct light, J 
from spotlights than there was r : 
light. That would have meant thata 
meter reading would have been high, 
and the exposure based on such a read 
ing would have been under. Usea 
meter for checking your own j 
ment, in much the same manner thata 
mathematician uses a siide rule. A cee 
tain amount of percentage shooting is 
necessary, including the “just undef, 
just over and right on the button” series 
of three exposures that the professional 
color photographers make of each sub- 
ject. 

Look at a scene with your eyes; then 
try it through your viewfinder; try to 
discover what portion of it best says 
“night club,” “dog show” or “happy 
wedding day.” Once you have found 
these key pictures you can concentrate 
on getting them from several angles 
and at several aperture-speed combi- 
nations. You may get only one good 
color shot out of an 18 exposure roll. 
But that one may be the kind of pic 
ture you thought you were not expert 
enough to take. 























Flashed by 
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BETTER pictures this season...with 


GE midgél! 


(Nos. 5, 6 or SM) 


rt 


Flashed by William J. Balogh, Detroit, Mich, 


You'll get “everything”, too... with G-E Midgets! You'll have a punch of light... 
you'll catch that unguarded sparkle that makes the picture real. So be right in there 
ss:with your G-E Midgets...for better Christmas and New Years’ shots. Don’t miss a 
trick this season...buy G-E Midgets now! And keep plenty handy for every holiday! 


Remember... for cuery photographie purpose 


GE LAMPS 
GENERAL @@ ELECTRIC 






















































SOIAR Siiving ighofth 
Fold 


TAKE A GOOD LOOK at some of 
your favorite shots. See anything miss- 
ing in the enlargements that you know 
is in the negatives? See any way you 
could improve them—with a little high- 
lighting here, masking there, a darker 
tone somewhere else? Only you know 
the effect you want; only you know how 
to get it. 


THAT’S WHY most photographers 
prefer to do their own enlarging. And 
[> most of them follow the lead of profes- 
sionals, by choosing a SOLAR, shining 
light of the enlarger field. 


THE SOLAR 120 


For 35mm up to 21%4” x 3%4” negatives. Less 
lens, only 


$5 500 


(Excise tax, $9.18) 
34%” F:4.5 Wollensak coated lens........ $27.70 











34%” F:4.5 Ilex coated lens...........cee0000 28.1 
AUTS-S8L- 48 e ft , Sevnstns. for 35 mm to 24%” x 38%” negatives. : 
ny a g Bhor:rcncmed ni es The only moderately-priced enlarger using 
PRESS SOLAR. Auto focus, double condensers. For 4” x 5” negatives and double condensers for more intense more unl- 
smaller, including 135 mm F:4.5 Kodak anastigmat coated lens.......... $298.50 Gar chi 4 
Excise ‘tax 49.75 form light. Only enlarger in its price class with 


od ” ” 7 a 8 . . . 
<2 SOLAR. Double condensers. For 4” x 5” negatives and ematien, iam an oversize, patented non-actinic baseboard 


























Excise tax 19.92 : : 

o - Wi - y xtra cost. 
SOLAR 57-HC. Double condensers. For 5” x 7” negatives and smaller. . with a table top switch at no extra . 
Leas lens $249.50 Easy to focus exactly where you want it... 
SOLAR 57. For 5” x 7” negatives and smaller. With famous B & J, light adjustable for vertical or horizontal projection 
equalizer. Less lens $72.50 . . ] 
Excise tax 12.09 of prints up to photomural size . . . dustless 
Solar bg See hg of (all pop. sizes) anne ne ative carrie dist rti di tment for 

ollensak coated lens . 4 e+ 8 

5%” F: 45 Kodak ‘coated lens. 49.88 8 . —— o as = 





correction or for trick effects. 


Ask your dealer to show you the SOLAR model 















. PS SSS SSSR SSeseeseeaeoeser2eant 1 
4 DO YOUR CHRISTMAS SHOPPING BY MAIL. g you want! 
a Write today for your free copy of B & J 52nd Annual @ 
4 Catalog—complete details on all Solar Enlargers and g 
; hundreds of other fine photo items. MP12 § 1897 R 
: J 
sm urke « James, Inc. 
Adaress 
' . z FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 
: : 321 $.Wabash Ave.,Chicago 4, Iii. U.S.A 
te 
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How to Buy an Enlarger 
Continued from page 67 


paratively distant objects. When these 
lenses are used to make enlargements 
in the usual magnification range of 
9X to 10X, the image field (which is 
the enlargement) has a slight back- 
ward curve that tends toward unsharp 
corners. In addition, coma, which 
usually is corrected to a very high 
de in camera lenses focusing on 
distant objects, becomes apparent 
when a camera lens is used in the 
usual enlarging range. 

Still, camera lenses are, and will 
continue to be used to produce many, 
many completely satisfactory prints. 
To be usable, they must be easily 
removed from the camera by means 
of a lensboard or barrel mount. It 
would never pay, of course, to take a 
lens off a camera if any fine screws 
had to be removed in the process. 


Optics and Light 


Now let’s look into the enlarging 
optical systems. The diffusion type of 
system (Fig. 1, p.. 66) is the most 
inexpensive and one of the most 
widely used light sources of all. It 
incorporates opal glass or ground glass 
to disperse the light rays evenly before 
they pass through the negative. A 
parabolic reflector is usually added to 
increase the directed intensity of the 
larger frosted bulb used in this type 
of enlarger. 

The true condenser-type of illumina- 
tion (Fig. 2) uses a pin-point source 
of light. The first of two condenser 
lenses spreads the light from the lamp 
filament evenly upon the surface of the 
second condenser lens. The second lens 
then reforms the rays, passing them 
through the negative to a pin-point 
focus at the optical center of the pro- 
jection lens. To take full advantage of 
this optical principle, the condenser 
lenses should be focused each time the 
enlarging lens is focused. If projection 
lenses are to be changed on a true 
condenser enlarger, different sets of 
condensers are needed to match each 
lens. Condenser lenses usually are of 
the plano-convex type used in pairs, 
mounted so that their plane surfaces 
face the light and the enlarger lens, 
while their curved surfaces face toward 
each other. For even light distribution 
over the entire negative surface, their 
diameters should be slightly larger 
than the diagonal measurement of the 
largest negative to be used with them. 

Advantages of the true condenser 
system are a bright image from a low- 
powered light source and a very even 
illumination of the negative. Disad- 
vantages are the focusing problem 


mentioned above and the greatly in- 
creased weight which must be com- 
pensated for in construction of the 
lamp house and upright post of the en- 
larger. Cost necessarily mounts rapid- 
ly in enlargers with good condenser 
systems and similar machines with 
diffusion screens can be obtained for 
much less. 

A happy combination has been in- 
corporated into a number of popular 
enlargers (Fig. 3, p. 67). In this type, 
one condenser, usually the one nearest 
the negative, is ground like ground 
glass or lies on a circular piece of opal 
glass. This kind of enlarger usually 
uses a large frosted bulb for illumina- 
tion, gets slightly less speed from the 
combination, and gives softer light 
than does the straight condenser sys- 
tem. Another combination uses one 
or two condenser lenses, but again a 
large opal bulb instead of the pin-point 
projection lamp of the true condenser 
enlarger. Both of these compromise 
systems eliminate most of the neces- 
sity of focusing the condenser lenses 
each time the projection lens is fo- 
cused. In each case, however, speed is 
lost in the form of light intensity. The 
true condenser system gives the most 
efficient, concentrated light for a given 
wattage. In both modified condenser- 
types described, additional light is pro- 
vided by more powerful bulbs. 

True condenser enlargers give a 
very harsh type of light. Every line of 
fine detail in the negative, as well as 
every defect and particle of dust, is 
projected sharply on the sensitized 
paper. Contrast of the negative is 
greatly increased with this type of light 
and the same negative usually requires 
at Icact one and sometimes two grades 
softer of enlarging paper to produce 
the same contrast as in a diffusion en- 
larger, or a modified-condenser model. 

Optical systems for miniature en- 
largers usually tend toward the crisp 
condenser type to obtain maximum 
brilliance and contrast from tiny nega- 
tives. Enlargers for larger negatives 
tend more toward softer light sources 
because the extra sharpness inherent 
in a large negative doesn’t need the 
added expense of a condenser optical 


system. There are many exceptions, of . 


course, including 8x1l0-inch equip- 
ment with condenser systems priced at 
many thousands of dollars. 


A fourth kind of enlarger, which 
gives results comparable with a well- 
designed enlarger of the madified-con- 
denser type, is the optical reflector en- 
larger (Fig. 4). This incorporates a 
scientifically designed reflector which 
performs the function of a condenser 
system, focusing the light rays through 
the negative to the optical center of 
the projection lens. Its highly-polished 
surface reflects the light from a large 








PTICS 


ACHROMATIC TEL PE OBJECTIVES— 
Fluor ag yh | 


inal gg 
Focal Length Each 
600m/m (23%”)....$1 2,50 
881m/m (15’")...—.-$} 9,00 
622m/m (24%”)....§22.50 
876m/m (34%”).... $28.00 
1016m/m (40”) 


LENS CLEANING TISSUE—Here is a Wonder- 
ful Gov’t Surplus Buy of Perfect Paper which 
was made to the highest Gov’t Standards and 
specifications. 500 sheets, 1 

size 7%” x 11”. $1.00 
RECTANGULAR MAGNIFYING LENS—Mfr’s. 
second; usually sells for $6.50. Made for reading 
newspaper columns and adaptable to many pur- 


. Ui ted, 
ae — ed, $1 00 


40 POWER 
TELESCOPE 


peel ES 


Diameter 
56m/m (2-3/16”) 
76m/m (3”) 
8lm/m (3-3/16”) 
83m/m (3%”) 
83m/m (3%”) 








40X—FINE for 

Astronomy 

30X—SUPERB 

for Long Distances 
20X—EXCELLENT 

Spotting pe 
10X—WONDERFUL 

for Close Study 

Precision American Made Vari- 
able Power Telescope (not war sur- 
plus). FOUR TELESCOPES in One: 

a , and 40X. Magnesium- 
fluoride Hard Coated Lenses. Achromatic 
Objective lens 2%” (53m/m) dia Length 
closed 9%”, open 27%”. Aluminum and brass 
construction throughout. Genuine 
Leather covering. Weight 28 ozs............ $42.50 


OPTICAL PEEP SiIGHT— 
Gov't cost, $10.75. Use as cam- 
era view finder ete. Image ap- 
Dears on bull’s-eye reticle. No 
Darallax for any distance, Same 
Principle commercially used by 
shotgun sight mfg. Dia. 

37mm. Weight 1% ozs, $1.50 


35M/M KODACHROME Projector Lens Set, in- 

cludes 2 COATED Achromatic Projection Lenses, 
‘ondensing ses. Heat Absorbing 

Glass and Instructions. $3.35 


SPECIALS!!! 


Hobbyist Set—Fun for Y and Old, 
ad assorted lens and Project Book- 
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Set. 
22m/m,* F.L. 
Tank Prism, Silvered, 5%” long (slight 
seconds), Beautiful desk pai weight. 
Condensing Lenses (seconds) 4%” Dia. 


Bee > ea. 
Con lensing Lenses (seconds) 4%” Dia. 0 

AP ea. 1. 
7x50 BINOCULARS—Brand new complete with 
carrying case and straps. Made in occupied 
. 4 tate rere ip Comparative 

merican noculars are pr’ at 

$168.00 plus tax. $42.50 
*Plus $8.50 Excise Tax—Total $51.00. 


With Coated Lenses and Prisms. 
*Plus $10.50 Excise Tax—Total $63.00. 


RIGHT ANGLE PRISMS, for direct positive 
phot hy or ast ical tel 
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“FREE CATALOGUE” 


Sensational Optical Bargains 
Send for it TODAY 


t 











WE PAY THE POSTAGE 
93-08C 95th Ave. 
A. JAEGERS ozone park 16, N.Y. 





FOR CHRISTMAS 


TREAT YOURSELF 
TO YEAR-ROUND 
ENLARGING PLEASURE 





‘ aw 
silat ache oa™ 


FOR ALL STANDARD 
2'/, x 3, ENLARGERS 
Federal tax included 


r S t 0 $18.75 f.0.b. factory 


LIGHT WITHOUT HEAT 


End dark-room drudgery and find a new 
thrill and excitement in enlarging with 
COLD-LITE. Get every detail from the dens- 
est negative—quickly and easily. Just slip 
off your present lamp housing, put COLD- 


















LITE in its place and convert your enlarger 
into a custom-built job. The spectroscopic 
range of COLD-LITE will discover new 
qualities in your printing papers in 
less time than tungsten light action. 
Here’s the new way to those prize- 
winning pictures. 


See if at your dealer or 
Write Dept. M-12 for free booklet 


ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropolitan Ave., Forest Hills, N. Y 





SCHOOL OF 
CAMERA REPAIR 
“The Only School Of Its Kind” 


Comprehensive 12 week, 300 hour 
full time individualized instruction 
course including shutters, sound, 
flash, strobe, electronic testing equip- 
ment, etc. Special rates to veterans. 
Approved under PL-16, 


PHOTOGRAPHIC 
the I ! ’ GPUS encincerine 
LABORATORY 

Dept. MP 





1857 N. Western Ave. Hollywood 27, Calif. 











Brand new releases to 
edd to your special 
film library. 100 ft. 
lémm $6.00, with 
$7.50; 8mm 





FREE LIST 


ited 


FIL SUPPLY CO. 


BOX 442, BALTIMORE 3, MD. 

















frosted bulb with an intensity nearly as 
great as the lamp itself. Since it is opti- 
cally impossible, however, to produce 
a perfect reflecting surface, the re- 
flected rays don’t quite approach the 
intensity of direct rays from the source. 
To equalize this slight variation in in- 
tensity, a thin, graduated diffusing 
screen (Fig. 5) is placed directly 
above the negative. 

Lamphousing changes with types of 
illumination, too. The condenser en- 
larger requires little more than a good 
cooling surface around its small bulb. 
The diffusion enlarger, on the other 
hand, usually incorporates a reflector’ 
and is generally somewhat larger. Also 
the diffusion enlarger may use the 
“cold light” type of illumination. This 
gives light of high actinic value with 
practically no heat. “Cold light” sources 
consist of an electrical discharge 
through mercuty vapor or rare gases 
such as argon. The large sizes of the 
tubes, which cover most of the lamp- 
house, make even illumination easy. A 
less elaborate lamphouse is required 
since only a box is necessary to en- 
close the tube. Disadvantages of “cold 
light” are frequently a tendency to 
respond slowly to the turn-on switch, 
poor quality of light for fine color 
work, and varying intensity during 
exposure. 

The lamphouse required by the op- 
tical reflector enlarger is the main dis- 
advantage of this type. It is generally 
heavy and cumbersome due to the 
size of the reflector it must contain. 


Other Essentials 


Directly under the condensers or 
diffusing glass of an enlarger is the 
negative carrier. This can be formed 
of two pieces of clear glass between 
which the negative is sandwiched, or 
can be an open-type carrier, known 
usually as a “dustless” carrier since it 
eliminates four extra dust-trapping 
surfaces. Glass carriers do hold nega- 
tives flatter than open types, but have 
a tendency to gather dirt and cause 
troublesome Newton’s rings. The best 
“dustless” types of carriers consist of 
two pieces of metal cut out slightly 
smaller than the outside edge of the 
negative. The negative rests by its 
edges on the lower piece and the top 
frame holds it tightly. Most of the bet- 
ter enlargers have both types of car- 
riers available, so that glass can be 
used on dry negatives and open car- 
riers can be used for wet printing. 

Small negatives, such as 35mm, are 
much easier to hold flat by the out- 
side edges since their center area is so 
small. A large negative such as an 


8x10”, is almost impossible to hold in ° 


this manner because the weight of 
such a large sheet of film causes it to 
sag in the center. Since occasions arise 


in professional work when large 
tives must be enlarged wet, special 
carriers have been designed to grab 
the film firmly on two opposite side 
and stretch it by tension screws, 
Construction of lens-focusing de. 
vices on enlargers varies as much agit 
does on cameras. The obvious, of 
course, is the track and bellows just ag 
on a view camera. Often used on mini 
ature enlargers, with small lenses of 
short focal lengths, are focusing tube 
mounts having high pitch multiple 
threads which change focus notice 
with a partial turn of the mount, 





This open-type negative carrier for wet 
printing can either be made to fit the 
enlarger directly, or be used in conjunc- 
tion with the enlarger’s standard carrier, 


A focusing mount must work 
smoothly and rapidly enough to enable 
the operator to see when the image is 
sharp on the easel. Focusing mounts 
should be designed so that focus ad- 
justments can be made with a mini- 
mum amount of rotation of the lens, 
ideally in less than one turn. Both fo- 
cusing mount and bellows enlargers 
are built in “auto-focus” models. These 
enlargers automatically focus the lens 
by means of cams as the lamphouse is 
moved up and down in adjusting the 
size of enlargement. Two methods are 
used to obtain precision balance be- 
tween lens and cam. The first matches 
the lens to the enlarger and the second 
system adjusts the cam to fit the lens. 
In the first system, standard precision 
cams are produced and lenses are 
chosen from the production line which 
fit into the tolerances required by the 
cams. Lenses that fall out of these tol- 
erances, though the same in all other 
respects, are named differently and 
sold for manually focused enlargers, 
or for the type which adjusts the cam 
to fit the individual enlarging lens. 

Lenses usually are provided with 
screw mounts for securing them in the 
focusing tube or in the front of the bel- 
lows. The lens can be removed by 
merely turning it out on its threads. 
Some of the better machines use a dia- 
phragm system for “grabbing” the 
threads on the lens to facilitate faster 
changing of lenses, but this method 
has dangers of improper lens align- 
ment. A third and very common type 
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put Junior into BIG TIME 






with a 


| FEDERAL f 








STOREAWAY ENLARGER 

















































work ‘ee « BIG TIME, the thrill in making large, professional quality 
enable prints. It's the best fun in photography, for even the best contact 
age is print can't compare with a fine enlargement. 
noun’ 
1s ? So give Junior a Federal Store-Away and let him pile up 

mini- photo fun for the family. Within 39 seconds, he can set up his 
> lens, Store-Away in the kitchen or any other convenient place and get 
ith fo- to work turning out photos you'll be proud to frame. 
a And soon you'll find yourself borrowing the Store-Away for 
2 lens your own use because it's a precision built enlarger designed for 
use is _ professionals as well as amateurs. This week, stop at your photo 
ig the dealer and examine the Federal Store-Away Enlargers. You'll 
1s are find them engineering masterpieces, price-tagged for real 
é = sc eialath For negotives 
ee Every Federal Enlarger is sold complete with from miniature 
lens: fine quality tested lens, tax included. to 2% x3%h. 
cision 
Fes: POS NOREEN MODEL 269 Decor 
vhich F6.3 Lens $39.50 
y the fas illustrated) 
e tol Federal Adjustable Enlarging Easel sales 
other All-metal, heavy gauge steel y rps $29.7 
and base. Adjustable masking bands : 
‘gers, hold the paper firmly, and flat MODEL 311 Octor 
cam against the bed—assuring proper F4.5 lens $§9-50 
as. paper alignment at all times. Masking Condenser illumination 
with scales accurately marked in ¥-inch 
1 the graduations. Accommodates all 3 
oy sizes up to 8 x 10. ana - included. papa: acs 
ae .10 on west — : 
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Conway Camera Co. 


OFFERS HUNDREDS OF BARGAINS 
JUST IN TIME 
FOR CHRISTMAS! 


USED GUARANTEED 
SPECIALS! 


35mm Leica Model A 
t,t a $ 49.50 





Leica 3C-Cpld Summar F2........ $225.00 
Leitz Vidom Chrome Finder....$ 44.50 
Zeiss Universal Contax Finder..$ 64.50 


Contax 1! F1.5 T— 
Coated ANd CASE.........c.cescersesveres $269.50 


6x6 Auto Rolleiflex Tessar 
F3.5, coated with case.......... $249.50 


6x6 Rolleiccrd Model I! 

Triotar F3.5, with case.......... $ 99.50 
6x6 Voigtlander Superb Skopar 

3.5, Compur, with case........ $114.50 
Kodak ‘35’ Rangefinder F3.5 

Coated with case. Like new..$ 69.50 


Araus 3C—F3.5 Coated Cpld 
Rangefinder, with case............ $ 64.95 


Many bargains on projectors, tripods, 
enlargers, etc. 








YOUR OLD EQUIPMENT ACCEPTED AS DOWN 
PAYMENT ON SWAP-N-SAVE EQUIPMENT 
Send for free catalog today. 


Couway CAMERA CO. 


34 NORTH CLARK STREET 








CHICAGO 2, ILLINOIS 


pL ANU AES 
e 2 ee Fixed 
Focus 





Post Card Size from 
35mm Negatives... 











IF YOUR DEALER CAN'T SUPPLY YOU, WRITE DIRECT 


STANDARD 


METAL PRODUCTS 


8421 W. Corroll Ave., Chicago 24, Illinois 


un own PROFESSIONAL ENLARGER 
YOUR OWN 

[ With comp MINILITE 
Enlarger Kit, plus simple step by step instructions 
diagrams, screwdriver and pliers, assemble your 
own Professional Enlarger in 2 hours. Get all fea- 
tures of more expensive Enlargers —for 35MM to 
2%" x 3%" Negatives, Precision Machined, Alumi- 
num Alloy Castings, Rotating Glassless Dustproof 
Negative Carrier, Aluminum Spherical Gear and 


Rack, Tapered Flexible Bellows, Magnification of 


1 to 7 times at base, Assembled Enlarger weighs 
only 7 Ibs. Utilize your own Camera Lens or [4.5 or 
16.3 lens, which we can su ply Complete Kit (less 
lens and baseboard), only ry 45 (inc. Federal Tax) 
postage paid. Takes 4-7/16" Condensers. 

10 DAY TRIAL—With Money Back Guarantee 
tasy Save up to 50%. Write 
today for Free 
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is the lensboard mounting. This sim- 
plifies the use of a camera lens mount- 
ed in the same manner. 

The structure of the enlarger or the 
upright should be sturdy and vibra- 
tionless and should work smoothly. 
Some machines use a single post up- 
right and others an angular double 
track. 

But whatever method is used, the 
lamphouse should go up and down 
with a minimum of effort. To achieve 
this, most enlargers provide a counter- 
balance system to offset the weight of 
the enlarging head. Usually this is a 
coil of spring tape, but can be simply 
a weight on a pulley. Baseboards are 
usually heavy plywood and should be 
large enough to move an easel about 
freely without interference from the 
upright. Large baseboards give more 
support to the upright, too. 


At a Price 


Many special devices are incorpo- 
rated into enlargers to add to their 
versatility, just as they are in cameras 
to make life easier for the photog- 
rapher. For correction of distortion, 
some enlargers have a means of tilting 
the negative carrier so that lines can 
be partially straightened if the camera 
has not corrected the lines when tak- 
ing the picture. If, for example, a small 
camera without a swing front were 
used to take a picture of a tall building 
by pointing up at it, the lines of the 
building would converge toward the 
picture top. By tilting the lens or neg- 
ative, some of this distortion could be 
corrected since the enlarger would be 
projecting off-center. By tilting the 
easel in the opposite direction, more 
of this distortion could be eliminated. 
In either case, the lens diaphragm 
must be stopped-down to a small 
opening to keep sharpness over the 
whole negative. This kind of correc- 
tion can be done only to moderate 
degrees and it is inadvisable to de- 
pend too much upon it. 

Some enlargers can be tilted hori- 
zontally for use as projectors or for 
making photographic murals. Most 
models can be rotated about their up- 
right posts so that they can project to 
the floor from table height, while their 
easels remain clamped on the table. 
Much larger prints, of course, can be 
made with this additional distance for 
projection. 

For color work, the better enlargers 
have special “color heads” that accom- 
modate tri-color filter wheels or sep- 
arate filters for color separation. The 
rigidity of the enlarger is a very im- 
portant requisite for color work. Since 
three separation negatives are made 
from a single color transparency, each 
must be projected from an identical 


position in the enlarger. To haye " 
enlarger waver even slightly ya 
mean a set of separations badly ut of 
register. Color work involves pro 
ing upon sensitive films which y 
be fogged or degraded by stray li 
so the lamphouse must be as lig 
tight as possible and must not let sty 
beams bounce around the darkrogn 
Lenses must be fully color correct 
prevent color fringes being formed 
Some enlargers have attachm 
which turn them into copy camen 
Usually this unit consists of a cam 
back to hold film holders which 
places the lamphouse and includess 
ground glass for focusing. pe 
With the multitude of good enlarg 
ing equipment available at 
you should have little difficul finding 
the right machine to match val cam- 
era and your pocketbook. You will 
learn a good deal about enlargers in 
your search, and much more about pie- 
ture making after you've found one, 
And when you begin to explore the 
many exciting possibilities your en- 
larger offers, you'll know some of the 
real satisfaction of photography. 























































Why Penalize Photography 
Continued from page 99 


widen his markets and increase his 
sales, the manufacturer is dead set 
against unfair Excise Taxes. Chipping 
even a part of the present tax off the 
items he has to offer would automatic 
ally increase his sales, keep his assem- 
bly lines and employees working, and 
let us all enjoy photography more fully. 

Do the retail dealers want the Ex- 
cise Tax? Certainly not. To stay in 
business a dealer has to be able to sup- 
ply his customers with good equip- | 
ment at a fair price. A 25% Excise Tax 
takes the edge off of any deal. More 
important, it makes the dealer afraid 
to stock his shelves. Hanging over his 
head like the Sword of Damocles is 
the fear that the Excise Tax will sud- 
denly be lifted without warning. When 
—and if—the tax is lifted, the dealers 
and the wholesalers will have to hold 
the bag for all the merchandise on 
which they have paid their taxes. 
There is no rebate allowed. 

If the manufacturer, the dealers, the 
consumers, and all the people who 
make their living out of photography 
nowadays suffer as the result of the 
high excise tax, who, then, is for the 
tax? 

Obviously the government is the 
only one for the tax. Although the 
President, in 1946, said he was in favor 
of removing wartime taxes, he later 
reversed himself on the grounds that 
the government needs all the funds it 












low Can ou Wiss? 


Peak flash performance... that’s what you get with a Synchromatic- 
Rapax Shutter. With any type flash lamp. Synchronization is built 
in. No external solenoid to bother with. Yes, and the greater 
resolving power of a Raptar lens means finer definition, more 
sparkle in your print. For flash shots you'll be proud of, rely ona 
Raptar lens in Rapax shutter . . . the favorite combination, of 
leading photographers. All Wollensak products now available. 

Ask your dealer. 


Wollensak is interested in publishing your best shots 
made with Wollensak equipment. Send them today. 


Vb lbwak OPTICAL CO., ROCHESTER 5, N.Y. 


PMEANS FINE LENSE SJ 
wwe DU ANNIVERSARY 











CAL-CAM FOCUS GUIDE 


THE IDEAL CHRISTMAS GIFT FOR THE CAMERA 
FAN INTERESTED IN CLOSEUP PHOTOGRAPHY 
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FOR ACCURATE CLOSE-UP FOCUS 
AND FRAMING WITHOUT MEASURING 


Works with all 35mm and Bantam cam- 
| eras when using a portra lens for photo- 
graphing flowers and other small objects. 
The all metal Cal-Cam Focus Guide is 
easily attached, light weight, easy to carry 
and fully adjustable. If subject is framed 
it is in the picture! Eliminate all guess- 


work, Simple instructions % 9 5 
included. Send make of 7: 
camera. PRICE 
U.S. Postage inc. if cash with order, C.O.D. 
charges added. Orders from Calif., 
add 3% sales tax. 


CAL-CAM 


1564 N. Grand Oaks Ave., Pasadena 7, Cal. 











MERRY XMAS 
DARKROOM FANS 


The ideal, inexpensive Christmas gift for 

the photo hobbyist. 

Assures clean scratchless negatives by 

removing all sludge, lint, dust and dirt 
. Unaffected by glacial acetic and 

other acids . . . Ask your dealer today] 


$1.00 everywhere in the U. S. A. 


BOWEN MFG. CO., Villa Park, Illinois 














ARTISTS !! 540 bo 


Artists & Adult Art Students, save costly model fees * 
by using these Beautifully Detailed Full Color Slides. 
MA Send only $1 for Two Exclusive Especially Posed pi 
2” x2” Slides. A “Picture Folder” of 540 poses, 
yy will be sent FREE with order, if you order NOW! * 
Detail, Color Quality and Unusual Action Poses of 
6d beautiful models on these slides is UNSURPASSED! gl 


A » Exclusive Slides & Picture Folder? | (5 


4100 GOODLAND AVE. 
R. J. ODS) NORTH HOLLYWOOD, CALIFORNIA 


can get because it is operating on a 
deficit. Strangely enough, however, the 
government is losing too because when 
taxes go too high the “law of dimin- 
ishing returns” gets in its licks. The 
total volume of amateur photographic 
sales alone in this country is estimated 
at the retail level of around $400,000,- 
000 to $500,000,000 a year. Enormous 
though this figure may be, you have 
only to reflect upon your own pur- 
chases to recall that you passed up a 
number of items you would probably 
have bought had the price tag been 
more reasonable. Multiply your own 
buying hesitation by that of millions 
of photographers who are in the same 
boat and you reach the conclusion that 
sales would increase tremendously if 
lower taxes permitted lower prices. 
Such additional photographic sales 
would unquestionably reflect itself in 
the use of more raw materials, more 
employment and, consequently more 
money pouring into the Treasury. 


Opposition to the Excise Tax, or at 
least to the amount of Excise Tax 
levied against photography, is wide- 
spread. But so is opposition to war, 
bigamy, murder, and other anti-social 
activities. Opposition without action 
achieves nothing. If you feel that the 
Excise Tax on photographic equip- 
ment is both illogical and unjust; if 
you sincerely want to do your part to 
improve the situation, pick up a pen- 
cil and drop a note to your congress- 
man and your senator. Tell him briefly 
what you think and why you think it. 
You can rest assured that he will listen. 

EVERETT GELLERT 


Color Fireworks 
Continued from page 43 


work out the details of an abstract 
picture so that he can make the most 
of the extra impact that color lends.” 

Pure, vivid colors, rather than di- 
luted pastels or deep tones, are as a 
rule the easiest colors to work with in 
making abstract pictures. For they 
have greater sensual impact and their 
effects in combinations are simpler to 
predict. 

Many people hesitate to accept a 
thing that is new, whether it be an 
idea, an invention, a technique—or a 
picture. They feel they must under- 
stand a photograph in terms of earth- 
ly objects or ideas. Yet if you were 
to ask them to “understand” a flower 
by the same yardsticks, they would be 
at a loss to do so. Conrow voices the 
opinion of hundreds of experimenta- 
lists in photography and painting when 
he says: “If a flower’s existence and 
beauty is all the explanation it needs 
—why cannot the same be true of a 
picture?” 


Colored Backgrounds for Nuik 


Continued from page 62 


When I photograph a nude figu, 
I try to create movement and 
three-dimensional feeling. R 
the art director for an advert 
account asked me to shoot a my 
symbolizing freedom. I obtained ty 
picture by telling the model to thigh 
that her body was incarcerated aj 
was demanding release. 

Avoid arty poses, the Septembe 
Morn sort of thing, and the theor 
ical and pseudo-graceful poses. Lok 
upon the model as an object. Forgy 
that she is nude and work with he 
as an aesthetic object that can be 
stretched, turned, twisted anj 
kneaded like putty. 

In shooting nudes, you will nee 
three or four floodlamps or spots, 
These should be adaptable for ug 
with diffusers and colored gelatin fi 
ters. You will also require white and 
colored backgrounds, which may ke 
of paper or cardboard. 


The amateur without previous er 
perience with color backgrounds wil 
have greater success if he starts with 
a white background and uses the ob 
ored gelatin filters to make simpk 
changes. The use of colored filtes 
with colored backgrounds is a tricky 
business and requires some knowledge 
of the principles of light, as will b 
explained later. 

In lighting the model’s figure, white 
light is generally used. The white 
background, however, is colored a 
cording to the photographer's taste 
by passing light through the color 
filters. It is here that the photog. 
rapher’s sense of color harmony and 
his taste come into play. 

Basically, color should be used to 
create a mood. We all know how 
lively certain pale yellows, greens and 
blues make us feel, while dark reds, 
blues and greens depress us. 

The mood of the photographer, 
that is, the mood he wants to create 
in the picture should determine the 
color he uses. The key to effective 
photography of this type is the use 
of a single colored light for the back 
ground. 

Mixing several colors in the back 
ground is not undesirable when the 
photographer has a special effect im 
mind or if he has sufficient artistic 
training or knowledge to do so well, 
but in most cases the result will look 


like a riotous hodgepodge and ruil 








for Waly 


nude 
nt and th 

R 
advertising 
Dot a me 
tained thy 
lel to think 
erated ani 


presenting 


Che most Beautiful Projector ever built 


*TELE-COLOR by DAVIDSON 





























Septembe 
he theoret. 
Doses. Look 
ect. Forget 
k with he 
at can be 
isted and 


will need 
or spots, 
le for ug 
gelatin fil 
white and 
h may be 


evious er 
ounds will 
starts with 
es the col 
ke simple 
red filters 
S a tricky 
nowledge 
1s will be 


ure, white 
he white 
lored ac 
er’s taste 
the color 
- photog- 
nony and 





TELE-COLOR 

The Tele-color three-star model, in either 
the “35” or ‘120%’ Life size color projec- 
tion with the highest color-fidelity, brilliance 
and sharpness you ever saw. Optional 300 
or 500 watt lamp, right from your dealer's 
stock, extra. Blower cooled. ROLL-IN self 


centering slide carrier. 
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Here is the newest idea in color projection; and the 





performance and quality of the new TELE-COLOR is as 
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much better, as it is new. Exclusive Davidson designed 





features give far more versatility, pleasure and economy. 


See the new TELE-COLOR, and you will get 
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an entirely new conception of color projection. 









*TELE-COLOR "120" FOR 2%x2%4 *& *& *& TELE-COLOR “35” FOR 35MM (2x2) 
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COLOR PRINTS 
CAINACOLOR PRINTS 


are ‘‘DUB'L-HARDENED” for LONG LIFE 
“Ginished Like Gine Porcelain” 


24-HOUR SERVICE 
ANSCO COLOR FILM DEVELOPED 
$1.00 per roll 
$1.00 per roll 


35MM. mounted 


QUALITY WORK AT 
LOWER PRICES 


NORMAL 
3-DAY PRINT 
SERVICE 


“CHINACOLOR LABORATORIES 
301 Cedar St. NW., Wash. 12, D. C. 


* 'CHINACOLOR' is a Reg. Trade Mark 








35 MM FILM 


NOT war surplus 





Guaranteed Fresh Stock; Reload Your Own 
EASTMAN — DUPONT 


ee |e 
i, Aeennene «EO 


—_—_———————_ POSTPAID 
RELOADED CARTRIDGES 3 FOR $1.25 


36 Exp.—We Supply Cartridges 
calf. Buyers tneleds Sales vor 








PACIFIC COAST FILM COMPANY 
1512 No. Sierra Bonita, Hollywood 46, Calif. 











FILMS? Take advantage of the 1.C.S. 
1949 CLEARANCE 


CLEARANCE [Pemeianaiiiesti 
SLL Concons, Novetten 


Send for our giant list ‘‘A’’ today stat- 
ing machine you own (make and model). 


i Want a real buy in 16mm SOUND 












INSTITUTIONAL CINEMA SERVICE, INC. 
1560-M1 Broadway, New York 19, N. Y. 











POWERFUL 51/.” F-3.5 TELE-LENSES. .. .$39.50 


COATED 138mm, in our focusing ‘“‘C”’ 

mounts for Bolex, Victor, B&H, Revere, 

Keystone, etc. 16mm cameras. Lens ele- 

ents made to rigid AAF specifications. 

for nature, hunting, 

sports, etc. movies. Mailed in- 
sured with metal dust cap. 


Century Precision Specialties Co. 
















41960 Wilshire Bivd., Los Angeles 25, Cal. 
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any shot. It is difficult, furthermore 
to mix several colors in the back- 
ground without getting a theatrical 
effect. Consequently, it is safer for 
the amateur and beginner to stick 
with one color as a starter. 

The color selected for the back- 
ground should be so integrated into 
the scene that a viewer is not aware 
that color filters have been used. You 
may use as many spots or lamps with 
color filters of the same hue as you 
wish, but always keep them at the 
side so they don’t throw a color 
shadow on the model—unless you 
want this effect, of course. 

It’s a good idea to start with a 
main light source and two side lights 
with color filters. If needed, a third 
lamp with a color filter can be 
brought in. Work the side lights back 
and forth, up and down, straight and 
diffused to find interesting and attrac- 
tive patterns. 

You will see immediately that a 
light trained pointblank on the back- 
ground acts as if it were shot out of 
a cannon. Softer, more interesting 
effects may be obtained by placing 
the lights in a direct line with the 
background so that the beams just 
skim across the background. 

Color should be used as if it were 
in a Flit gun. It should be sprayed 
onto the background, not shot onto it 
at close range. A bronze reflector will 
help get this effect. The reflector gives 
the model a glow and powders or 
sprays the light into the shadows. 

The judicious use of the barndoors 
(folding pieces of metal) on a spot- 
light also introduces variations in the 
beam cf colored light. The lights 
playing on the background may be 
made to sparkle, dance and play like 
the sun on water with reflectors or 
by holding sheets of colored filters in 
front of the spots. A photographer 
with imagination can find an infinite 
number of light patterns and varia- 
tions. 

The use of colored filters with col- 
ored backgrounds is much more com- 
plex than with white backgrounds 
and should be used after the plain 
white background has been mastered. 

The complications in the use of 
colored backgrounds arise because of 
the changes that occur in colors when 
other or the same colors are played 
upon them. For instance, if a white 
light is played through a red filter 
onto a red background, the latter be- 
comes more intense. However, that 


same red light would turn 
yellow, green, blue or violet into yagi. 
ous shades of gray. 

An orange light would turn a req 
background red-orange, would make 
an orange background more intense, 
would hardly affect a yellow back. 
ground, would turn green to olive 
green and blue and violet to gray, 

A yellow light would not affect red 
or orange much, would make a yellow 
background more intense, would make 
green a dark yellowish green, would 
turn blue to aquamarine and violet to 
a muddy dark gray. 

A green light would change a red 
or orange background to a dark 
brownish gray, would make yellow 
a lively green, intensify a green back- 
ground, and make blue and violet 
appear green. 

A blue light on a red background 
would make it appear reddish violet, 
orange would become brownish vio- 
let, yellow would turn lemon green, 
green would get a grayish tinge, blue 
would be intensified, as would violet. 

A violet light would make red a 
lively violet-red and orange would 
become orange-violet. Yellow would 
turn light orange, green would be- 
come bluish green and blue and vio- 
let would become more intense. 

These changes, furthermore, can 
be multiplied by the many variations 
in shades and are affected by the 
presence and absence of other colors 
in the light or background. The afore- 
mentioned color changes were re- 
corded when color filters of medium 
thickness and intensity were used on 
the colors of the spectrum. 

The photographer who plans to 
use colored filters on colored back- 
grounds will find it helpful to keep 
handy the chart on page 62. 

Photographers will also find that 
colored light will make certain colors 
luminous and deaden others and af- 
fect various textures in different ways. 
Experimentation with this type of 
photography, consequently, is one of 
the most fascinating that can be found 
and often results in some unusual if not 
spectacular pictures. 

A light meter is indispensable for 
determining the correct exposure. 
Here again complications set in, espe- 
cially if colored backgrounds are used. 

The colored filters alter the inten- 
sity of the light considerably and 
there is no rule that can be used for 
measuring this change. In order to 
demonstrate this, I played a white 
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AQHERICA’S FINEST! 


EXCLUSIVE PERRIN DESIGNS FOR ALL CAMERAS AND ACCESSORIES 










@& No. 201 
Holds any model 2%4x3% 
Press Camera. Flash at- 
tached. Holders, Bulbs, 
reflector, etc. Shoulder 
strap and meter-filter 
pocket, removable. Lid 
snaps to back for easy 
carrying while open. Com- 
fort grip leather handle, 


Both No. 207 Pro-Bag and 
No. 706 Gadget Bag hold 
Land Camera with meter 
attached — flash attach- 
ments—plenty of film and 
flash bulbs. Have adijust- 
able shoulder straps and 
removable meter pockets. 
No. 706 also has Zipper 
filter pocket—extra out- 
side pocket. 


Perrin Cudstom PRO-BAGS and GADGET-BAGS 


%& Top grain cowhide. Soft sueded interiors 

%& Super “heavy-duty” talon zippers 

% Fitted with extra outside pocket 

%& Sensational new colors: palamino tan, rich redwood 


> >t > Ot 


errin 


CALIFORNIA 


>| 


Finest top grain selected double shoulders 
Saddle-lock-stitched. Steel reinforced tops 
Edges hand-shaped and rubbed 
Colors: maple, tan oak, sequoia 


THE PERRIN GADGETS 
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No. 710 No. 708 —SNo. 711 
$32.95 $26.95 $24.95 


THE PERRIN PROS 





No. 201 
$36.50 


No. 200 
$42.50 











@ MINIATURE 


No. 705 
$19.95 





No. 700 
$8.95 
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No. 202 
$32.50 









No. 205 
$29.50 







No. 703 
$11.95 





No. 707 
$13.95 


No. 204 
$22.50 


There’s a Perfect PERRIN bag for your outfit be it: 
© PRESS TYPE e MOVIE 
e@ FOLDING 


No. 710L - GADGET BAG 
Holds 4x5 Press Camera— 
Flash gun—Holders—Bulbs 
and all other accessories. 
Has removable meter 


‘ pocket—filter pocket and 


sponge rubber lined 
shoulder pad. 
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No. 709 
$15.95 





No. 
$19.95 $17.50 








PERRIN creates the WORLD'S FINEST LINE OF CAMERA BAGS in the WORLD'S FINEST . 
EQUIPPED CAMERA BAG FACTORY. Every PERRIN BAG is handsomely styled and durably 
constructed of top quality materials for a life time of service. 


PERRIN BAGS ARE AVAILABLE AT ALL BETTER PHOTO-DEALERS 


J. B. PERRIN & COMPANY, INC. 


8510 WARNER DRIVE e CULVER CITY, CALIFORNIA @ TELEPHONE: TEXAS 0-462] 
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NEW CRYSTAL-BRITE 
PROJECTION SCREENS 





Now READY FOR 
YOUR HOME MOVIES! 


This is the finest 30x40 tripod beaded 
screen on the market at this price. It's 
fully portable . .. sturdy and secure. 
Raises and lowers easily. Comes with 
streamlined metal case. $9.95 


if rom Dealer Can’t Supply 
Write Direct to 


DAVID SPECIALTY CO. 


66 E. RANDOLPH ST. 
CHICAGO 1, ILLINOIS 











GOVERNMENT SURPLUS! 
WORLD'S LOWEST PRICE 


Comme come oon WITH 


3 oer ReriecTons 
CONVER 
¥. zWAY PHOTO 


OPERATES "ON 110V. AC & 12V. BATTERY 
Brand new at a fraction of — cost. Contains 
finest parts all y parts 
and complete instructions included. After conversion, 
works on 110V AC or 12V battery by, 

a flick of a switch. . 
IMMEDIATE DELIVERY ote 
ON ALL MAIL ORDERS 


CINEX, INC., 165W. 46 St., N.Y. 19, N.Y., Dept. MP-12 














Have Fun! Mystify Your Friends! 





Own a TWIN-PIX 





T Twin- Pix Offers ‘You All This! 1. Two pictures for cost 
of one. 2, Humorous gag and trick shots. 3. Excellent 
lens shade, only $1.95 plus tax 
Just snap Twin-Pix over lens. Make double exposures, 
duplications, and other trick shots. Simple to use 
and fun to own. Also cuts color film costs in half. 
In three sizes to fit practically all cameras, including 
box cameras. If your dealer cannot supply, send 

$2.25 and diameter of lens to 


Workrite Products Co., Dept. D 


808 W. DORAN ST. GLENDALE 3, CALIFORNIA 
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spot on the spectrum and took read- 
ings on each color holding a Weston 
meter about six inches above the 
color. Then each of the color filters 
used before was placed in front of the 
white spot and a reading was taken 
with the meter over each color at the 
same height. The results are startling: 

In the case of the violet filter, two 
of different thicknesses were used to 
determine what variation this would 
cause in the intensity. The chart 
shows that the intensity was cut in 
half. Since such changes occur, it is 
obvious that only the exposure meter 
can determine the proper exposure 
and that the reading must be taken 
very carefully. 


Filming Tomorrow’s Aircraft 
Continued from page 97 


though he were piloting a full-size 
airplane. 

A Bell and Howell movie camera, 
equipped with a 24-volt motor and a 
400-foot film magazine follows each 
plane throughout its flight. The 
camera is mounted on the centered 
pole so as to follow the plane flight, 
and is synchronized with the pilot’s 
controls so that when the aircraft 
gains altitude or comes in for a land- 
ing, the camera tilts up or down to 
keep the craft in line with the lens 
at all times. Since some models fly as 
fast as 200 miles an hour, the camera 
spins around at a dizzy pace. 

To slow down the high-speed move- 
ments of the plane in flight, the 
motion pictures are taken at from 
16 to 64 frames per second. Slow 
motion enables aeronautical engineers 
to analyze flying performance better. 
Various focal length lenses are used, 
ranging from wide-angle lenses for long 
shots of larger model planes to tele- 
photo lenses for full-screen close-ups of 
elevators and other control surfaces. 

The models used in this research, 
under the direction of Adam J. 
Stolzenberger, are designed and built 
by skilled technicians of the Air 
Materiel Command. It is not unusual 
to spend three months to complete a 
single scale model. To build a full- 
size airplane, however, would take a 
year or more and cost up to a million 
dollars. Once built, the plane might 
have defects which would make it 
worthless—hence the models are ex- 
pected to save taxpayers hundreds of 
thousands of dollars in development 
costs. Even more important, the 








model-movie studies will und 
save the lives of many highly-trained 
test pilots. . 


500 Places to Sell Pictures 
Continued from page 92 


Central Press Association, 1435 East 12th 
St., Cleveland, Ohio. 

Color Pictures International, Division of 
News-Pictures, Park St., Island Creek, 
Mass. 

Combine Photos, Ltd., 271 Madison Ave,, 
New York 16, N. Y. 

Devil Dog Syndicate, 820 Park Ave, 
Brooklyn 6, N. Y. 

Dominion News Bureau Ltd., 455 Craig 
St., W., Montreal, Que., Canada. 
Entertainment Press Service, 342 Madi- 
son Ave., New York, N. Y. 

European Picture Service, 353 Fifth Ave., 
New York 16, N. Y. 

Federated Press, 183 West 44th St., New 
York, N. Y. 

France-Presse News Agency, 50 Rockefel- 
ler Plaza, New York 20, N. Y. 

General Features Corporation, 250 Park 
Ave., New York, N. Y. 

Harris & Ewing Photographic News 
Service, 17 East 42nd St., New York 17, 
N.Y. 

Healy, Thomas F., 155 John St., New 
York 7, N. Y. 

Historical Pictures Service, 852 Second 
Ave., New York 17, N. Y. 

Hollywood Press Syndicate, 6605 Holly- 
wood Blvd., Hollywood 28, Calif. 
International News Photos, 235 East 45th 
St., New York 17, N. Y. 

Keystone Pictures, Inc., 219 East 44th 
St., New York 17, N. Y. 

Los Angeles Times News Bureau, 202 
West Ist St., Los Angeles, Calif. 
Metropolitan Press Agency, 271 Madison 
Ave., New York 16, N. Y. 
Morgan-Newspictures, Ralph, 1634 Court 
Place, Denver 2, Colo. 

Movietone News Photos, 460 West 54th 
St., New York 19, N. Y. 

National News-Features, Inc., 507 Fifth 
Ave., New York 17, N. Y. 

NEA Service, Inc., 1200 West Third St., 
Cleveland 18, Ohio. 

N.E.W.S., 8844 West Olympic Blvd., 
Beverly Hills, Calif. 

Parb Research Services, Newspaper Copy 
Service, Box 3585, San Francisco, Calif. 
Pictorial Press, 1658 Broadway, New York 
19, N. Y. 

Popular Press Features, Inc., 201 North 
Wells St., Chicago 6, Ill. 

Press Syndicate, 208 East Erie St., Chi- 
cago 11, Ill. 

Register & Tribune Syndicate, The, 715 
Locust St., Des Moines, Iowa. 

Religious News Service, 381 F ourth Ave., 
New York 16, N. Y. 
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—ANTERVAL TIMER 


(TYPE T-48) 


Any photographer with a darkroom will love 
it! Here’s a timer that lets you see and hear 
the seconds... gives you the fine quality 
and precision built into every G-E product. 
Better “let it be known” that you'd like a 
G-E automatic interval timer this Christmas! 


Handsome, durable, and very helpful...the G-E T-48: 


1. Turns your enlarger or printer on when you press the 
button, shuts it off at the exact preset second. 


2. Automatically resets itself to the same precise time cycle 
each time you press the button. 


3. Covers a full two-minute range—120 SECONDS. 


4. Ticks off each second to give accurate dodging control, 
eliminates guesswork. 


The T-48 is the perfect gift for your friend with a darkroom, 
too. Remember: you can be confident with a G-E gift. Be sure 
to see it at your photo dealer’s today. General Electric, 
Schenectady 5, New York. 





GENERAL @@ ELECTRIC 





The Automatic Timer 
with all the features: 


1. Single triple-action control knob for 
all operations. 


2. Audible click indicates end of time 
cycle. 


3. Expanded scale assures short-inter- 
val accuracy. 


4. Large, easy-to-read dial. 
5. Hangs on wall, sets upright or flat. 
6. Famous Telechron® motor. 


7. Sturdy construction, acid-resistant fin- 
ish, precision engineered. 


8. Operates on 110-120 volt, 60-cycle 
a-c. Capacity: 1200 watts. 


INTERVAL $] lag oone 


TIMER 











Fou BURR THAN EVER! 


The new, improved 


$ 1 0 50 fax incl. 


POCKET RANGE FINDER 


Because Hugo Meyer never “rests on 
its laurels” we now offer you a new 
Hugo Meyer Pocket Range Finder... 
the result of constant testing and 
research by our trained technicians. 


The Hugo Meyer Pocket Range 
Finder is a high quality precision 
instrument—accurate, easy to use. Can 
be held in the hand or mounted on 
any still or motion picture camera by 
using a special adapter—available at 
50c each. 











At your dealer’s Meyer 






HUGO MEYER & COMPANY, INC. 


39 West 60th Street New York 23. N Y 





NOW...FOR THE FIRST TIME 
LIVE STUDIES 


FULL COLOR SLIDES 
MODELS 


For'the discriminating artist and latcadicch 
pRotographer. Thrilling transpar- SET OFS 
encies and color prints of America’s PLUS | $ 
most beautiful models in graceful Color Print 
poses Complete with Earl 
MacPherson’s data on the pose, 
lighting, exposure, etc. 









PHOTOGRAPHIC INDUSTRIES, INC ~ 
Box 278 North Park Station, San Diego 4. Calif 





ee —_-—— 

: PHOTOGRAPHY 
Commercial ¢ Portrait * Color 
Airbrush_¢ Camera Repair 
Retouching 
Write or Call for Booklet WN 
Housing accommodations secured. 


SCHOOL of PHOTOGRAPHY 
ed For Vi: 


prov ets 
225 eect N.Y.C, O 4-4550 
“The School of Personali Instruction”” 








feTo] 8) 3. BM: acer wane) 


SAFE LITE 


The Darkroom Safelite that requires no change. 
Rotate to one of THREE FILTERS! = SAFE for alt 
Darkrooe operations. Complete with bulb, cord 4 
and switch. Overall gimensions = 11" x 7%. | 
Carries Lifetiae Guarantee 

GOLDEN "8 MFG. INC. 11300 ST. CLAIR AVE. CLEVELAND, OHIO 








Reuters Features Ltd., 229 West 43rd 
St., New York 18, N. Y. 

Science Service, Inc., 1719 N. St. N.W., 
Washington 6, D. C. 

Star Newspaper Service, 80 King St., W., 
Toronto 1, Ont., Can. ; 
Transatlantic Newsfeatures, Inc., 117 
West 46th St., New York 19, N. Y. 
Triangle Photo Service, 15 West 44th 
St., New York 18, N. Y. 

Underwood & Underwood News Photos, 
Inc., 3 West 46th St., New York, N. Y. 
United Feature Syndicate, 220 East 42nd 
St., New York 17, N. Y. 

Wheeler Newspaper Syndicate, 302 Bay 
St., Torono 1, Ont., Canada. 

Wright Organization, Hamilton, 1250 


Avenue of the Americas, New York 20, 
N. Y. 





syndicated photo features 


Syndicated feature on photographic sub- 
jects are newspaper columns and feature 
pages released by central syndicates to 
subscribing newspapers. These syndicates 
use photos to illustrate feature articles. 
Payment varies from $5 to $10. 


Amateur Photography by Robert L. Mc- 
Intyre, Chicago Tribune-New York News 
Syndicate, 220 East 42nd St., New York 
sly aes” 

Camera News by Irving Desfor, Associ- 
ated Press, 50 Rockefeller Plaza, New 
York 20, N. Y. 

Candidly Hollywood by Jay Scott, Chi- 
cago Daily News Syndicate, 400 W. 
Madison St., Chicago 6, Ill. 

Fashion Pictures, Acme Newspictures, 
461 8th Ave., New York 1, N. Y. 
Hollywood Pictures, Acme Newspictures, 
461 8th Ave., New York 1, N. Y. 

Photo Corner by S. C. Perkel, Tower News 
Service, 1709 Times Tower, New York 
18, N. Y. 

Rotogravure Pictures, Acme Newspic- 
tures, 461 8th Ave., New York 1, N. Y. 
Science Photographs by Fremont Davis, 
Science Service, 1719 N. St., N.W., Wash- 
ington 6, D. C. 

Women’s Page Features by Epsie Kinard, 
NEA Service Inc., 1200 West 8rd St., 
Cleveland 13, Ohio. 























trade journals 
These publications are primarily devoted 
to a specific interest or industry. For the 
most part they are interested only in pho- 
tos pertaining to the industry they fea- 


ture. Merchandising and sales promotign 
ideas illustrated by pictures, 

modern techniques in architecture, many. 
facturing processes, and news photos of g 
specific industry will usually find a market 
in these publications. Most of them do not 
use color. 


Advertising Agency, 9 East 38th St., New 
York 16, N. Y. Monthly. Buys lifelike pix 
of professional people, technical workers 
and consumers. Payment $10, on publica. 
tion. 

American Boxmaker, 111 W. Washington 
St., Chicago 2, Illinois. Monthly. Buys 
step-by-step photos of how a box is made 
or how boxmaking machinery is used, 
Payment $2-$5 on publication. 


American Druggist, 572 Madison Ave, 
New York 22, N. Y. Monthly. Uses color 
covers showing modern drug stores and 
glimpses of pharmaceutical industry. Pay- 
ment for black-and-white $10-$75, for 
color cover $125. 


American Wool ¢ Cotton Reporter, 286 
Congress St., Boston 10, Mass. Weekly, 


Animal Lovers Association, 19451 Ven- 
tura Blvd., Tarzana, California. 


Asbestos, 808 Savings Fund Bldg., Phila 
delphia 7, Pa. 


Athletic Journal, 6858 Glenwood Ave. 
Chicago 26, Illinois. Monthly, except July 
and August. Buys only black-and-white 
action pictures of well known college and 
high school athletic stars. Usually 10 pho 
tos to a series. Pays about $25 for a series, 


Automotive Retailer, 10 Park Place, Mor- 
ristown, N. J. Monthly. Payment $3-$5 on 
publication. 

Baker's Helper, 105 W. Adams St., Chi- 
cago 3, Ill. Every other Saturday. Pay- 
ment $3-$5, on publication. 

Bedding Magazine, Merchandise Mart 
Plaza, Chicago 54, Ill. Monthly. Payment 
$3-$5, on publication. 

Bicycle Journal, Ledger Building, Fort 
Worth -2, Texas. Monthly. Payment for 
black-and-white pix in this category is $3. 
Also wants pretty girls in brief costumes 
posing with bicycles. Payment is $4. 
Boy’s Outfitter, 175 Fifth Ave., New York 
10, N. Y. Monthly. Payment $5, on publi- 
cation. 

Buildings, 427 Sixth Ave., Cedar Rapids, 
Iowa. Monthly. Buys good photos of all 
types of commercial buildings, exteriors 
and interiors, featuring unusual decora- 
tions or installation of new equipment. 
Also uses some skyline shots and aerial 
views of cities. Payment around $5, on 
publication. 

Commercial America, 34th & Curie Ave., 
Philadelphia 4, Penna. Monthly. Buys 
photos of interest to Latin American im- 
porters and exporters, new products, per- 
sonalities in the field, and materials 
handling methods. Payment varies. 


Constructioneer, 556 High St., Newark, 
N. J. Published every other Monday. 
Needs photos of roads, airports, sewers 
and similar projects showing construction 
equipment in use. Payment $3-$5, with a 
bonus for aerial views. 
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ion Equipment Operation and 
Se ae. 104 Ist Ave., Cedar Rapids, 
Iowa. Monthly. Buys unusual angle views 
of construction equipment such as bull- 
dozers, scrapers, excavators and tractors 
in use. Payment on publication. 
Constructor, 1226 Munsey Bldg., Wash- 
ington 4, D. C. Monthly. Buys photos of 
interesting construction developments or 
of leading general contractors on the job. 
Payment $5 and up, on publication. 


Corrosion, 919 Milam Building, Houston 
2, Texas. Monthly. Buys black-and-white 
cover photos, approximately 10x7”, of ver- 
tical composition. Payment $15-$25 for 
one-time use. : 
CQ—Radio Amateur’s Journal, 342 Madi- 
son Ave., New York 17, N. Y. Monthly. 
Buys photos of amateur radio stations en- 
gaged in emergency operation. Payment 
varies. 

Creamery Journal, 910 Waterloo Build- 









ing, Waterloo, Iowa. Monthly. Uses black- 


and-white photos of interior operation and — 


exteriors of buttermaking plants. Payment 
on publication, $2. 

Drilling, 1420 Pacific Ave., Dallas 1, 
Texas. Monthly. Buys good black-and- 
white action photos of oil and gas well 
drilling operations. Payment $10. 
Electrical Merchandising (McGraw-Hill) 
830 W. 42nd St., New York 18, N. Y. 
Monthly. Uses black-and-white photos of 
successful selling ideas for electrical ap- 
pliances, radios, and allied equipment in 
retail stores. Payment $3-$5, on” publi- 
cation. 

Engineering & Mining Journal (McGraw- 
Hill) 330 West 42nd St., New York 18, 
N. Y. Monthly. Buys photos of interest 
to mining companies and engineers of 
mine, mill and smelter operations. Pay- 
ment $6, on publication. 

Excavating Engineer, 2014 11th Ave., 
South Milwaukee, Wisconsin. Monthly. 





Payment $2.50 for photos if caption data 
included. 

Exhibitor, 1225 Vine St., Philadelphia 7, 
Penna. Published every Wednesday. Buys 
photos of new theatres, theatre fronts, 
publicity and exploitation stunts. Pay- 
ment $1. : 

Grocer’s Digest, 308 W. Washington St., 
Chicago 6, Ill. Monthly. Buys photos of 
unusual merchandising ideas at inde- 
pendent food stores. Payment $1-$5, on 
publication. 

Hardware & Farm Equipment, 214 
Werby Building, Kansas City 2, Mo. 
Monthly. Buys photos of interest to hard- 
ware and farm equipment dealers in 
western Missouri, Kansas, and northern 
Oklahoma only. 

Hat Life, 1123 Broadway, New York 10, 
N. Y. Monthly, Uses photos of college and 
high school hat fads, with students wear- 
ing them. Deals with male headwear only. 
Payment $3-$5 for average photos. 





™ SAVE $51.36 ON NEW 
16 PIECE 
















CLARUS OUTFIT 









Clarus F/2.8, Flash own 


2%"x3%" 








outfit consisting 
o Lens 
































ARGUS C3 OUTFIT take it from the GENERAL... 
PHOTO EQUIPMENT PRICES 
wowaT ROCK 


3, lash Gun, 
Carrying Case $78.08. 
Complete with Acces- $ 95 
gh Fe ) Been putting off your photo equipment purchases? Hoping for 
Sunshade, Filter Hold Down prices to go still lower? Wait no longer! Prices are down as 
RE ag MR far as the Generali expects them to go. And he’s ready to bet 
loads and 1 roll Color Balance you on it! The General takes all the risk—and you save—if the 
OT kcand awe te: Monthly price you pay the General drops between now and the year’s 
Only $99.50 end. What's more, if ready cash is your problem, pay as little 
as 10% down and 10% a month on the General's convenient, 


smart ‘‘Pay-As-You-Shoot”’ plan. !t’s the kind of offer you can’t afford 
SAVE $49.36 ON 16 PIECE Take advantage of it now. 


leicas “67" 8mm Magazine Turret —- 
A lcs F/2 Summitar — $297.50 — F/2.8—$104.S0—$10.45 
x own 
bial vas $130.00—$13.00 down 
Ce 185 Eimar—S$210.00+-$81.08 sac Geum Projector — $00.50 — 


down - 
+ IIC—F3.5 Elmar—$280.00—$28.00 $9.95 down 


“16” 16mm Magazine 


“90" 8mm _ Projector, 


and 
W.A. Attachment—$132.50—$13.25 


Gun, Carrying Case . 
$135.08. Complet IIIC—F2 Summitar — $385.00 — 
: $1595 $38.50 down ro a 16mm Projector and Case— 


137.80—$13.75 d 
eh Graphics with Flash Shutters : puta 
Balance 6 2%"x3%"”" Century — F/4.5 Triop- Kodaks 
Monthly tar—$109.50—$10.95 down odak Retina II, F/2 


K 
Crown Outfit, F/4.5  —$197.75—$19.77 down 
Ghat Ar. SCT SH aim. @ cedok Medi P38 Baar 
SAVE $83.91 ON 21 PIECE 9 pF $226.85—$22.68 down ge came pr 


Kodak Reflex II, F/3.S 


MERCURY II OUTFIT pa damrong 7 
peed Outfit, F/4.5 Op- eal ‘ : 
tar, RF. $240.75—$24.07 down OS. Se 
4”xS” Speed Outfit, F/4.7 Optar, 
R.F. $266.85—$26.68 down 


$54.48—$5.44 down 


own 
age “— 95 I “77" 8mm Magazine — F/2.5 — Golde Master up to 
$87.50—$8.75 down $71.25—$7.12 down 





ry 
of Telephot 





co Reloads. All for 
Only $89.50 


SAVE $36.31 ON 19 PIECE 
RGOFLEX “EF” OUTFIT 

Argofiex ‘‘EF’’ Cam- 
eta $74.75. Complete 
with Accessory outfit 
consisting of Flash 





































Holder, De 

Light Meter, Genecam 

Metal Tri and Ball 
4 He. da 1 





2 5 9 Th 

. “ee pe. > 

outfit all brand new eat 
$99.50 


Only . 

















Sunshade, Biter Hold: SAVE $115.50 ON NATIONAL Your credit is good 
Rolis‘eastman or ans == alance = COLD LIGHT 4” x 5” ENLARGER 


to buy on 
Regular $175.00 value. YOU-SHOOT” plan: 


Complete with 1 nega- . Select the equipment you want, and 
five, cares soe Baw 1. total your entire order. (NOTE: you 


get a 10-day FREE 


$5 s.. chases.) 








Slide Projectors 
F LaBelle “500” Automatic Maga- 
F s zine Load—Blower cooled—$79.50 
Revere Cine Equipment —$7.95 down 
Cc Boog" 8mm — F/2.5 — $62.50 — G@ Golde NuManumatic 2”x2” — 


eral. Just follow these 4 easy steps 
the General’s “‘PAY-AS- 


2 Determine and include your down 
* payment (not less than 10% or 


To prove it, the General offers 
you this amazing . . . daring 


OTTOM PRICE GUARANTEE 


BOTTOM ! 


down 
— F/2.5 — 


Case 


Xenon, R.F. 


Ektar, Case 


3%"x4" — 





with the Gen-} 













trial on all pur 





THE GENERAL CAMERA : ae 





PRO OUTFIT—complete $5.00, whichever ts greater); trade- Reet. W...Mail Order 
= , HI pe as Sxtre ins accepted as down payments, too. Chicazo 45, tll. 
a ega- 

tive carriers. $79.50. 3. ome on = ~ monthly pay- Tee See cota a 

ees Fam sacri satisfied I may return all or part 
Dow: Mall your order, down payment and my order for refund. I am « 
n 4. 

short note telling us about yourself, yay 8 my — ss ae s..... 
‘our occupation and two references. oer 8. nt ane ee ae 














Reserve your saerchensios is paid at 
am over 
Copy Now I am under 21 


U R e co} Gen- 
The General's eral's FOTO. ‘ACTS"’. 








Mail Order Division, Dept. , Chicago 45 








Only 25¢ (refund. 





ROOTORS 2c acscccnsesseress 
able with first City... ..46 Zone... State. .... 
order) 

















24 x 2% 
HAWKEYE 
BROWNIE 


plus one 
roll of 
Verichrome 
Film 


5.88 





Gitte B 


(iQ Outstanding Values from Our Large Stochs 


: —Film 





ANSCO CLIPPER OUTFIT 


Consisting of Clipper, Case, Flash 
Attachment, Bulbs and Film 22.95 


‘ —Batteries 











F Brownie reflex plus one roll V 127 ........... 
4 Addit. for flash attachment and 8 bu 
Duaflex Fixed Focus plus 1 V620 .. 
a Addit. for flash and 8 bulbs ...... 
Duaflex F 8 Focusing plus 1 V620 .. 
Addit. for flash and 8 bulbs ...... 
Flash Bantam F 4.6 Lens and 1 K8 

4 Addit. for flash and 8 bulbs..... 





plus: 
—Case 
—Flash 
— Portrait 


—Film 








XCEPTIONAL OFFERINGS RIGHT IN TIME FOR CHRISTMAS 


weeee 0.95 
3.75 





ANSCO 
REDIFLEX 
CAMERA 


Attachment 
—Flashbulbs 





23.84 | 


WE PAY ALL SHIPPING CHARGES @ 10 DAY MONEY BACK GUARANTEE 


a 
HENRY HERBERT | 
] 


ANSCO JR. 
PRESS 
OUTFIT 
consisting 

of: 

—Pioneer Camera 

—4 Flashbulbs 


—Box 


Bolsey B-2 F3.2 lens and case plus 1-xx135 ........74.00 
Kodak 35 with RF and case plus 1-XX135 .....+-+-0 96.25 3 
Argus CIII with case and Flash plus 





1-xx135 and 8 bulbs 80.00 
Century Graphic with F 4.5 
Optar lens 109.50 








Roll Holder 19.95 





KODAK 
TOURISTS 
with genuine leather 


Eveready case and 
one roll of film 





—with Anaston F8.8 


BON snc Ricccrcessoonesi 43.00 
KODAK FLASH —with Anastor oer oo 
ERA y 
ATTACHMENT —with Anaston F4.5 
a with sleeve of 8 bulbs .  ectaieksesthsvercsatea 75.00 


(additional) ...12,0Q —with Anaston F4.5 lens & 


485 Fifth Ave., New Yorki7,N. Y 














—with Kodet lens 29.00 


1/800th shutter 96.50 











UNION RUBBER & ASBESTOS CO. 
TRENTON, N. J. 


BEST-TEST MAKES PASTING A PLEASURE 





140 














35 MM Developed §475 


36 Enlargements 










high-quality 35 MM developing and printing. 

Exp. DELUXE OVERSIZE Rie 
Rolls FINISH—ONLY 
12 exp. 45c © 16 exp. 55c © All Oversize Reprints 4c each 





oversize, date-embossed prints. Ge 


Mailers and complete Price List. 
MAIL-BAG FILM SERVICE 
Dept. 8 Box 5440A 


20 exp.75c. © 36 exp.refill 60c, 5 for $2.50 
You can count on us for beautiful 
finishing at attractive prices. 
Thirty years of careful service — 
the finest and latest equipment 
with exclusive improvements—and a 
record of satisfying thousands of cus- 
tomers for many years—give assurance of dependable 







Popular size rolls now finished in our new, unsurpassed 

umbo Oversize style at sate price as contact. You will 

delighted with the unusually fine Egan d of our new 

i i t full value from your 

a ge ae —send roll and money to us or write for 
FRE 





Chicago 80, Ill. 


Industrial Marketing, 100 E. Ohio 
Chicago 11, Ill. Monthly. Wants news 
photos of prominent industrial advertis. 
ing and marketing personalities, i 
members of the National Industria] 
vertisers Assoc. Payment $3.50-$5 on ac. 
ceptance. 


Industry & Power, 420 Main St. St, 
Joseph, Michigan. Monthly. Buys color 
photos of vertical composition for cover 
of power plants, materials handling, diese] 
motors, compressors, and _ turbines, Pay- 
ment at good rates on acceptance, 


Machine Design, Penton Bldg., Cleveland 
13, Ohio. Monthly. 

Marking Industry, 407 So. Dearborn St, 
Chicago 5, Ill. Monthly. Needs good 

tos of successful merchandising di ys 
of marking products. Payment $2.50 and 
up, on publication. 


Mast Magazine, P. O. Box 87, Sheeps- 
head Bay Station, Brooklyn 29, New York. 
Monthly. Photos of marine or maritime 
subjects. Payment $5 for inside pix, $10 
for cover. 

Master Plumber & Heating Contractor, 
303 Washington St., Brooklyn 1, N. Y, 
Monthly. Payment $1, on publication. 


Metal Working, 60 E. 42nd St., New York 
17, N. Y. Monthly. Considers step-by-step 
photos of cost saving case history in the 
metal working trades. 

Midwestern Druggist, 20 W. Ninth St, 
Kansas City, 6, Missouri. Monthly, Pay- 
ment $2, on publication. 

Mining Congress Journal, 1102 
Bldg., Washington 6, D. C. Monthly, 
Payment $5, on publication. 


Mining Record, 1829 Champa St., Denver 
2, Colorado. Weekly. Buys photos of metal 
mining operations. Payment $2, on pub- 
lication. 

Mississippi Valley Contractor, 7603 For- 
sythe Blvd., St. Louis 5, Missouri. Buys 
action photos of construction dirt-moving 
machinery in use. 


Modern Brewery Age, 55 W. Wacker 
Drive, Chicago 1, Ill. Monthly. Buys 
news photos of celebrities drinking beer 
and ale. Payment $5 on publication. 


Modern Stationer, 250 5th Ave., New 
York 1, N. Y. Monthly. Buys black-and- 
white photos of stationery and office 
ply stores where new and =e 
merchandising ideas are in use. Payment 
$5, on publication. 
MoToR, 250 W. 55th St., New York 19, 
N. Y. Monthly. Buys photos of new de- 
velopments in auto, truck, and new motor 
—— fields. Also wants automobile 
dities and human interest pix with an 
automotive angle. Payment $6 and up. 


Motorship, 192 Lexington Ave., New 
York 16, N. Y. Monthly. Buys photos of 
maritime subjects to illustrate articles. 


Motor West, 112 W. 9th St., Los Angeles 
15, Calif. Monthly. Buys photos, black- 
and-white, of part-service Sopastestlll of 
new car and truck dealers. Payment $3 on 
publication. 


National Boitler’s Gazette, 80 Broad St., 
New York 4, N. Y. Monthly. Buys photos 
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of soft drink bottling plants. Payment $3- 
$5, on acceptance. 

National Fire Protection Assn., 60 Bat- 
t h St., Boston, Mass. Buys photos 
of fires, accompanied by complete report 
from authoritative sources. Pix must be 
sent in promptly. Payment $1-$3 if held 
in file, $6 if published. 

National Publisher, 222 No. Michigan 
Ave., Chicago 1, Ill. Monthly. Photos of 
newspapermen, business managers of 
papers, and printers on the job. Empha- 
sis of this magazine is on weekly and 
small town newspapers. Payment varies. 
NEA Journal ( National Education Assn. ), 
1201 16th St., N.W., Washington 6, D.C., 
Considers black-and-white photos, of 
school scenes, children and photos of edu- 
cational methods and activities for covers 
and to illustrate articles. Payment $2.50 
inside, $5 for cover. 

Office Publications, 270 Madison Ave., 
New York 16, N. Y. Buys black-and-white 
photos of interiors of attractive large 
offices. Payment $5 and up for cover use. 
Pacific Drug Review, 504 Woodlark 
Bldg., Portland, Oregon. 

Park Maintenance, P. O. Box 409, Apple- 
ton, Wisconsin. Uses black-and-white 
photos of new ideas in the upkeep of 
parks, golf courses and college campuses. 
Payment $2, on publication. 

Pharmacy International (McGraw-Hill), 
330 West 42nd St., New York 18, N. Y. 
Monthly. Buys photos of interesting drug 
stores and merchandising methods in in- 
dividual departments in a pharmacy. Pay- 
ment $3-$5, on acceptance. 

Practical Builder, 5 So. Wabash Ave., Chi- 
cago 3, Illinois. Monthly. Buys contrasty, 
glossy photos of detailed construction 
methods used on residential and commer- 
cial buildings. Payment $4.50, on accept- 
ance. 

Sporting Goods Dealer, St. Louis 3, Mo. 
Monthly. Uses top-notch sport photos of 
interest to outdoor sportsmen. Payment 
$3 to $5. 


Surplus Record Magazine, 20 N. Wacker 
Dr., Chicago, Ill. Monthly. Buys indus- 
trial photos showing interior and exterior 
views of foundries, mills, manufacturing 
plants, railroads, and airlines. Pix must 
be of horizontal composition. Payment $5, 
on publication. 

Taxicab Industry Magazine, 1240 On- 
tario St., Cleveland 13, Ohio. Unusual 
photos of taxicabs, repair functions. 
Tobacco World, Campgaw, N. J. Month- 
ly. Buys black-an-white photos of new 
developments in the tobacco industry and 
tobacco market trade. Payment $5, on 
publication. 


Trained Nurse, 468 Fourth Ave., New 
York 16, N. Y. Monthly. Buys action pho- 
tos of news interest in the medical and 
nursing field. Payment $5, on publication. 
Wall Paper Magazine, 114 E. 32nd St., 
New York 16, N. Y. Buys photos of in- 
teriors made decorative by. the use of 
wallpaper. Both homes and commercial 
establishments are considered. Payment 
$3.50 to $5, on publication. 
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a precision tripod at a 
| sensational low price! 
























SPECIFICATIONS 


QUICK-SET 


TRIPODS 








Duplex Tripod and Pan Head Combined 

Maximum vertical height at full spread. . .53” 
Overall length, telescoped....... “a 
WOE ich sxescvavatavtsrsnea 


QUICK-SET “STANDARD” TRIPODS 


SPECIFICATIONS: TRIPOD AND PAN HEAD COMBINED 


eeeeeeee 





Just 





Now! Quick-Set high quality costs no 
more than most ordinary tripods. Quick- 
Set’s new DUPLEX tripod and pan head 


picture cameras, 






















JUNIOR ° SENIOR : HI-BOY 
Maximum vertical height @ Maximum vertical height ¢ ——— Pig! ight i 
at full spread...... 54” s at full spread... .57%” 2 eee gg pom ie aie 
Overall length, tele- . Overall length, tele- . scoped, 281%” $ 50 
ONE. iccecvss 24%,” e@ scoped .......... 274.” e Weight ye 
Weight ....... 3% Ibs. © Weight ......... S Ibs, @ “*°°°°78 §% Cat. No. 9301 

SA aes oR 
$7495 e $3 70 © your illustrated 

- : nessigttne o 
Cat. No. 9001 e Cat. No. 9201 © new QUICK. 

¥ © SET Tripods. 


QUICK-SET,’ INC. 

1312 N. Elston Ave., Dept. 62, Chicago 22, III. 
Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 


NAME. 


A 











CITY. STATE. 
My Photo Deocler Is: 








(Please print clearly) 


offers you a rock-firm, stable base for 
your camera. The DUPLEX sets up 
and telescopes in a jiffy, and its 
feather-light aluminum con- 
struction makes it a cinch to 
carry anywhere. The DU- 
PLEX is recommended for 
use with box and folding 
cameras, light reflex and press 
type cameras, and light motion 
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brightest name in light projection 


Santa says: “Make this Christmas a GoldE Christmas” 


MANUMATIC PROJECTOR — 
Lowest priced blower cooled 
300 watt 2 x 2 (35mm.) pro- 
jector on the market. 


\ With lamp and case 

WV ¥8ls sepals wien only $94.25 
a FREE BULLETIN No. 451 
Santa says: “Make this Christmas a GoldE Christmas” 


“REFLEX” PROJECTOR — Built 
right into the case for 21/4x21/, 
color transparencies or black 
and white. 300 watt blower 
cooling. Stays c-o-o-l, HAND- 


SOME. With lamp $7.4 75 


Stele Veale 0 WS only 
FREE BULLETIN No. 491 


Santa says: “Make this Christmas a GoldE Christmas” 


500 WATT SPOTLIGHT—Profes- 
sional type spotlight. Throws 
clear beam for effective photo- 
graphic and display use. Easy 
tilt in any direction. Uses 41,” 


Fr 1 lens. With 
; ae a 
FREE BULLETIN No. 454 


Santa says: “Make this Christmas a GoldE Christmas” 


REFLEX BINDER— Al! aluminum 
for 120 and 620 film—214x2\4 
transparencies color and B&W. 
Protects, preserves . . . cuts 
mounting time. Packed in box 
with 12 binders includin 
glasses and title 5] 8 
eae only a 


FREE BULLETIN No. 490 


SNAP-IT BINDER — Aluminum 
2 x 2 slide binder for color and 
B&W transparencies. Snaps to- 
gether. Mounts transparencies 
quickly, easily. Packed in box 
with 20 binders including glass- 
%* and title labels $9 i 5 
TSS sisal aes STs only . 


FREE BULLETIN No. 480 


You'll be a Christmas hero if you give or get GoldE 
photo products, available through better dealers every- 





GoldE Mfg. Co., 1222M W. Madison St., Chicago 7, Ill. 











Gereeh aua'y:: 
By 7 sotor PRINTS 85° 


(from 35mm only) 
Color Prints from any 

size transparency XMAS SPECIAL! 
3xS Prints in Xmas 


Folder 
10 for $5.00 


from 1 Transparency 
Minimum Order $1.50 
No Cc. Oo. D. 


-SUNSET COLOR LAB. 


Dept. PM—?.0. Box 8595. Los Angeles 46, Calif. 
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10 Mounted (7a Slides 





NIAGAKA FALLS 


Visited by millions. 2x2 
35mm full color. Catalog 
of others sent with order. 





SCENIC WONDER OF 
THE WORLD 10 views 
all different. $1 prepaid. 


SLIDE SUPPLY C0. 





0x 1031 Canton, Ohio 











WILL YOU RISK 25c 
FOR OUR 124-PAGE DELUXE CATALOG 
It will be REFUNDED 
with first $2.50 order or over. 


BLOOM'S CAMERA CENTER, INC. 
1657-M Main St. Springfield, Mass. 
New England’s Finest Photographic Mail Order House 
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Feininger on Photography 
Continued from page 34 


provides a background of light a 
which an objet can be cutie 
relief-like silhouette, showing only g 
minimum of shadow detail 

out by a carefully restrained 
(outdoors at night: fill in-with a highly 
diffused flash-bulb at the camera; 
combine with short time exposures), 


Direct Light 


We all know that modern negative 
material is pretty nearly perfect 
(Eastman, Ansco, DuPont won't let 
us forget that) but, paradoxically, 
in certain instances and for certain 
purposes, it is already overperfected 
to such a degree that it can no longer 
do the things that it did very weil 
not so many years ago. 

I am referring here to the render. 
ing of direct light in eB 
Today, if shooting backlighted su 
jects (especially with a coated lens) 
and the source or sources of light are 
part of the picture (as, for instance, 
street lights at night), such light 
sources will often lose their character 
as “light” and look just plain “white”"— 
small and perfectly defined pinpricks 
or disks of ordinary white. Such a 
difference between “light” and “white” 
may seem small, but it is significant; 
“light” is always luminous, radiant, 
often blinding, something warm and 
alive, while “white” is nothing but a 
flat and “colorless” color, or the light- 
est shade of gray, something that lives 
on borrowed light and would be black 
if this source of borrowed light were 
shut off. 

Since I have always been particu- 
larly interested in the rendering of 
direct light in a photograph and its 
pictorial symbolization, I started con- 
siderable experimenting as soon as I 
found myself cut off from my source 
of raw material at the time that manu- 
facturers discontinued making the 
plates that made those beautiful halos. 
I tried different types of plates and 
film, found some that gave acceptable 
results in certain limited cases, but 
none that gave me as beautiful and 
suggestive an effect as the old fash- 
ioned glass plates. I used soft-focus 
lenses and softening devices and 
heartily disliked the way they made 
the whole picture mushy, despite 
their good influence on certain forms 
of direct light (such lenses are ex- 
cellent for sunlighted water and back- 
lighted blondes). Finally, just when 
I was about to give up, I happened 
to look at the headlights of an ap- 


| proaching car through ordinary win- 


dow screen (I was sitting on a screen 
porch), and noticed how this screen 
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transformed those lights into four- 
inted stars. That gave me an idea, 
and I began to experiment with wire 
cloth (brass wire) of different gauge, 
cutting it to fit into filter-hokers, 
placing it in front of my lens and 
taking pictures of different types of 
light. The results were rather encour- 
aging; a single screen transformed 
any bright source of light into a four- 
pointed star, while a double screen, 
made of two pieces of metal cloth, 
one rotated 45 degrees counter to the 
other, produced eight-pointed stars. 

The wire mesh of single screens 
used for this purpose should be me- 
dium-fine, since too fine a screen 
results in all-over blurredness. For 
double screens, however, the mesh 
can be rather coarse, as otherwise too 
little light reaches the film and the 
result is general unsharpness. For 
both types of screen, exposure times 
should be increased about one-third 
above normal to compensate for the 
inevitable loss of light. Shorter ex- 
posure will produce only very small 
stars and miay result in under-ex- 
posure of the picture, while with pro- 
longed exposure the stars will keep 
on growing and finally may reach 
across the entire film, crossing each 
other and generally messing up the 
picture. Weak lights, as, for instance, 
lighted windows at night, are prac- 
tically unaffected. If wire cloth of 
the right gauge is used for making 
the screens, the sharpness of the pic- 
ture will not suffer noticeably, even 
if definition naturally is not quite as 
good as without a screen. However, 
since this method will be used almost 
exclusively for night photographs, 
where masses of darkness and light 
accents are more important than defi- 
nition and fine detail, such a slight 
decrease in sharpness is rarely objec- 
tionable. 

The best way to symbolize direct 
light in motion (headlights of moving 
cars, flying sparks, fireworks, etc.) is 
by means of time exposure. 


Flash 


Like any other type of artificial 
light, flash can never fully replace 
natural or local illumination. Every- 
thing we have learned so far about 
light and lighting still holds good for 
flash, too—especially what we heard 
about the advantages of making use 
of natural or local illumination, with 
portable lights playing only the auxili- 
ary role of boosters and fill-ins. This 
means that a photographer has to 
restrain himself frequently, to fight 
the temptation to take the “easy way 
out” by relying completely on flash. 
In order to preserve typical local 


illumination, for instance, a combina- 
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No other photographic ac- 
cessory can add such pleasure to their 
hobby. Da-Lite’s famous “‘Crystal-Beaded”’ 
picture surface enhances home projection 
with theater-quality brilliance . . . See for 
yourself! Ask your local dealer for a dem- 
onstration. You will be delighted with 
the smart styling and the handsome, sub- 
stantial appearance of these easily operated 


For FREE sample of “Crystal-Beaded” screen fabric 
and new illustrated circular, write Da-Lite Screen 
Co., Inc., 2729 N. Pulaski Rd., Chicago 39, Ill. 





Handy Da-Lite tripod screens 
are available in all price 
ranges from $13.50 up. 
There are other styles for as 
little as $3.50. 


Every model is precision- 
built of finest materials and 
has Da-Lite’s *‘Crystal- 
Beaded” picture surface. 
Da-Lite Screens are guaran- 
teed to give years of de- 
pendable and satisfactory 


service. No other screen 


offers such quality for so 
little cost. 





UALITY 
for 40 Years 








Installation is simple, no 
adjustments needed. Just 
mount and shoot. 


Flash-Tronic assures Con- 
tax owners positive flash 
for first time. 


Flash-Tronic fits all 





With this modern, precision, and batteryless flash 
synchronizer, owners of th th 

now enjoy flash photography with the full assur- 
ance that they'll get their flash shots every time. 


PRICE $59.50 ( tax). Focusing Reflector $8.00 Pan T Reflector 
oe leaees alana ante ee meee ae oa ae oe ae 


ese three Cameras can 














All models are simply and quickly attached, yet 
ed in seconds. Mechanical plunger 
eliminates solenoid. Installation made without 
camera alteration. 


qi[D TECHNICAL OIL TOOL CORPORATION, Led. 


1 instruments for the past 20 yeors 





















































































price complete ] Q 5° 


including Zeiss Triotar f:3.5 coated lens, 
Compur Rapid shutter to 1/500 sec., leath- 
er carrying case, and Federal Excise Tax. 


Always far ahead from the standpoint of quality the Rolleicord now 
is available at competitive prices, and with Zeiss lens equipment. See, 
and compare, the Rolleicord at your photo dealers, as well as its twin 
companion, the Automatic Rolleiflex. Literature available. 


BURLEIGH BROOKS CO. 


10 West 46th Street, New York 19, N. Y. 
Western States PONDER & BEST, IM€. 1230 So. Grand Ave., Los Angeles 15, Cal. 


You Neda . 
ATI 


ROTO DRYER 


for your 


MATTE and GLOSSY PRINTS 


LOTT MANUFACTURING COMPANY, JAMESTOWN, N. Y. 





tion time-and-flash exposure (“open 
flash”) is often necessary, the time. 
exposure permitting the relat 
dim local light to register on the film, 
while the flash is merely used jy 
lighten heavy shadows, to accentuate 
points of interest, and to separate 
different objects from each other and 
from the background. Naturally, #f 
cases where this is imperative are not 
recognized by the photographer and 
dealt with accordingly, the result cap 
be nothing but a harshly lighted pig 
ture with neither feeling nor atmos 
phere (figuratively as well as literally) 
—another one of those typical “flash 
shots” that have discredited the whole 
method of flash photography. When- 
ever you see such a picture, the pho- 
tographer alone is to blame, and not 
the process of flash photography, 
Some photographers experience dif- 
ficulties when calculating the exposure 
times and diaphragm stops for flash 
pictures. To help determine this 
data, manufacturers of flashbulbs have 
computed special exposure tables for 
different combinations of shutter 
speeds, film speeds, and types of 
flashbulbs, assigning each such com- 
bination a so-called “guide number.” 
When using these very handy tables, 
all a photographer has to do is to 
find the guide number for the con- 
bination of shutter speed, film speed, 
and flashbulb type he intends to use, 
and to divide it by the distance in 
feet from flashbulb to subject. The 
resulting figure is the correct dia 
phragm stop number. Notice, how- 
ever, that this stop number is correct 
only if direct front light is used and 
needs adjustment for any other type 
of light. For side light, for instance, 
a stop one step larger has to be used, 
while back light demands a stop two 
steps larger than necessary for front 
light according to the table—provided 
that only one bulb is being used. If 
two or more flashbulbs are used 
simultaneously, only the one used for 
the main light determines making the 
exposure, while the fill-ins and back- 
light bulbs have to be disregarded 
when making the exposure ealcula- 
tions. If several bulbs are used to 
gether as the source of main light, 
all directed side by side toward the 
same subject, either the time of ex- 
posure should be divided by the num- 
ber of these bulbs, or the diaphragm 
should be stopped down one step for 
each two bulbs. If in an over-all shot 
a number of flash bulbs of the same 
type are strung out in order to cover 
a large area evenly, each one being 
approximately the same distance from 
a section of the subject, this average 
distance should be used to determine 
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diaphragm stop for a shot 

ee ah all of lg We 
These few rules are all there is to 
flashbulb exposure. Following them 
will almost automatically lead to per- 
fectly exposed negatives, regardless of 
the type of lighting or the number 


of bulbs being used. 


Daylight 

Practically everything we have 
heard so far about good and bad 
lighting applies to daylight, too— 
especially the section on back light 
and lighting for texture and mood. 
But while previously we had as many 
individual lights to work with as the 
occasion warranted, we now have -to 
solve all our lighting problems with 
the help of only a single source of 
light—the sun. This handicap, of 
course, makes certain forms of light- 
ing impossible, and will generally tax 
not only the ingenuity and resource- 
fulness of the photographer to a much 
higher degree than artificial light, but 
even more so his patience, since now 
he cannot shift his lights around at 
will, but is obliged to wait patiently 
until the sun has reached a favorable 
position. 

While taking mediocre outdoor 
shots is the easiest of all forms of 
photography, nothing is more difficult 





Magnified view of the Radiant screen 
surface. Millions of tiny glass mirrors are 

1 bedded in the pure white 
. each one reflecting 





per tly 
plastic surface. . 


light instead of absorbing it, bringing 
you brighter, clearer pictures! 








luxe *" 


exclusive 








(Model K) Portable 
Tripod Screen fea- 


turing Radiant’: 


than making really first-class outdoor 
pictures. You can check this for your- 
self by trying to remember how many 
of all the outdoor photographs that 
you have seen made a lasting impres- 
sion on you—compared with the per- 
centage of other types of pictures. 

The reason: outdoor photographs 
seem so easy. If only the sun is shin- 
ing high and bright, the whole world, 
full of light and color, smiles gay in- 
vitation to the cameraman. Too late 
he realizes that actually there was 
too much light (and too little shad- 
ow), and that color doesn’t count for 
much in black-and-white photography 
if translated carelessly into contrast- 
less shades of gray. 

Two words must be learned if one 
is to avoid such pitfalls and disap- 
pointments in outdoor photography: 
“discrimination” and “self-restraint.” 
Before you release the shutters, make 
sure that your subject is photogenic, 
that it shows the right balance be- 
tween light and shadow (especially 
shadow), and that it isn’t only mean- 
ingless color that tempts you to take 
a shot. And if you are convinced that 
after all—maybe—conditions aren't 
quite right for a successful picture, 
then leave it alone! Satisfy your soul 
by taking in the beauty of the scenery 
with your eyes. 





It’s photography’s most 
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FILM EDITOR 





- os —— or Témm! ve 
ig, Sharp Pictures, Right Side Up’ 
% No Squinting, No Scratched Film! 





WOLK CAMERA CO., DEPT. MP 
119 So. Dearborn St., Chicago 4, Ill, 
1 enclose check or money order for 
Send me___._.____Mice editors. 
Nome. 
Address_ 
City. Stete. 
(Money bock if not sotisfied) 
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“Champion.” 


new Radiant fabric. Write today! 


\Wtht/77 


“MILs 
ROR" 


ht bi Sb de 








ces in sereen history! 


Now — luxury screens at new low money-saving prices —~ 
with more features, more quality than ever before 


MAKES ALL PICTURES BRIGHTER, SHARPER, CLEARER . . .You'll thrill to the won- 
derful difference in all your slides and movies when you show them on 
this new value-packed Radiant De Luxe “Champion.” The exclusive 
Radiant “MILLION MIRROR” Hy-flect screen surface brings out all the 
crisp, contrasty brilliance of black-and-whites . .. all the natural radiance 
and beauty of full color pictures. I¢ is truly amazing how much better 
every picture appears when projected on this new low-priced Radiant 


DELUXE FEATURES FOUND ONLY ON HIGHER PRICED SCREENS! You'll wonder how 
this new full size, 30” x 40” Radiant “Champion” can have so many 
luxury features ...and yet be priced so low! It sets up in seconds, adjusts 
instantly to a score of projection positions, folds into carrying position 
just like that! Beautifully finished, the “Champion” is built to give years 
and years of real projection enjoyment. And remember—Radiant screens 
are the only screens with a lifetime guarantee! At this great new low 
price, it is a value you won't want to miss! 


Send For Free Screen Fabric! 
Send coupon for a sample swatch of the new Radiant screen 


fabric. Test it yourself with your own projector . . 
how much brighter, more brilliant your pictures can be on this 


j|RADIANT 


PROJECTION SCREENS 





















+ See just 
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SOOOOCHCETCOHOOHOOOEOOOEOOOSE 
@ RADIANT MANUFACTURING CO. 
@ 1239 S. TALMAN AVE., CHICAGO 8, ILL. 


Please send me a FREE sample of Hy-flect 
screen fabric and illustrated booklet. 


NAME 
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As a rule, the best times for out- _ been created with the help of auxiliary 
ORDER ALL door pictures are the hours early in _ lights. | 
Wiel 1% the morning and late in the afternoon, When worried about daylight thy age 
when the low sun casts long pictorial doesn’t seem right, be patient and ee - 
ot C H R 0 M Q RT shadows that bring out forms and member that things are bowndile gi ge 
textures equally well. Around noon, change sooner or later (I know ang 
from BINGHAMTON — the sun is usually too high, and light time is limited, but trying to = Use ah 
The Home of Ansco Color ae gow expressionless (oc- time by rushing the shooting in gyj al 
casionally, of course, this may be of adverse conditions actual = 
SAVE 10°%* ON COLOR PRINTS just what a photographer needs to _ wasting time, since bad ical ty to} 
2% x %....$ 4s were create a certain mood). of no more value than no pictures ¢ ter bac 
sitasase ey: es ores Ws Control over daylight is naturally all). Watch how daylight chan 
CAE 90M, ian eles Mheove by edleting two we more limited than over artificial light, | with the time of the day, with 
more same size prints from the same transparency. a good part of it being confined to seasons, and with atmospheric condi 
FILM PROCESSING . wa: . ; Joti 
120-620 Ansco Color, or Ektachrome. .. .$1.00 the negative qualities of selection and tions. Notice how sometimes on wi 
cae prod a ve limitation. Instead of moving the ana cloudy days the sun breaks 
elie ak TRANSPARENCY DUPES source of light we have to move the through the overcast and lights up 
ALL WORK RUSHED BACK BY subject into the right position for the parts of the landscape like a giant il I 
FIRST CLASS MAIL best illumination, which is simple spotlight; watch these patches of taste. 
CHROMART LABORATORIES with regard to persons or easily mov- _ light racing across the countryside nm 
Binghamton 17 New York able objects, but can require patience and shoot whien they reach the point brig é 
if it is a building or a landscape and = you _ want to emphasize. If the ji . a 
a the photographer has to wait for the seems flat in one direction, tum = : 
Scave ra Processin g earth itself to move around far enough = around—it may be different. Remem- an 
Ch ° . to bring the object into proper posi- ber, in daylight, too, back light is ak a da 
ampton of Quality tion with regard to the sun. Fre- ways the most pictorial illumination, pes ha 
quently, being — hour too late lending sparkle to water and beach ie 
necessitates a full day’s wait before grass alike when shooting pictures at 
AMATEUR illumination is right again—provided the seashore, parent raul as a “7 
photographer. it doesn’t rain the next day. well as landscapes, and providing dra- a 


sey ‘ ticks, 
Much more than in indoor photog- matic contrasts even where other ciety 


Cc AV a R A raphy, filters play an important part means of dramatizing fail. ou ou 

in providing the necessary contrasts Learn how to evaluate color in et 
through controlled color separation— terms of black and white, so you r - 
contrasts which indoors would have will be able to use filters intelligently eo i 
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KODAK TOURIST |. ¢@® LATEST POLAROID CAMERA OWNERS Twer 


Put your Polaroid Pictures in an ALBUM 


All Models Now in Stock Potent. / NO PASTING! NO CORNERS! NO FUSS! on gi 
fee i Simply Insert—America’s Most 
Newest .. . with Anastar f4.5 95 00 +e “ “ Sensational Album i & 
in Synchro-Rapid ‘*800"" shutter . : > e -? Se = : ‘ 
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For the serious minded and discriminating 


PHOTO LABORATORY 
580 Sth AVE., N.Y.C., N.Y. 











Anaston f4.5 in 2 ys i Cine - : 
Flash Kodamatic | e s : et 
Anaston £6.3 in AN Equipment 
Flash Diomatic ; & 
Anaston f8.8 in X s New 1950 Models 
Flash Diomatic agar z 
Kodet f12.5 in “Ranger” 8mm Camera 
Flash Kodon 
Eveready Field Case 
for any above 
Name Stamped in Gold FREE 


Modernize your KODAK REFLEX | 


with the new EKTALITE FIELD LENS installed in 





Bes ets Oat nat Labte 











Viewing System. 
Quick service 


ba sae ths Es 
This Album accommodates 144 Polaroid snapshots 
(SIVAILABLE ALSO in “4 Popular Sizes” 2¥4x 
° n “ opular Sizes” 
Model Il-c Y 3%4 | (120-620), 294x4% (116-616), “yeaa 
4x4. ntire um avaiiabie or 

NOW Available s hot. Ext fll, bi fi h size avail- 
“au tea baw | NAME STAMPED iN GOLD ON CASES FREE | able, Looseleaf Binder. ie a Pe 
- on memories can preserve a U 
scetit mort (ch 473-90] | Meo tpecty tee A we... gnazso | Sr'ahderr rie E Sct I ste 
The NEW REVERE uh ee: right negative underneath each one so it won't 

PRESENTING te ” * 

TU RA Magne’ be lost. Cover, Genuine Wid-Loid, Stamped in 
mene CEN IRY G PHIC 23 tic Tape, RECORDER $159.50 Senvine 24 ore oes. Binding allows adding 
wit! mm t4. rioptar n : extra pages, as desired. 

Century Flash Shutter All other ae os Bae ay for complete 10” wide by 15” long . 

Carrying Case $ ¥ st and booklet— Extra leaves (any size) 30¢ each 
Filmpack Adapter .... A All shi NAME STAMPED ON ALBUM IN GOLD....$1.00 
NEW Graflex pments prepaid insured—Orders filled same day received—SEND FOR NEW CATALOG 


120 Rollholder 2 © Shipments to all parts of the World—We Know How ®@ 
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for the creation of contrasts through 
color separation when translating col- 
ors into shades of gray. Always keep 
an eye out for clouds, they can en- 
liven even the dullest photograph. 
Use filters to make them stand out 
against the blue of the sky. If shoot- 
ing people, watch your background; 
to keep it clean. There is no bet- 
ter background for outdoor pictures 
of people or for portraits than the 
sky. Hold your camera close to the 
ound and shoot upward at an angle; 
outline your figures against the sky. 
Avoid daylight flash for filling in 
shadow—advertisements to the con- 
trary. It is bad technique and bad 
taste. Rather learn how to make ‘use 
of sunlight or skylight reflected from 
bright objects—a whitewashed wall, 
a pastel dress, or the clean sand at 
the beach. Use this reflected light to 
lighten shadows in faces or figures 
which otherwise would photograph 
too dark. If no such natural reflectors 
are handy, make your own: a piece 
of white board or cloth, a shirt. Get 
somebody else to hold it while you 
take the picture, or prop it up with 
sticks, or fasten it to some object with 
safety pins. A little ingenuity will get 
you out of almost any difficulty. Never 
forget, the difference between a good 
and a bad photographer is a differ- 
ence in approach (to the picture), in 
selection (of subject), in creation (of 
a theme), and in presentation (of the 
final composition) ... and not in 
their equipment. 


Twenty-five pointers 
on good lighting: 


1. Whenever possible, make use 
of natural light or local illumination. 

2. When using artificial light, build 
up .illumination step by step; never 
add a new light before the previous 
one is placed to your satisfaction. 

3. Flat front light and single flash 
at the camera are the worst of all 
types of illumination; try to avoid 
them under any circumstances. 

4. Side light brings out texture, 
which is often the only clue to the 
identity of an object. 

5. Sunlights and spotlights are bet- 
ter for rendering texture than are 
floods. 

6. Back light separates objects in 
depth and is pictorially the most dra- 
matic and exciting form of light. 

7. The back light is the most im- 
portant of all your lights. Even if 
several flashbulbs fail to fire, you may 
still have a picture if your back light 
went off. 

8. Watch out for “blind spots” in 
faces when lighting portraits. You'll 
find them in the corners of the eyes, 
the angles between nose and mouth, 
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sce. LA BELLE 500" 
BLOWER COOLED WATT) 


SHOW your 35mm and bantam slides the easy, modern 
La Belle way. The new La Belle “500” has so many ad- 
vanced features it makes other methods of slide projection 
obsolete! A flick of your finger feeds, changes, and restacks 
slides automatically. La Belle’s new optical system brings 
out all the brilliance of your color slides, shows them sharp 
and clear. Visit your La Belle dealer. See why the La Belle 
“500” is just what you've been waiting for! That easy-to-take 
low price—unbelievable, but true—is only $79.50! 


Completely automatic! Features magazine 
loading and ¢ ient remote control. Op- 
erator can sit or stand anywhere in room, 
change slides at press of button. $125 com- 
plete with £/3.5 coated lens aid carrying 
case. 











study PHOTOGRAPHY 
in scenic ARIZONA 


Modern techniques — documentary, 
commercial and portrait. Field trips, 
Small classes — day and evening 
Competent, professional instructors. 
Located in a mountain and desert 
wonderland — a photographer's 
paradise; worm, sunny climate. 
Approved for veterans. Elementary 

& advanced courses. Write for booklet. 


"* ARIZONA SCHOOL of 
PHOTOGRAPHY 


Route 5, Box 258 
Tucson, Arizona 













To introduce a new series 

of HOLLYWOOD ART STUD- 

IES we offer you a FREE 

with your first order for 4 ART STUDY 
ES for ONLY $2.00. Send $2.00 to- 
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FRESH ANSCO COLOR 35MM RELOADS 
Q exposures in metol cartridges 5 for $5.00 


$5.95 10° rolls $19.95 


Black and white prices on request 


Immediate delivery “ostpaid—No C.0.D.'s 
PHOTO MAIL ORDER SPECIALISTS (Ska 


Box 2463-M Hollywood 28, Calif 
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Bert is only one 
of hundreds 

of Progressive 
students who have 
learned that 

good training 
means good jobs, 


10 PREPARED AT PROGRESS, 


BERT HOOD KNOWS THAT NOV ... 
Bert started in photography in Chicago, picking 
up experience as best he could. But he wasn’t 
moving forward very fast. He decided to prepare 
for a real career in photography. 


Bert picked Progressive—because professional 
photographers told him it was the best practical 
school in the country. Study under Bill Gerdes, 
Progressive’s dean and former president of the 
PA of A, they said, and you'll get the right kind 
of training—thorough technical knowledge com- 
bined with sound, saleable ideas for modern 
photographic work. 


Bert went to Progressive ., . and stepped from the 
classrooms into a good job with Selcon-Thompson 
Studios in New Haven. 


pr ogr CSSIVE school of photography 


217 Park Street, New Haven 11, Conn. 


Portrait—Commercial—Direct Color—Camera Mechanics & Repair 


9 out of every 10 graduates are earning 
their living in photographic work. 


Write for Free Catalog PT 7 




















brighter safelights. Also gives 


PRICES, tax included, less 
Same w/Simpson fl 


dealer or send us his name 


THE WORLD’S FINEST 35MM ENLARGER 


Make it yourself from the popular Skan slide projector. Only minor alterations. No interference 
with screen projection. Choice of vertical or horizontal model and Wollensak or Simpson lens. 


Vertical model equipped with counterbalance spring for effortless operation. Suspended from 
wall bracket, eliminating storage space and providing handy utility shelf for permanent or part- 
time dark rooms. Horizontal model ideal for low ceiling or maximum economy. Exclusive magnetic 
easel holder and Ganz Speed-Ez-El (31/.” x 5” size included) give ease of composition equal to 
that of ordinary medium priced vertical type enlargers. 


Wollensak 2” £4.5 raptar enlarging lens permits use of contact paper for better prints and 


you short throw screen projection of highest quality. Simpson 2” 


coated, color corrected, doublet enlarging lens stopped down to f16 fixed aperture, giving re- 
sults comparable to those obtained from expensive anastigmats. 


Skan projector: Vertical model w/Wollensak f4.5 lens, $39.95. 
6 lens, $19.95. Horizontal model w/f4.5 lens, $32.45. 
Same w/f16 lens, $12.45. 


See the Prolarger Line at your p ee o L A R G E & 


BOX 74 CONOVER, OHIO 
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and underneath the jaw. Use 
to make them light enough to shoy 
detail. 

9. In portraiture, the nose casts thy 
most important shadow. Never let 
touch or cross the lips. 

10. Shadows from different sources 
of light should never cross each other 
openly. Shadows within shadows gj 
nify the beginner or the blunderer, 

11. Always place your fill-in lights 
high, so that their shadows will {aj 
low. Few things are uglier than meap. 
ingless shadows from low-placed fi} 
ins messing up an otherwise clea 
background. 

12. Balance your lighting. Keep 
your fill-in rather too weak than too 
strong. And don’t forget your back 
light. 

13. A fill-in that is too strong has 
the same effect as single flash at the 
camera. 

14. Always keep your fill-in well 
diffused in order to avoid the danger 
of shadows within shadows. 

15. Concentrate your light toward 
the depth and keep your foreground 
darker. 

16. A dark foreground has the ef 
fect of a frame on your picture. It 
leads the eye toward the center of the 
photograph where interest belongs. 

17. Light foreground combined 
with dark background gives an artifi- 
cial night effect, typical of single flash 
at the camera. People in the fore 
ground look like plaster dummies, 
faces in the background appear black, 
Don’t let this happen to you. 

18. If you like your photographs 
snappy and sparkling, make sure that 
you have pure white and pure black 
somewhere in your picture. 

19. Don’t be afraid of jet-black de 
tail-less shadows, as long as such 
shadows are expressive in form and 
placed right with regard to compe 
sition. 

20. Light attracts the eye mor 
than darkness. Use light to accent 
your pictures, to guide the eye to 
points of interest within the photo 
graph. 

21. Be careful when placing spots 
of brightness close to the edge of a 
picture. They may lead the eye out 
of your photograph. 

22. Differentiate between white 
and light. If you have to photographa 
source of direct light, indicate its na 
ture with a symbolic treatment, which 
will make it look different from a meré 
spot of white. 

23. Light is the strongest creator 
of moods. Make use of potentialities. 

24. A light all-over treatment sug 
gests happiness, joy and youth, sum 
shine, warmth and friendliness. A d 
all-over treatment indicates serious 
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ness and sorrow, night, loneliness and 
fear, strength and power, problems, 
Fa he ewatize with light and 
shadow, create expressive contrasts 
between white and black, simplify 
and symbolize. 


Coffee Break 

Continued from page 12 

my kid mugging in his highchair and 
ing to dump a bowl of cereal on the 

cat,” he admitted. The point is—the 

wife said if I didn’t print ‘em today 

she would send the negatives to the 

drug store with my return address on 

them. I think she meant it...” 


Spiked 


Actors, writers, and politicians have 
been corn merchants for a long time, 
but in the field of photography the 
title of Prince of Corn undoubtedly 
belongs to the self-styled Hillbilly 
Snapshooter from Detroit, Joe Clark. 
Enroute to his native Tennessee hills 
for a belated vacation, Joe dropped in 





on us the other day. As usual he wore 
a battered camera case, a look of inno- 
cence, and a rustic drawl. Knowin 
Joe, however, we would lay odds that 
if a picture possibility turned up, his 
studied clumsiness would depart long 
enough for him to record the incident 
with a Rollei in the flick of an eye. Be- 
neath his homespun exterior, Joe is a 
canny businessman and an alert -pic- 
ture-maker. With studios closing their 
doors all around him, he keeps a staff 
of workers as well as himself on the 
jump 24 hours a day. Maybe he is right 
in asserting that the public wants to 
buy showmanship as well as pictures. 
At any rate he spikes his work with 
corn—and the customers come back 
for more. 








Outstanding CAMERA BUYS 
Ideal for Christ 


CF 


pF i 
USED CAMERA BARGAINS 
35mm MINIATURES 
















AGFA KARAT, F2.8 Xenar, cpld. R.F.......eeeeee> $ 47.99 
ARGUS C2, F3.5, with case. .... 21. see ceereccece 29.99 
WIRGIN 35mm F4.5, Vario Shutter.........+.+++« 24.99 
RETINA II F2 Ctd. Compur Rapid, cpld. R.F......... 129.99 
PERFEX 55 F2.8 Ctd., Cpld. R.F... 2. see ceeneee 45.99 
MERCURY II F2.7 Ctd., with case......++-eeseees 39.99 
CONTAX II F2 Sonnar, with case. ........eeeeeeee 234.99 
CONTAX III F2 Sonnar, with case......++eeseeee% 259.99 
LEICA IfIe F3.5 Elmar Ctd., with cas 194.99 
LEICA IIIc F2 Sonnar Ctd., with case 259.99 
LEICA G F2 Summar, with case...... -» 149.99 
LEICA F F2 Summar, with case......+.-s+eeeeeee8 134.99 
REFLEX CAMERAS 
ZEISS IKOFLEX I F3.5 Novar, w/case....+++++++>+ S$ 69.99 
ZEISS IKOFLEX II F3.5 Tessar, w/case..........- 72.99 
ZEISS IKOFLEX III F2.8 Tessar, Solenoid, Case.... 224.99 
ANSCO REFLEX, F3.5 Ctd., Sync. Model (latest)... 159.99 
KORELLE REFLEX I F3.5 Victar.........--e005+- 52.99 
CIROFLEX F3.5 Ctd., Raptar in Rapax........+.++-- 64.99 
ARGOFLEX F4.5 Ctd., w/case......+--seeeceenees 44.99 
ROLL FILM CAMERAS 

SUPER IKONTA B F2.8 Tessar w/case.........+.- $149.99 
SUPER IKONTA C SPCL F4.5 Tessar, Cpld. R.F...... 109.99 
ADOX 120 F4.5 Schneider Lens—-New—List $39.50 

Spci. 26.99 
KODAK 620 Modei C, F4.5 K.A. Compur........... 39.99 
KODAK 620 Vigilant F4.5 Supermatic............. 45.99 
ZEISS IKONTA A FS3.5 Tessar. .......-6- ses eeeeee 46.99 

MOVIE CAMERAS & PROJECTORS 

8mm PERFEX Mag. F2.5 Ctd.......0 ccc ceeecnvnee $ 49. 
8mm REVERE Spool F2.8 Ctd.......6- eee eeececvees 49. 
8mm KEYSTONE F3.5......... 31. 
8mm SIEMENS F2.5 Busch..... . 69. 
8mm CINEMASTER II F2.5 Ctd.. +. 42. 
16mm KEYSTONE A7 F2.5 Ctd..... ee eeecereeees 49. 
16mm BELL & HOWELL F3.5..... 21. ses eeeceeece 39. 
8mm UNIVERSAL 750 Projector....... 74. 
8mm AMPRO 500 Projector........... 99. 
16mm BELL & HOWELL Projector eee 41. 
16mm KEYSTONE 752 Projector. .........--+++e0+ 8. 


ONE-OF-A-KIND USED SPECIALS 


ZEISS F6.3 18cm Tele-Tessar for Kine Exakta...... S 66 
ZEISS BIOGON F2.8 35mm T. Ctd. w.a. for Contax... 219. 
LEITZ 35mm F3.5 Ctd. ELMAR w.a. for LEICA..... 86 
LEITZ 90mm F4 Ctd. ELMAR TELE for LEICA....... 107. 
LEITZ Polarization for Summar, Elmar............- 24 
LEITZ LEICA ELDIA printer like new......-++++-+eee% 29. 
ZEISS CONTAMETER for Contax IL... ..... see eeeeees 68 


Rolleicord 35mm Rolleikin back used. ........+-+.6.+++-. 


18 
Rolileifiex 35mm Rolleikin back used.........+....+ 28. 
4s 


LEITZ Imarect Universal Finder............6+++-+ 














ROYALTONE GUARANTEE 
Your purchase is protected. We guarantee you full 
value refund or exchange if item is returned within 
TEN DAYS. Use the ten-day TRIAL PLAN TO TEST 
YOUR PURCHASE. If not entirely satisfactory, refund 
will be made with no questions asked. 











WE BUY USED EQUIPMENT. Highest Trade-in Allowances— 


10% Deposit with C.O.D. Orders. 
New York. 


All items Shipped F.O.B. 


In Service To Photography Since 1918 


Dept. M-6 





CAMERA FANS 


& Sincere ART STUDENTS 
Your Life Model Book of the Year 


HOLLYWOOD MODEL DIRECTORY 
“‘photo-phone 400 photogenic Models’’ 
Artists-Photogs’ Casting Guide (sample copy— 
$1 and this Adv.). Send $2 For Full 

Art. Enclose large stamped 
self-addressed envelope. 
1117/2 W. Olympic Bivd. VA. 8793 
Los Angeles 15, California 













NATIONAL PARKS 
TRAVELS * WESTERNS - ATOM BOMB 
WAR THRILLS » ALLURING MODELS NOVELTIES 
BIG 65 SUBJECT CATALOG, 41 IN STAMPS 


KODACHROME “WAIKIKI SAMPLE if (sreciry sux) 
=———=NO C.0.0.'5 — NO FOREIGN SHIPMENTS == 


WORLD IN COLOR PRODUCTIONS, ELMIRA,NLY. 











. ny $1.00 
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THIS MONTH'S 
EXTRA SPECIALS 





XMAS CARD SUPPLIES 


4% x 5% Azo E, D.W. Straight 


or Deckle-Edge. 25—-$ .57; 100 
—$1.76; 500—$7.37 


4% x 5% Kodabromide E, D.W. 
Straight or Deckle-Edge. 25-—— 
$ .59; 100—$2.09; 500—$8.96 


White Greeting Card Envelopes. 
100—$ .60; 500—$2.00; 1000 
—$3.45 


Greeting Card Mask 
(Horiz. or Vert.) 
(‘‘Xmas Greetings’’ or ‘‘Me: 
Christmas’’) $1.00 
Greeting Card Mask 
(Horiz. or Vert.) 
(‘*Holiday Greetings’’) $1.15 


Kodak Embossing Guide...$ .75 
Kodak Print Embosser.... 1.25 
Kodak Edge Tinting Outfit. 1.50 
Kodak 8x10 Greeting Card 
Negative ...has 7 de- 
signs and selection of 








sentiments ...-...++.+- 1.75 
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SPECIAL SALE — 
INDOOR LIGHT UNITS 


3 section metal stands, List $4.55 
i. $3.15 
3 section metal stands with swing 
arms, List $ Spct. 4.25 
4 section metal stands, 
List O8.8052053 044504 Spc 
10-inch Aluminum Reflectors for No. 
1 or No. 2 Floods, complete with 
socket, cord and clamp. .Only $1.49 
No. 1 Flood Lamps, Extra 6 for $1.08 
No. 2 Lamps, Extra 6 for..... $2.04 


Powelite Jr. for 2RFL2 


. 5 Peers Speci. $4.79 
Powelite Sr. for 4RFL2 

° B.B6. 5. cesses Spci. 8.69 
RFL2 Lamps ..........- $1.19 ea. 


mps 
Special G.E. PH 375/34 R4 
for Powelites 1.57 ea. 
Brand New DeJur 50A Exposure Meter 
with case. Reg. $25.75 
Special $11.75 


KODAK ABC PHOTO LAB 
OUTFIT 


Contains all the fundamental equip- 
ment needed for developing & print- 
ing your own pictures plus an all 
metal printer which serves as a pack- 
ing unit when the set is not in use. 
Regularly $7.58..... Special $6.59 





ANSCO JR. PRESS 
PHOTOGRAPHER OUTFIT 


Contains press camera, flash gun, 
batteries, fil li the fal 
to make your Junior tlie star 

4 ih Christ- 








mas Morning. 
Complete $11.56 











ROYALTONG 28522 


245 7th Ave. (Cor. 24th St.) N. Y. 1, N. Y. 


AL 5-2300 


AND DE LUXE QUALITY 


mm FINISHING 
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ROLLS 


seurtocna and Glossy 
$ Enlargements tn th 
35mm ROLLS: Ratergomense te ge 


36 EXPOSURES $1.00—20 EXPOSURES 65¢ 
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LARGER (3'/2x5) PRINTS 



















Pacemaker Speed Graphic “47 


Continued from page 56 
Two Kinds of Viewfinders 


Quality as skins 7} All Graphics come equipped vif 
(f two types of viewfinders in addition jy 


as the Spirit of Christmas WEBPE | the ground-glass focusing backs 


ready discussed. One of these view. | 


; Gf finders is called the Optical Tubulg 
e1ss 72 cube Finder; the other is known as the Open 
Frame Finder. I watch 


World renowned for precision construction The Optical Tubular Finder is some from an 

and superior picture making ability times mistaken for s TA oo 

persons unfamiliar with Graphic cam. end dor 

eras. Actually, it has nothing to do with and fin 

focusing the camera. Its sole purpose Guardia 

is to show you how much your lens ants ha 

In auto-focusing, reflex and 7 sa" agers " é Se a ag 

‘ ’ : e tubular viewfinder is locai way to 

popular priced direct-view models wat yr ny A in the upper right hand corner of Pe hea 

At leading dealers. Write for Literature camera body and has a special adjust- by trail 

stn pwcwligg tty nba n gy ¥ r ment to compensate for vertical and soft lea' 

aditnie iV horizontal displacement parallax in re a fine 

SUPER IKONTA B a: spect to the lens axis. tween : 

edb aa - The front of the viewfinder can be handlec 

~ fitted with metal masks of various the nea 

sizes which define the field of view for ping st 

lenses of different focal lengths. Each is a ru 

separate lens requires its own mask drop a 

with the exception of wide angle least 1 
lenses. The optical system of the view 


finder does not cover a large enow 
panna <scnisy Te IROMTA'SS 2x TY" gg 4 field to define the pied of vs 
‘4 ‘4 y 


angle lenses. 
The Open Frame Finder is | 


i WISH | COULD HAVE Fuy workhorse finder of the news p 
A STILL PICTURE ( : raphers. It consists of two tele 
Make OF THAT ‘ sections of steel which pull upy 


excellent : ; : 
eniasenments tron 7 with click stops to frame the pictur 
YOUR MOVIE FILMS OR 35mm Ge Re, field covered by the lens at distances@t 


SLIDES with the NEW CINELARGER NANG ] | 6 feet, 15 feet, and infinity. Markings 
| on the side of the finder show the dit 
tance setting for each click stop, r 
the open frame finder is used in a 
junction with a rear peep sight \ 


Safely, promptly, and economically using a CINELARGER, copy B&W or color movies on to swings up from a recessed P ositi ; 

B&W film, or COLOR MOVIES ON TO COLOR FILM. Develop and print in the usual man- the back of the camera. Normal a 

ner. Cutting or splicing movie film completely eliminated. 7 3 

Three sizes—8mm or 16mm at $14.95 tax inc. No. 35 for 35mm Kodachrome or Bantam 5 2° long focal- length lenses can be 

size slides at $17.95 tax included. At dealers everywhere. 8 with the open frame finder just as it 

Write for free literature No. MP17 P ] J } hoto 

TESTRITE INSTRUMENT CO., INC., NEW YORK 3, N. Y, Hong but not wide angle or tekpaia 
enses. 


The main advantage of the wire 


NEW FOTO- RULE finder is that it is ideal for making 
i haieeae “grab” shots, or for shooting fast mov- 
09: SPECTACULAR CLOSE-UPS ing objects. By looking through the 
Ladies ar ae ee finder with one eye while keeping the 


showmanship to c 
your slide programs with these ihe OFF” OR OUT-OF-FOCUS PICS : 
Sate daa aa PEP np % Screws into wipad recen ‘til or | ther eye open, it is easy to follow a 
- P , i wie). ii essary. (Can : 

the Meelgeons of yeserea Sacnen ling: tblereh, eee, ae RN tere eammvonse | moving object, or to judge the distanesy 

Humorous... nostalgic. Genuine 1a! OV fice, See ee ra. A 
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int if you do much traveling 
Te dhowed to project above the 
camera, the tubular finder is the first 
part to get damaged when the camera 
is carried in a soft leather case. 


Getting Down to Cases 


Let’s digress from discussing the 
camera itself for a moment to talk 
about carrying cases. A few years ago 
I watched my cameras being unloaded 
from an airliner at a Chicago airport 
and saw them tumbled end over 
end down a chute. The ground-glass 
and finder were both broken. At La 
Guardia Field, I learned that attend- 
ants have a habit of transporting all 
cases standing on end—an excellent 
way to get dust and dirt evenly dis- 
tributed over film holders. Traveling 
by train I soon discovered that any 
soft leather case looks to a porter like 
a fine wedging parcel to shove be- 
tween solid cases, and that any two- 
handled carrying case is grabbed by 
the nearest handle regardless of its rip- 
ping stitches. Moreover, I think there 
is a rule obliging shipping clerks to 
drop all parcels marked “Fragile” at 
least 16 inches. Curiously enough, 
however, the words “Delicate Instru- 
ments” have the magic effect of reduc- 


ing this distance to 12 inches. All of 
which adds up to one thing: Since you 
can’t always obtain tender care for 


your camera while traveling, give it . 


the best protective case you can buy. 
Cases range in price from $15 up, but 
the higher priced ones may go in more 
for fancy trimmings than for down-to- 
earth protection. Rather than select a 
case by its price tag, judge it by the 
ruggedness of its construction. A good 
case is cheap camera insurance. 


The Shutters ; 


All Pacemaker Speed Graphics have 
two shutters, a between-the-lens front 
shutter, and a focal plane back shut- 
ter. The front shutters must be used 
for speeds slower than 1/30th second, 
and for synchronization with standard 
flash lamps. The focal plane shutter is 
especially efficient at high speeds rang- 
ing up to 1/1000th second. Only the 
so-called “long peak” lamps, however, 
can be used for synchronized flash 
with the focal plane shutter. 

Some photographers prefer to use 
the front shutter throughout its entire 
range, while others switch to the focal 
plane as soon as they enter the higher 
brackets of shutter speed. Actually 
the whole thing boils down to a mat- 











UNIVERSAL TITLER 
FITS ALL 8-91/2-16mm 
CAMERAS 


CAN BE PURCHASED WITH 
OR WITHOUT LIGHTS 


YOUR CAMERA DEALER 
WILL EXPLAIN PREMIER’S 
OUTSTANDING FEATURES 


He will show you how fo obtain ‘‘professional’’ 
results quickly and easily. You can make scroll or 
rolling titles... even large hand drawn letters, 
scenic pi and hundreds of other subjects. 
Each titler complete with 8” lens, title cards and 
instructions. 

Model NL (without lights)............. $ 8.95 
Model WL (with lights)............... $14.95 

(Slightly Higher West of Rockies) 


MANUFACTURED BY 


PHOTO MATERIALS CO. 


334 N. Bell Avenue, Chicago 12, Illinois 








NOW, there’s 
no chore to 
showing slides! 


















































Here’s the quickest, easiest, most enjoyable 


AMAZING, NEW, TDC 


way fo project slides ever developed! 


The AUTOMATIC Slide Changer that does everything! 


Just imagine! The SELECTRON automatically selects, pro- 
jects and replaces slides in their permanent storage Selectray 
and in their original order of sequence. You simply load the 
Selectron with the Selectray of slides and your TDC Vivid 
Projector will give a continuous showing of up to 30 slides 
of all types, and in any order that you wish. See the 
SELECTRON at your dealer’s today. Made to fit all TDC 
Vivid Projectors. Complete with one Selectray 


*Fits only TDC Vivid Projectors 


SELECTRAYS are the heart of your slide changer. They per- 
manently file and protect your precious slides...safe from 
scratches, moisture and fingerprints. May be purchased 


separately... $1.50 each 


Ask your dealer or write 
for FREE, illustrated circular 


$2500 





THREE DIMENSION CO. 4555 W. ADDISON ST., CHICAGO 41, ILL, 
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AMERICA’S SUN RAY > 
BEST 
i CUineld 
MODEL "D" 
24%,x 3% 
Will give thorough expert per- $ 25 


formance .. . Its many prac- 
tical features make it one of 
America's most popular en- 


largers. PLUS $10.25 


TAX 
OTHER MODELS $14.95 TO $152.50 


ALL METAL 
ENLARGING 


EASEL 


Heavy gauge steel, excellently 
made, flat and true, perfect 
borders and angles. Clearly 
ruled. Has white enameled 
base. 


j 
7 9x10...4-50 « 11x14...6°50 


At all leading Dealers, or write for illustrated literature NOW. 
SUN RAY PHOTO CO., Inc. 299 Lafayette St., New York, N. Y. 


ALL METAL 
ENLARGING 
EASEL 












You get the BEST FILM OF THE 
ma» MONTH CLUB'S speciatty se- 


mo lected Movie...Each Month... 
> at LOWEST PRICE. 


. .. BULLETINS AND SPECIAL INFORMATION 
ABOUT NEW FILMING IDEAS. 


. .. NEWS NOTES AND PERSONALITY 
SKETCHES (ABOUT ALL OF US.) 


. . SPECIAL “MEMBERS ONLY” OFFERS. 
...BONUS FILMS ABSOLUTELY 


FREE! 


* Onder only the films you want! 


NO FEES - NO DUES - NO OBLIGATIONS 
IF YOU JOIN NOW AS A CHARTER MEMBER 


The FILM OF THE 
BEST MONTH CLUB 
2424 Entrance Dr., Hollywood 27, Calif. 


BEST FILM OF THE MONTH CLUB 
2424 Entrance Drive, Hollywood 27, Calif. 


Dear Sirs: Enroll me as a Charter Member, and 
rush me the first BEST FILM OF MONTH CLUB’S 
Special Movie. 





Mail Coupon NOW! 


Pay Postman on arrival of your first film 
or inclose remittance and we mail post 











paid 8MM $2.00 -16MM $4.00 PRINT NAME 
SOUND $5.00 ADDRESS 
CITY Check 8MM....... 
Size 16MM..... 
eC eee | scare size 16MM... 























ter of personal choice. If a D 
rapher uses one kind of shutter to the 
exclusion of the other, the Graphig 
catches him coming and going by pro 
viding both in the same box. 

Whenever one shutter is in use, the 
other is on “Open” so as not to inter. 
fere. Both can be operated from the 
same body release button located m 
the side of the camera, and a selector 
slide makes it possible to switch from 
one shutter to the other at a secong’s 
notice. 

The Focal-plane shutter is a light. 
tight curtain containing four rectangu. 
lar slits of different widths. The ends 
of the curtain are wound on rollers Jp. 
cated in the top and bottom of the 
camera. When an exposure is made, 
the selected opening passes in front of 
the film as it moves down from the top 
roller to the spring-loaded lower roller, 
The exposure time for the negative is 
controlled by two things: the width of 
the opening in the curtain, and the 
speed at which it moves across the 
face of the negative. 

By means of a governor, any of the 
three smaller openings in the curtain 
can be made to travel at two different 
rates of speed—thus providing six dif 
ferent shutter speeds. The fourth or 
full opening is used only for focusing 
or “Time” exposures. The focal plane 
shutter has a direct reading aperture 
through which the photographer can 
read shutter settings for speeds of 
from 1/30 to 1/1000 of a second. To 
make a Time exposure, the control 
lever is moved toward the back of 
the camera to disengage the gover 
nor; then the focal plane shutter is 
either wound or released until the let 
ter “T” appears in the shutter speed 
window. ; 

The focal-plane shutters of all the 
Pacemaker cameras now have built-in 
contact posts below the shutter wind- 
ing key for flash synchronization. Since 
a focal-plane shutter exposes a nega- 
tive progressively as its aperture open 
ing moves down across the film, only 
certain shutter speeds and certain 
flash lamps can be used. Neither Gra- 
flex nor the flash lamp manufacturers 
will guarantee the results if other 
speeds or lamps are used with focal 
plane shutters. For the 4x5 Pacemaker 
(and the 3%x4% as well) only the No. 
31 Photoflash and the No. 2A Super 
flash lamps are suitable. These may be 
used satisfactorily at shutter speeds of 
1/250th and 1/1000th second. If uni 

form negative density is of no impor 
tance, a speed of 1/500th second is 
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occasionally used. Open flash with the 
shutter set on “Time” can, of course, 


be used with any lamp. 
Between-the-lens Shutters 


There are four between-the-lens 
shutters available for the Pacemakers. 
These are the Synchronized Graphex 
Shutter, the Graphex (X) Shutter, the 
Flash Supermatic Shutter, and the 
Supermatic (X) Shutter. 

The Synchronized Graphex Shutter 
has nine speeds ranging from 1 second 
to 1/400th second in addition to Time 
and Bulb. It is a cock and release, rim 
set shutter (you control the speed by 
turning a knurled outer ring until the 

numerals of the desired shutter speed 
appear opposite a small pointer). The 
shutter speed can be changed either 
before or after the shutter has been 
cocked, but as with most shutters it is 
most easily set before cocking. By set- 
ting the pointer between the speed 
markers you do not, of course, get in- 
termediate exposures. (In other words 


‘a setting somewhere between 1/10th 


and 1/25th second will not provide an 
in-between shutter speed; instead, the 
shutter will operate at either 1/10th or 
1/25th second—whichever is closer.) 
If you turn the knurled rim to 1/400th 
second, a booster spring creates a 
slight additional pressure to be over- 
come. 

The aperture scale on this lens be- 
gins at either F:4.5 or F:4.7 (depend- 
ing upon the focal-length of lens) and 
has intermediate stops up to and in- 
cluding F:32. In addition to the usual 
cable release socket, the shutter has a 
Press Focus Lever—a unique gadget 
which, when pressed, causes the shut- 
ter blades to open for ground-glass 
focusing. This completely sidesteps 
the usual rigamarole of opening the 
lens on Time, focusing, resetting the 
shutter for the desired diaphragm 
opening, cocking the shutter, etc. In 
using the Press Focus Lever, the first 
step is to stop down the lens to the 
diaphragm opening that will be used 
in making the picture. Then the shut- 
ter is cocked (the lever won’t operate 
until the shutter is cocked). Next the 
lever is pushed inward to open the 
shutter blades so that focusing can be 
accomplished on the ground glass. 
After focusing, the lever is simply 
pulled outward (which allows the 
shutter blades to resume the aperture 
Opening previously decided upon), 
and the picture is snapped. 

The Graphex Shutter has a built-in 
mechanism for synchronizing with 








We’re Developing 


TERRIFIC 
VALUES! 
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If you don’t see what you 
want—ask for it! 










WE LIKE TO TRADE: Let 
us know what you have... 
what you want...and how 
much you wish to pay. LET’S 
MAKE A DEAL! 
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SPECIAL: 

BRUMBERGER 2%4x2% (or 
35mm) magnified electric 
slide viewer, prepaid ....$4.98 







PELPHIC Hand Viewer 
for 2¥%4x2% (Reg. 







3%x4 (Reg. $4.95).. $2.69 








CAMERAS: 


LI 
NEW NEW 


LEICA III-C, f2 Summitar, Case. . .$385.00 
LEICA III-C, f3.5 ctd. Elmar, case.. 280.00 159.00 








ARGUS 21, 3.5 ctd, case.......... 58.08 45.00 
ARGOFLEX EF, [4.5 ctd, case... .. 83.75 59.50 
CIROFLEX “B”, £3.5 ctd, case..... 84.58 59.50 
ZEISS Ikonta “C” 244 x3, 4.5, 
built-in flash, case...........+.++ 72.00 49.50 
ARGUS A-2 ctd. £4.5, case......... 38.75 26.95 
PERFEX 55, {2.8 Woll., case....... 39.95 
PERFEX deluxe, [2.8 ctd. Woll., 
GOED 0s ss'scdneecen b0ntee padiece 99.00 70.00 
PERFEX 101, f4.5 etd. case........ 29.95 
——_ TF yl {4.5 ctd., built-in 
Ea ee 45.00 
NEW ROLLEIFLEX Automatic 
c MP ios ow. cdvesantiee 219.50 
NEW ROLLEICORD IIA, w/f3.5 
. Xenar or Zeiss Triotar....... 114.50 
KODAK MEDALIST I, £3.5 otd. 
Ektar, case. Bantam Film 
attachment... ..c.ccccccccscccce 129.00 
ROLLEICORD IU, f3.5, case (LN). ......++++ $ 79.50 
KODAK Monitor 616, f4.5 
Kodamatic shutter, case (LN).........+ee0+ 49.50 
KINE EXAKTA f2.8 Tessar, case (LN)........ 129.50 
KINE EXAKTA f2 Xenon (LN).......2..00+. 159.50 
NEW KINE EXAKTA II, {3.5 etd. 
SOO GR 6 5 ka he 54 hn.c Novnsesccddssdeued 139.50 
GRAPHIC-GRAFLEX 
34x4M Super D Graflex, 6” 14.5 
WRaseccpesososevesecscosnere so ine $149.00 


p ébe sebinae'ee sWes pabaateet 199.00 159.00 
Add $10 for Ektalite Ground Glass 
4x5 Pacemaker Speed Graphic f4.7 











LIKE NEW 

NEW —- 

WESTON ITI & case....cccecseeees $31.67 $23.95 

GE DW-58 & case. ....seeeccecees 21.50 16.95 

GE PRI & case... .....scesccesvcss 34.50 26.95 

NORWOOD & case.......sseeeeee 34.58 26.95 
WESTON Cadet & case. .....ss00+ 23.50 
DEJUR dual Prof. & case....+++++ 26.50 


MOVIE SPECIALS: 
ee: “85” 500W 8mm proj. & 


Ey Ss ry a Oe = $ 79.50 
DE Jt JUR “750” 8mm proj. & case... 154.00 109.50 
BOLEX H-16 [1.4 Switar ctd....... 465.75 350.00 
BOLEX H-8 [1.5 Switar ctd........ 445.00 335.00 


ag am y a: 5 Switar ctd (super 
BoLa De {1.91 9 Elgeet, 


BOLEX rewinds (NEW), ios 818.50.. 5.95 
BRISKIN “8” mag. £2.5 otd....... 49.50 


ANSCO EQUIPMENT: (Brand New) 








OUR 
LIsT PRICE 
5x7 Universal View Camera with case.$148.00 $ 89.95 
Complete with New ig, ans 14.5 
Wollensak or B&L 
Betax ctd shutter........... 298.00 200.00 


“ee Universal View Camera with 


“Geman with New 12” 
Reich Triple anas. f7 (1 
19”, 25”) in Betax shutter ... 395.00 249.00 
Universal Centerpost Camera stand. . 67.00 39.50 
8x10 Studio Outfit (includes camera, 
sliding ground glass carriage) stand 461.55 259.50 
5x7 Studio Camera (sliding ground 


Camera Stand. ...+.ssseeeeeeees 185.00 139.95 


1295 SIXTH AVE, 











Ektar ctd., cpld. R.F........... 249.00 182.00 carriage), with Universal 
234x344 as above... .sceeescscece 232.00 179.00 
(at Radio City) 
Camera Place, Jeter iio » 








ee 


\ COLORES 


gv controlled for 
SNsuperb results. 3-day service 
Sand satisfaction guaranteed. 
ANSCO COLOR, KODACHROME, 
EKTACHROME PRINTS 
From any size transparencies 
4x5 5x7 | 8x10 
50c | $1.00 | $2.00 
Minimum order $1 


PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd._._Only 90c roll 


OLOR(?/AY< LABS, 


Sta. Washington 7, B 
Yidbuttttilia ZHAN 
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¢: CHRISTMAS CARD 


Film negative masks 
SEND 10c 
for your aed fl e PRM: covers 
© Foreign languages 
© 35mm masks 
125 Tyles ® Bookplates 


PRODUCTIONS 


LA FRANCE 
108 E. WASHINGTON ST., DEPT.-M, SAN DIEGO, CALIF. 
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The name Abe Cohen's Exchange is your assurance of getting the 
best for less. That’s been our policy for almost half a century, and 
hundreds of thousands of satisfied customers have profited by that 
policy. We think you'll like it too. All items are sold with our 10 
day, free trial offer. Your old equipment will be accepted in trade. 





GRAFLEX CAMERAS REFLEX CAMERAS 
5 x 7 Home Portrait, less lens, includes magazine Cireflex 8, cooted F3.5, case. 
ond access. ‘ Cirofiex C, coated F3.5, Rapax, flash gu 
4 x= 5 R.B. Super D, Ektor F5.6 coated. iy Kodak Reflex |, cooted F3.5, case.......... 
4x 5 8.8. Series D, 7%,” F4.5 cooted Rolleicord 1A, F4.5, compur, flash gu: 
3% x 4" R.B. Ser. C, Cooke F2.5... y Rolleicord tH, F3.5, compur, c0se.......~. 
3% x 4%," R.B, Ser. D, Tessor F4.5 ... . Automatic Rolleifiex, Tessor F3.5, case. 
2% x 3%" RB. Ser. B, coated Ektor FS... i Kine Exakta, Zeiss Biotor F2, cose. 
Primarflex, Tessar F3.5, case. 
35MM CAMERAS Ikoftex 1, Novor F3.5, case 
*Agfa Korot Ii, Xenor F2.8. $ 47.50 Korelle Reflex Il, Xenor F2.8, case.........0000 
*Argus C2, F3.5, case 29.50 
*Argus C3, coated F3.5, case, flash gut... . 47.50 
*Perfex 55, coated F2.8, case. 44.50 1% x 2%," Weltur, Tessar F2.8, compur rapid, cov- 
Kedak Bantam, F4.5 lens, case 27.50 pled R.F., case. 
*Kodok 35, F3.5, case. 49.50 1% x 2%" Six-20 Kodok Ovo, F3.5, compur. 
Kodak Retina 1, Ektor F3.5, case............... - woccvcene |649.90 2% x 3%” Six-20 Kodak Monitor, cooted F4.5, Flash 
*Kedak Retina HA, coated Ektor F2, case... 139.50 Sup ic, cose 
*Dollina il Chrome, Schneider F2, compur rapid, case §=89.50 2% x34" Veoigtionder Bessa, F4.5 lens, Prontor 
*Dollina i, F2.9, compur, case... -- 49.50 shutter 
*Super Baldina, F2.9, compur, ca om \d 2% x 3%" thagee, F4.5, compur shutter... 
*Leica Ii Chrome, Summor F2, cose. ove z 2% x 3%" Monte Carlo, F3.5, Autocal, ca 
Seeneet Sie Seseenee FR, Gove 2% x 2%" Ansco Speedex, F4.5 lens..... 
a MIB, coated Summar F2, flash gun, COSe..........0 2% x 24" Agta Isolette Chrome, F4.5 lens. 
Leica TIC, costed Summiter F2, case 2% x 21%," Zeiss Ikonta B, F3.5, flosh shutter.. 


Robot Ii Chrome, Xenor F2.8. 21 2%" ieee 
*Contex 1, Sonnar F2, cose V4 x 24" Zeiss Super tkonta B, S.W., Tessar F2.8, 


cose 
*Contax Il, Sonnor F2, cose . 1 vu," 
*Ceontax Ill, $ oe: aie 197.50 2% x3%" Kodok Medalist I, coated Ektor F3.5, 


*Contax Ml; Sonnor FI.5, €05€.ecccnncnesneneonennnee 245.00 _ as 
*Coupled Range Finder — SPECIAL!!! — 
“THE HOUSE OF PHOTOGRAPHIC VALUES” Quontity limited. All film guoranteed. 


#518 (3% x 4%") Kodak Plus X film 
packs. Expires Dec. 1949. 


BE CoHEN’s EXCHANGE, vc. eer eae 


packs. Expires Nov. 1949. 


142 FULTON STREET, © NEW YORK 7, Nv. Y. 2 A oe Dasa 







































































Jrcrease Film 
— Speeds 10 Junes 


**§-35"7 — GOLD-XX — “‘EF’’ 


VON-L METHOD OF EXPOSURE AND PROCESSING OF FILM 
is a‘“‘must" for good photography. No under- or over-exposed 
frames with VON-LI High resolving power gives greater lati- 
tude in shadow and highlight detail. 






VON-L EXPOSURE allows smaller apertures for extreme sharp- 
ness. Faster shutter speeds stop movement of camera or sub- 
ject. Process more rolls of filml No Replenisherl They last! 
They keep! 


ECONOMY—Develop 10,000 square inches of film in one gallon of VON-L. 


FINE GRAIN—VON-L developers produce the impossible—SPEED together with Fine Grain. 
SIMPLICITY—Add water, develop 7 to 9 minutes at 68° - 72°. 


VON-L PAPER DEVELOPER—For the critical photographer who demands professional beauty 
and quality in his prints. 
THE SUPER-QUALITY DEVELOPERS OF TODAY 
PROVEN — ACCEPTED — ACCLAIMED 


TO DEALERS—We carry a full stock at all times and ship within 24 hours. If your distributor 
cannot supply, order direct. 


Ask your dealer or order direct 


Ask your dealer for VON-L “Exposure And Processing Chart” or write direct. 


Free Literature 


MON-BLANC CHEMICAL CO. 


FORT WAYNE 3, INDIANA SPEARMAN, TEXAS 











flash bulbs without the use of an ey. 
ternal tripper. A synchronizer 
lever on the underside of the 

is movable along a dial that has click 
stop settings for various kinds of flash 
bulbs. The lever is set on the dial ag. 
cording to the ignition lag of the 
being used. Two contact posts built 
into the shutter accommodate the op. 
necting cord from the flashgun ba 
case. After the shutter has been 
cocked, synchronization takes place 
automatically when the Body Release 
is tripped in the usual way. 

The Graphex (X) Shutter looks a Ig 
like the Graphex Shutter just de. 
scribed except that it lacks the dial 
setting syne control lever, and has 4 
letter (X) on the face plate. The con 
tact posts on the (X) shutter are cop. 
nected to an internal switch and are 
meant for use with high speed, o 
strobe light tubes only. Ordinay 
flash bulbs will not syne up with this 
arrangement. If you want to use 
Jar flash bulbs with the (X) shutter 
you will need a solenoid or some other 
external tripper to actuate the shutter, 

The Supermatic Shutter and the 
Supermatic (X) are basically the same 
as the Synchronized Graphex and the 
Graphex (X) shutters respectively, 
The various parts are dressed up a lit 
tle differently but they do the same 
work and as far as the 4x5 Pacemakers 
are concerned they have the same 
range of shutter speeds and dix 
phragm openings. The main difference 
is that the Graphex shutters are 
equipped with Optar lenses while the 
Supermatic shutters carry Ektar lenses. 


Accessory Lenses 


The front standard has been de 
signed so that the lensboard can be 
raised vertically, shifted laterally, or 
tilted backward as required. The lens 
or shutter is held to the lensboard by 
means of a flange or lock ring attached 
to the back of the lensboard. Since the 
Graphic is adaptable to a variety of 
lenses mounted in either shutters or 
barrels, the lensboard assembly is ite 
stantly interchangeable. 

Next to normal lenses, wide-angle 
lenses with short focal length, and tele 
photo lenses of long focus, are the 
most popular. A choice of accessory 
lenses is purely a matter of personal 
needs and preferences. At one time oF 
another I have used a 5-inch lens to 
cover everything from sports to por 
traits, scenics, copy work, industrials, 
aerials, and fashions. Nowadays | use 
a number of accessory lenses as a mat 
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ter of convenience. For sports I often 
nse a telephoto lens because of its abil- 
ity to reach out into space and furnish 
a large image of distant activities. 
Telephoto lenses may be used in the 
same manner as the lens that comes 
with the camera; they are fitted with 
ordinary diaphragm openings which 
produce exactly the same exposures as 
the openings on standard lenses. 

For portraits I like an 8” focal 
length because it provides a large 
image without my having to poke the 
camera into the subject’s face. To pho- 
tograph large objects at close range, 
or to obtain a wide field of view in 
close quarters, a wide-angle lens is the 
answer. Since a wide-angle lens is of 
very short focal length, it is often nec- 
essary to drop the bed of the Graphic 
to avoid having it appear in the pic- 
ture. This is easily accomplished by 
racking the sliding track back in the 
camera as far as it will go and then 
pressing downward on both of the bed 
braces until they snap into a lower set 
of notches. 

Since photography, like women’s 
fashions, moves along in definite 
trends, I havé recently been able to 
put a war surplus F:2.5 Aero Ektar 
lens to good use. With this lens and 
high speed Sports Type film, a photog- 
rapher can make good natural light 
pictures even in very dim light. 


Your Choice of Film 


When you speak of a “negative” to 
anyone connected with newspaper 
work, he takes it for granted that you 
mean a 4x5” negative. This size has 
become a standard the world over be- 
cause of its ability to deliver the goods 
under almost any conditions. 

Besides its ability to take a beating, 
the 4x5” negative offers two distinct 
advantages over smaller, less robust 
films. First comes the size of images 
you obtain, second is the variety of 
emulsions you have to choose from. 
Two or three times enlargement of 
the main images generally fills an 8x10 
sheet of printing paper, but if you 
want still larger prints your images are 
big enough to stand a lot of blow-up 
without becoming fuzzy or grainy. 

Sheet or cut films offer a tremendous 
variety of emulsions and _ surfaces. 
Packed 12 sheets of color film or 24 or 
25 sheets of black and white film to a 
box, it is available in anything from 
ultra-slow commercial film to high 
speed panchromatics. The thick, fire- 


resistant acetate base of cut film nega- 


tives will take a lot more abuse than | 
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Get better pictures 


with your projector 
through SOMCO 
PROJECTION LENSES 


Designed to fit 
most 8mm and 


16mm Projectors 





~~ 


Make long winter evenings more enjoy- 
able. See your own movies at their best 
through SOMCO Projection Lenses. 


You've put a great deal of care and planning into 


Send for 


illustrated folder showing our 
complete line of 8mm and 
16mm Cine Projection Lenses, 
and 35mm Slide Projection 
Lenses. 


& 


those precious films of yours. They represent an investment of 
money, time and effort. But, no matter how cleverly you planned 
your compositions or how carefully you photographed them, the 
success of your movies depends largely upon the quality of 
your projection lens. Insist on top results from your projector, 
Specify SOMCO! Be sure you are getting as much out of 


your films as you put info them! 


SIMPSON OPTICAL MANUFACTURING CO, 


3200 West Carroll Ave., Chicago 24, Ill. 


FOR PERFECT PROJECTION ,., SPECIFY SOMCO PROJECTION LENSES 








STUDIES IN BEAUTY 


Featuring Hollywood’s Most Beautiful Models 
Sample reel—50 ft., 8mm $3 100 ft., 16mm § 5 
Kodachrome—S0 ft., 8mm $8 100 ft., 16mm $15 
Catalog mailed with each order. 
We ship C. O. D., plus postage. 
FINE ARTS FILM PRODUCTION (MP) 
P. ©. Box 2084 San Antonio 6, Texas 

















USE A DEEP TANK 








35mm---51.50 


35mm ROLLS develo » vaporated, enlarged slectric 
, 34x414—$1.50. '20 exposure is“o6e. 

Shlargemients"3vax4 e—Se each. No. "Gar split candid 
lls —16 exposures—enlarged 4— No. 

327 and 120. 8 ‘ouD. rolls chews 55 a 738s. No: 

No. i20°sr 626. 1 peng Fy BY 

Extra enlargements 312x5—Se each Plus se 

Der order. 

We fine-grain all film and use Eastman electric 

eye equipment. Quality work — prompt service. 

Send roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, lilinois 
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At trading cameras, Bass is “game” 
And that is how he won his fame 
By swapping new stuff for the old 
So if you’d like to trade, be bold! 


Write him your wants, tell what you’ve 
got 


And Bass will make a deal that’s “‘hot’’! 


Chaleilinee 


President 


Luality since 1910 
Comey3 CO. 


MADISON ST. 





79 Ww. 
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CUT FILM HOLDERS 
AT YOUR DEALER'S , 
@ 2%,x«3%, $4.00 
@ 31, x 4%, 4.20 
@4x5 4.40 
230 E. 124th St., New York 35, N. Y. 


ALKON ALL METAL 


@ FOR ALL PRESS CAMERAS 
@ NO FABRIC HINGES 


@ 29% THINNER 


ALKON PHOTO PRODUCTS INC. 


STOP LOOKING...GAIRLENT HAS IT...STOP LOOKING... GAIRLENT HAS IT 


SANTA STOPPED LOOKING... HE PICKED GAIRLENT 
FOR GREA TER PHOTO VALUES... REAL XMAS wl de ! 


RUBIX RUBINA STEKY ll... 
Auto. film trans- | 
BRAND NEW 


port. Color-corr. 
- cscedngs omar Color-Corr. £/3.5 lens. 
Speeds 25-50-100-B. © 


focusing. Speeds 
25-50-100-B. Takes Auto, film transport. 
Chrome finish. 


16mm. film. , — 
Reg. Price $29.95 " Reg. List $29.95 
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STOP LOOKING...GAIRLENT HAS IT 


Oor B&W Film....$1.00 
ilm. ¢ 
Price $13.95 20 exp. Color Film 
> Free Eveready Case $1.50 
MINOLTA ig = 
The Perfect Gift 
F/3.5 Ctd. lens. 
Compur rapid 
type shutter. 1 
to 1/500 sec. 
Helical focusing. 
Auto. film trans- 
port. Double ex- : 
posure preven- 
tion. Finger-tip body release. 16 exp. 120 film. 


ee hon $ ! 5.95 ae ‘ed Film le. 


Free Eveready Case Color Film ..$1.00 
AMBOL TRIPOD 


A Real Xmas Buy!! is 
oh $34.50 
Our Price. $17. 95 
Complete with one lock : 
panhead. Extends . 


64”, closes to 291/2”. 
Sections. Rubber and fe tips. rem New. 


pSENSATIONAL , Je XMAS SALE 
EXPOSURE METER 


Reg. $32.50 : 
Our Price. $24. 50 
One hand operation. Fo 
cine and still cameras. 





Let Gairlent Be Your Santa Claus 


We will Xmas wrap any item as a 


GUARANTEED FOR A | » 
LIFETIME! . 
With your purchase of this DeJur Exposure 





Xmas gift . . . free of charge. 


Meter you receive a Genuine Leather Eveready 


eel Gone St dat fe acaacont 


GAIRLENT PHOTO SUPPLIERS, 117 West 48th St., New York 19, N. Y., Write Dept. MP 1 


(| ) Please Xmos wrap and 
mail the 





Name. 


Please rush the attached order. 








Address. 





to the name and address at- 
tached on separate sheet. City. 


Zone. State. 





( ) Send me your free 


monthly bargain bulletin. (J Send C.0.D 


(| enclose Check or M. O. for $. 





(10% enclosed) 


Please Add Approximate Cost of Postage To Remittance 


GAIRLEN 


PHOTO SUPPLIERS 


117 WEST 48th ST, NEW YORK 19 


LISVH INITAIVO 


ONINOOT dOLS 


LI SWH INITSIY 





will roll film negatives. The 
images, of course, make ret 
easier, but retouching is facilitated 
still more by the thicker emulsions g 
sheet film. Some types of sheet fip 
are treated so they can be retouch 
on both sides without the use of », 
touching “dope.” 

Sheet film is used in holders whi 
fit into the back of the camera ay 
have removable slides which must hy 
pulled out before an exposure is made 
and replaced afterwards. As a nik 
each holder accommodates two sheets 
of film, each of which is contained jj 
a separate compartment. Since a sheet 
of film from one side of a holder cay 
be removed without disturbing the w- 
exposed negative on the other side, 
photographer can develop single heg- 
atives whenever he chooses. M 
photographers load half their holders 
with color film, and half with black 
and-white. This gives them a choice 
of film to expose on any occasion. 

The disadvantages of using cut film 
is the initial cost of the holders (rang. 
ing from about $4.50 to $5.50 per 
holder), their bulkiness, and the fact 
that they must be lodded and m 
loaded in absolute darkness. One way 
to circumvent some of these disadvan- 
tages is to use film packs instead of 
film holders. 

Filmpacks consist of a dozen sheets 
of film packed in a metal container 
which, by means of an accessory called 
a filmpack adapter, fits on the back of 
the camera and can be loaded in day- 
light. Each sheet of film in the pack 
has a pull-tab so that after it has been 
exposed, a fresh sheet of film can be 
pulled into position before the lens 
without opening the pack. Filmpack 
negatives are of about the same thick- 
ness as ordinary roll film negatives. 
The two biggest advantages of using 
filmpacks is that they save time and 
space. Six filmpacks, for instance, can 
be held between your thumb and out- 
stretched middle finger. To produce 
the same number of negatives in film 
holders would require a stack of thirty- 
six holders which would be consider 
ably over a foot high. 

While individual negatives can be 
removed from a filmpack for develop- 
ment without disturbing the unex 
posed negatives, it is a more time con- 
suming process in total darkness than 
is the removal of exposed negatives 
from film holders. Another disadvan 
tage of using filmpacks is their higher 
cost and the limited number of film 
emulsions that come packed in this 
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manner. No color films are available 


in filmpacks. 


Tricks to Every Trade 


A good press photographer han- 
dies his camera as deftly as if there 
were eyes in his fingers. He can, for 
instance, open a Graphic, set the dis- 
tance for 10 feet, cock the shutter for 
either 1/400th or 1/200th second, set 
the diaphragm opening, insert a fresh 
film holder, pull the slide, and get set 
for a picture without once taking his 
eyes off his subject. Here is how he- 
does it: 

The camera is opened and the front 
lensboard is advanced to the reference 
stops. The Pacemaker is then set for 
10 feet. In cocking the shutter it takes 
some extra pressure to reach 1/400th 
second. This extra pressure is the tip- 
off; if a slower shutter speed is desired, 
he simply backs down off the extra 
pressure until it decreases—at 1/200th 
second. It is easy to set the lens dia- 
phragm at either F:32 or wide open be- 
cause that is as far as it will go either 
way. For a stop of F:16, he simply 
goes all the way over to F:32 and then 
comes back about a quarter of an inch. 
For a stop of F:8, he starts with the 
lens wide open and moves forward 
about 1 inch. Adding an extra quarter 
inch of forward movement gives him 
a stop of F:11. As for inserting a fresh 
film holder, the four little knobs on the 
film slide tell him that the negative 
inside is unexposed; pulling the slide 
and shoving one corner of it between 
the holder and the camera body long 
enough to make an exposure is pure 
routine. 

The technique of pulling a holder 
out of the camera after an exposure 
has been made, flipping it over, and 
shoving it home with a fresh film be- 
fore the lens, is best explained in the 
accompanying pictures. Another trick 
that may come in handy, however, has 
to do with setting the camera shutter 
on hair trigger. This is accomplished 
by winding the focal plane shutter to 
the proper aperture and then pulling 
back on the release-very gently until 
you hear a slight click. The shutter is 
now on hair trigger and the slightest 
pressure will trip it. This method al- 
lows you the fastest timing possible, 
and greatly decreases the chance of 
camera movement resulting from the 
long, fast squeeze usually required. 


We Can Always Grouse 


Most people would not call the 
Speed Graphic the dream camera 


for twice as much! 


NO OTHER REFLEX CAMERA AT ANY PRICE 
GIVES YOU SO MUCH, FOR SO LITTLE! 


85 mm F:3.5 coated Wollensak lens 
Lens focus by easily accessible side knob 
Eye-level sports finder 

Built-in flash synchronization 

( Models D, E, & F only) 





_— — 

| SOLAR | 
Shining Light of the Enlarger Field 
Auto-Solar 66. For 214” x 21%4” | 
noaetiess or smalier. Doubie —_ 
den. for more intense, 

| Uniferen light. Oversize, patented 
non-actinic baseboard, many other 

| exclusive features. Complete 

U 





Here's the camera with the important §/ ¥ 
features, fine lens, fast shutter speed—everything to satisfy }/ ¥y/// 
the experts. Yet it’s simple enough and sturdy enough even BBY / 
for the youngsters, It's like having your own crystal ball— i), W// 
you see what you're going to get on the 242" x 24%4" view- i), BN 
ing panel. See it, try it, compare it with cameras selling 





” Burke «James, Inc. 


The Now 
Ciro-Tlex 


COMPARE IT 
WITH 
REFLEX CAMERA 
EVER MADE! 


te 


ANY 


=< 





} 4 
‘odel B. With Alphax automatic shutter N/ uf 
ay - kes sec.) and F:3.5 coated ’ 
Wollensak 


obs ome Shoe fo $76.98* Wy, 
% 98* | 
b 


Model C. With Rapax shutter (1 sec. - 1/400) 99.45* 


@ Dependable Wollensak shutter, speeds 

Se "P Model D, Same 25 Model B, with SM flash aie 
e@ Focusing ma nifier for micro-shar ess sync ronization eee e res eeseeeeseeeese . in 
© Deh ot bal oe 5 Model E. Same as Model C, with SM flash 

P' SYMCHIOMBAUON 5 i's 8. So's hbo esos we Cs ORS 113.70* 

@ All-metal electrically-welded construction Model F. With Rapax shutter F:3.2 lens 
€ 24" x 24” prints—12 from a 120-size full flash synchronization......... biased 148.75* 

roll *Inc. Fed. Excise Tax 


Wholesale Distribution by 
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35mm 
SLIDE 


TITLES 


in COLOR! 


et $1.50 


1TB. Here We Go! 
2TB. Wait'll see next one. 
3TB. Short Intermission. 
: ys 4TB. This is the End. 
“Tex & ee * Series FREE LisT! ! 

See e dealer or ar fae 
TITLE SLIDES, 1 1440 Broadway, N. Y. 18, N. Y. 
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Minleam Photo Labs., Dept. 4-B, LaCrosse, Wis. 
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TOPS FOR XMAS 


This year, give handsome, 
dust-proof Slide files to 
your transparency taking 
The ‘*Master’’ 


Subject Tabs and Index in- 
cluded. Slide Files priced 


Write for free catalog 
and filing handbook. 


NEGA-FILE CO. 


EASTON 7, PA. 
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Ask Your Dealer To Show You 


The ARROW “LIFT” 





The Finest TRIPOD in any Price Range! 
Now is the time to buy that Christmas 
tripod. Has all the wanted features in- 
cluding an elevator shaft to lower or 
raise camera without adjusting tripod 
legs. Equipped with full-panning head. 


ss yor deters... PRE 


PLUS $2.81 EXCISE TAX 


ARROW METAL PRODUCTS 


108 N. Jefferson St., Chicago 7, Illinois 














PHOTOGRAPHY 


One of the Leading Photographic 
Schools of America 


Silver Spring, Maryland 
a Suburb of 


: Washington, D. C. 


World's Outstanding Capital and Most 
Photogenic City and Region 
Offers 


Finest Available Equipment for 
Complete Professional Training 
STUDIO, COMMERCIAL, 
ADVERTISING, FASHIONS 
The Supreme School for Training 
in Natural Color Photography. 

App d for GI Training 
NATIONAL SCHOOL OF PHOTOGRAPHY 


922 Burlington Ave. 
Silver Spring, Md. 

















APPROVED! 


FOR ARTISTS and ART LOVERS ALIKE! 


New 100 ft. releases of 8mm $5.50; 
lémm ge available with sound. Send 
for free list. 









for Mr. and Mrs. Average Citizen. It 
is so bulky, complicated, and expen- 
sive that it belongs only in the hands 
of an advanced amateur or a bread- 
and-butter professional. Unless a per- 
son is willing to study it thoroughly, 
he utilizes only a fraction of its versa- 
tility—which is like using a diesel en- 
gine to do the work of a sewing ma- 
chine motor. 

The points that those who use the 
Graphic most, find to grouse about, 
are generally shortcomings peculiar to 
their own type of work. 

A press photographer, for instance, 
gets tired of lugging from 8 to 20 
pounds of camera, lenses, film holders, 
flashguns and bulbs all day. He dreams 
of a Graphic of light weight fitted 
with the lightest accessories that engi- 
neers and metallurgists can devise. He 
would also like to see the Graphic 
stripped of all gadgets except those 
he uses most—but this is where a dif- 
ference in opinion crops up. While 
some newsmen wouldn’t be without a 
focal plane shutter, those who pop a 
flashbulb on practically every picture, 
rarely use it. The Pacemaker Crown 
Graphics which have front shutters 
only answer this problem for the latter. 
Other professional photographers have 
little use for the Optical Tubular View- 
finder; hence the manufacturer makes 
it instantly removable. 

The lack of a revolving back on the 
Graphic (which would make it a lot 
larger and a good deal more costly if 
included) is annoying to some users. 
If you want to change from vertical to 
horizontal pictures you must turn the 
whole camera. If the camera is hand- 
held this isn’t difficult, but if the cam- 
era is mounted on 2 tripod it becomes 
tedious. Similarly, if a flashgun is 
mounted to the camera for a vertical 
picture and you want to switch to a 
horizontal format, the flashgun must 
be removed and held in the hand. 
Otherwise the light and shadows cre- 
ated by the flashbulb will be alto- 
gether different from those obtained 
when the gun was positioned for verti- 
cal shots. Speaking of tripod use, the 
fact that the carrying strap must be 
unsnapped in order to reach the tripod 
socket is another minor inconvenience. 

The. lack of swings and limitations 
of tilts, plus the amount of manipula- 
tion required to achieve them, is a 
disadvantage to some photographers. 
To remedy this situation, on the other 
hand, would make the camera still 
more complicated and costly. In the 
face of such limited demand for extra 





SAVE MONEY! 





THE NEW, POST-WAR 


KINE EXACTA Il 


Single Lens Reflex—35mm Camera 


e@ Lots of NEW, IMPROVED FEATURES 
e@ Focusing magnifier covers entire image 
e@ Eye-level prism focusing 
e@ Built-in Flash Synchronization 
e@ Focal Plane shuiter, 12 sec. to 1/1000 sec, 

with variable delayed action 
Supplied with the following lenses: 
Zeiss Tessar, f:3.5 ‘‘T’’ Coated 

Special- $118.00 

Zeiss Tessar, f:2.8 Coated...Special $178.00 
Zeiss Tessar, f:2.8.......... Special ine 
Zeiss Biotar, f:2 ‘‘T’’ Coated . Special 


JAY JAMES CAMERA SHOP 


INCORPORATED 
191 FAIRFIELD AVENUE 
BRIDGEPORT, CONN. 


EXCLUSIVE FINE GRAIX 


35MM Kodak, Leica qm: FILMS 
Argus, Perfex, etc. axe ‘65¢ ! ' 
20 Ex. 36 Ex. 
‘*STAN ont, oats 
aiaxais vpiossy $1.25 $1.75 
**SUP exp. eni. 
314x414 matte 1.75 2.50 34/4x41/, 
++ 1.75 2.50) Many other serv- 
gunn ni m’’ 
Si4x5 matte .. 2.00 3.00 | !ces incl. Bantam 
Photo con controlled Positives MORAN COLOR COLOR + 
ind Contact Strip: PRINTS 
Custom procetess 
the 
35MM . MERCURY proved FRINTON 
35 Ex. 65 Ex. | from any Kodak 
R Space Tansparemn 
216x314 glossy $1.75 $2.95 | 214x314 
**POPULAR’’ 3x4 
ee. glossy 2.25 3.85 x7 
x 
SYax4¥/ Fr 2.50 4.25 


Siaxe glossy ++ 2.80 4.25 GOV. cece pe 


230.00 


























Mail your films with confidence or write for com- 
plete price list, mailing bag and order form. 


AMATEUR FOTOGRAPHIC SERVICES, INC 


126 W. 46th ST. NEW YORK 19, N. Y.—Dept. M 









SPEED UP YOUR 


CAMERA 1000 Z% 


b A few drops of HYD) 
Get F1.4 performance oo 





HYDRAM 

tizer added to 

from an F4.5 lens. —_ your regular developer en- 

ables you to shoot at 10 Cones soted © Ve 
Acts on the latent image to give 

Soman density and contrast from only t/10 rp 

sure. No added treatments or changes in de- 

ve oping procedure required. Makes stage and 

Renting Genera Poppy with tuk nateucion 

ghting enerous supply w: ull in 
+ for ONLY $1.00. SEND FOR HYDRAM 


PHOTO RESEARCH 


Box 3700-CC, Merchandise Mart, Chicago 54, Ill. 
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swings and tilts, this would hardly 


seem to be justified. 

The Pacemaker, its accessories, and 
the film it uses, are undeniably expen- 
sive. Price, however, is always a rela- 
tive proposition. The camera whose 
price tag is out of range for the casual 
snapshooter may be relatively cheap 
for the person who can actually make 


use of the versatility he pays for. 


Hollywood and Vine 
Continued from page 20 
using a mineral oxide pigment rather 
than silver salts, develop and fix the 
image by firing. In case you wonder, 
the major problem he had to over- 
come with his new medium was— 
grain. 
Ralph Crane, of Life’s staff, isn’t too 
fond of assignments in Italy. Anyone 
with aspirations to photograph Neo- 
politan life in the near future might 
benefit by what Crane had to say to 
Art Center School's senior classes. 
“The red tape in Italy is terrific,” ad- 
monishes Crane. “You have to have 
visas to go from one city to another. 
Once you get your visa, you will find 
that your electrical equipment will be 
subject to constant voltage changes, 
and that the people are badly afflicted 
with “camera mugging.” Finally, you 
will encounter a complete absence of 
photographic materials on the market. 
My advice is to stay away from Italy 
if photography is your business or 
hobby.” 
The layer of blue cigar smoke now 
hovering over Los Angeles has been 
transplanted, as everyone knows, by a 
native New Yorker called Weegee. 
Since most people have him tagged as 
a photographer with a nose for “ain’t 
it horrible!” news pix, the ads running 
in the L. A .Mirror have the local lens- 
men stumped. It reads: “Weegee. Psy- 
chic Photographer. For free experi- 
mental sitting write Box .....” This re- 
porter has answered the ad and may 
have a “psychic portrait” to show you 
soon. Just in case you don’t hear from 
us either verbally or spookily, how- 
ever, Weegee’s face is well known to 
the police. Investigate! 

LOU JACOBS, JR. 





STATEMENT OF THE OWNERSHIP, MAN- 
AGEMENT, ETC., of MODERN PHOTOG- 
RAPHY, published monthly at Mount Morris, 
Illinois, for October 1, 1949. Required by the 
Act of Congress, August 24, 1912, and March 3, 

. 1933, and July 2, 1946. 
ublisher— Automobile Di ishi 

Pos amcrgege se Ohio. RRS ae 

ners—Automobile Digest Publishing Corp., 
Wilburt Rosenthal, James Rosenthal, es a 
Mathieu, all of 22 East 12th Street, Cincinnati, 
hio. There are no bond holders, mortgages, or 
other security holders. Sworn to and subscribed 
before me this 16th day of September 1949. 
(Signed) ARON M. MATHIEU 
: _ (Signed) CLIFFORD LAEMMLE 
Notary Public commission expires October 5, 1951. 























You’re on the playing field 
with an ELGEET Telephoto Lens 


Now you can get close-up shots of those trick plays too quick for your eyes to 
follow—right from your seat in the stands. 

With an ELGEET Telephoto Lens on your movie camera you can shoot that 
intercepted pass or blocked kick, as if you were on the playing field. ELGEET’S 
Telephoto Lenses bring distant action close to the camera, give you on-the-spot 
shots from a spectator position. Get the thrill of re-living these big games! 

With action-packed fall and winter sports close at hand, be prepared for 
those shots that only the "field-glass vision” of ELGEET Telephoto Lenses gives you. 

The complete line of ELGEET Cine-Tel* Telephotos enables you to choose the 
lens that meets your photographic requirements and your budget too. 


Prices start at $24.05 (tax incl.). Lens illustrated is the 
3” F:2.9 Telephoto for 16 MM cameras and sells for 


$64.30 (tax incl.). 


ELGEET Telephotos and Wide Angle Lenses are available 
for all 8 MM and 16 MM movie cameras, including Kodaks. 
See them at your dealer. 

Write for free copy of the new ELGEET “Meter and Ex- 
posure Guide” that helps you get clearer, betier movies. 


*Trade Mark Registered 





Elgeet 





OPTICAL COMPANY, INC. 
73 ATLANTIC AVE., ROCHESTER, N. Y. 


Precision Optical Produch 











@ ELIMINATES RETOUCHING 
@ GLAMORIZES PORTRAITS 


@ BLENDS GRAIN 
@ ADDS PROFESSIONAL TOUCH 


@ CALIBRATED, REPEATABLE DIFFUSION CONTROL 


@ vl wonderful Christmas Gift! 















The liquid which dries to form a peelable mask. For use 
on negatives, prints or color transparencies over areas to 
be protected against chemicals, colcrs or dyes as in toning, 
bleaching, airbrush retouching, ete., and as @ peelw 
Negative opaque. 


AT YOUR 2 oz...$ .95 8 oz..... $3.60 


@ AT FAVORED DEALERS $495 EX. TAX INC. BEALER 4 a... 1.88 Retver . = 





Send for free descriptive folder and sample of Maskoid 
applied to photographic paper. 


ANDREW JERI CO., INC., Dept. N2 
265 West 54th Street New York, N. Y. 
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Beat Buy! 
Viewlex 


SLIDE PROJECTORS 
a CHRISTMAS 
gift made to 

last a LIFETIME 


© Greater screen brilliance with 
lower wattage lamps. 


® Cooler operation with com- 
plete film safety. 


© Highest fidelity projection from 
precision engineering. 


See Viewlex Projectors at your 
dealer today or write to 


VIEWLEX Inc. 


35-01 QUEENS BLVD. _L.I.C. 1, N.Y. 








N EW SELECTION OF UNUSUAL FILMS 
FOR HOME ENTERTAINMENT. 


8mm 56 ft. THE HUNTRESS 100 ft. 16mm 

















8mm 50 ft. 100 ft. 16mm 
8mm 50 ft. 100 ft. 16mm 
8mm 50 ft. 100 ft. 16mm 
8mm 50 ft. 100 ft. 16mm 
8mm 50 ft, 100 ft. 

8mm 50 ft. 

8mm 50 ft. 


8mm 50 ft. 
8mm 50 ft. ARY 

16mm 100 ft......... 6 
D__ __16mm_200 ft - 11.5 


Money Orders, C. 0. D.’s and 
Checks Accepted 
FREE! 8mm & 16mm ART 

¢ FILM and CAMERA 
BARGAIN CATALOG. Write 
for it today. - 





















INC 
140 LIBERTY ST., N. Y. G6, DEPT. M-12, CO 7-5172 | 








FREE CATALOG 


Largest Assortment 
PHOTO FRAMES, MOUNTS, ALBUMS and MAILERS 
WRITE TODAY! FASTEST SERVICE! LOWEST PRICES! 
INTERNATIONAL SALES CO. pert. m 


414 E. Boltimore St. © Baltimore 2, Maryland 












35 MM FILM REFILLS 

FRESH FILM! NOT WAR SURPLUS! 
SUPERIOR - 2 or PLUS - X 
i Frame numbered in E. K. Metal Cartridges 
36 Exp. REFILLS ; ~ $1.00. 2%... 
100 ft. Bulk Film $3.50 (frame numbered). 


FREE: MODEL RELEASE BLANKS if requested 


HOLLYWOOD NEGATIVE SERVICE 
Box 789-M Hollywood 28, Calif. 
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Skyshooting 
By R. Newton Mayall and 
Margaret L. Mayall 


Ronald Press, $3.75 


So long as the earth turns and day be- 
comes night, photographers with a yen 
for good star pictures must first devise 
some sort of equatorial mounting for 
their camera. For it is necessary to 
follow the stars in their apparent east- 
west motion in order to capture de- 
tailed images of them on film. 

Aside from this immutable fact, the 
Mayalls in their new book, Skyshoot- 
ing, show how simple it really can be 
to make acceptable star photographs 
and what a lot of fun you can have 
doing it. They also prove very con- 
clusively that not all good star photos 
are made in observatories by profes- 
sional astronomers with high-power 
telescopes. For with a few exceptions, 
all of the book’s more than four dozen 
celestial photos were made by ama- 
teurs. In fact, they point out, the first 
celestial photograph ever made was 
not taken by an astronomer. It was a 
New York physician and amateur 
cameraman, Henry Draper, who 
photographed the moon in 1840. 

Appropriately enough, the Mayalls 
begin their story by telling of the star 
trails that can be made with any 
camera—the patterns of light left by 





books about photography 


stars and planets as the earth whitk 
beneath them—and the photograph. 
ing of meteors and aurorae. But wih 
only a little more effort (and ng 
nearly so much patience as it takes} 
make meteor pictures) you can } 
a simple hand-guided equatorial mou 
for your camera which will peg 
time exposures of the stars. 
authors tell you how; although # 
instructions are not fully detailed, ¢ 
are quite adequate. With this moume 
ing, you're equipped for bigger game 
and Skyshooting successively takesap 
such interesting photo projects 4 
compiling your own star atlas; def 
mining stellar magnitudes; in 
observing and charting variable stam 
comets and novae; picturing star clip 
ters, nebulae, the sun, the moon, am 
the planets; trying your hand at the 
unusual technique of making celestial 
stereo photographs. Photographer 
will appreciate the fact that the word 
“telescope” appears very seldom in the 
book. While the authors admit a tele 
scope or telephoto lens will broaden 
the scope of your picture making, it 
is decidedly a luxury for most of the 
work outlined here. 

Probably because it belongs to the 
publisher's “Humanizing Science 
Series,” the book is slanted for science 
tyros. It is simply, if enthusiastically, 
written and manages to weave a sound 
background of fundamental astronomy 













TRAIL of Venus taken with a 620 Folding Kodak on Super XX film with an exposure 
of 1 hour and 35 minutes at F:8. Photo by Carl P. Richards. 
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into the telling. While the photog- 

hy doesn’t fare quite so well, suffer- 
ing a bit from over-simplification, it 
js ample for the purpose. Almost as 
instructive as the text are the many 
well chosen and beautifully printed 
illustrations, accompanied by complete 
data telling how they were ‘made. 
Photographers who aspire to the stars 
will find Skyshooting an excellent step- 
ping stone. 





DIAMOND ring phase of total eclipse of 
sun, taken with 8x10” Century Camera 
using a 23-inch focal-length lens (the 
rear element of a 12” Goerz Dagor). 
Ralph W. Chadbourne and C. B. Crowell. 


Painting with Light 
By John Alton, A.S.C. 
Macmillan, $6.00 


Hollywood has more directors per 
capita than any other city in the world. 
Aside from boards of directors, there 
are stage directors, art directors, musi- 
cal directors, dialogue directors, sound 
directors, and of course the man who 
directs the picture, called simply the 
director. 

In John Alton’s new book, he dis- 
cusses the many ingenious devices 
used by the directors of photography 
to produce motion pictures of dra- 
matic artistry, lighted to perfection. 
He describes how they create the illu- 
sion of early morning light indoors; 
how they light long shots or closeups 
of rooms for depth; the tricks they use 
to glamourize a woman with light; 
lighting for mood; special effects for 
photographing water, snow and ice; 
as well as a wealth of other informa- 
tion on Hollywood lighting techniques. 

But just as a stage magician doesn’t 
attempt sawing in half his pretty as- 
sistant without trick boxes and mirrors, 
Hollywood's lighting experts don’t try 
to perform their magic without elab- 
orate setups of equipment. Thus the 
book, which talks of process stages, 


cyclodrums, 150-amp Molares, swing- 
ing keylights, and double broads, is of 
limited practical value to non-Holly- 
wood photographers. A few of the 
tricks, which are more in the class of 
sleight-of-hand, of course can be (and 
already have been) adapted by the 
amateur for use on a smaller scale— 
the goboes, cookies, scrims, and tar- 
gets that provide subtle control of 
light. Perhaps the greatest interest of 


... author, testlight and Joan Bennett 


Painting with Light, however, lies in 
the satisfaction it gives you, as a pho- 
tographer, in knowing just how Holly- 
wood technicians go about producing 
each lighting effect you see on your 
theater screen. 





Modern PHOTOGRAPHY’S Book Department 


All of the books listed here are recommended by the Editors of 


Modern Photography for their information and entertainment value. 


books of general interest 


The History of Photography by Beau- 
] mont Newhall. 

The history of photography discussed from a 

modern, critical point of view. 


256p., fully illus. $5.00 


Painting with Light by John Alton. 
2 Reviewed this issue. 
19Ip., 292 illus. $6.00 


This is Photography by Thomas H. Miller 
3 & Wyatt Brummit. 

Not a primer, but a sound introduction to 

photography in its many phases. 

260p., profusely illus. $2.00 


books on “how-to-do-it” 


Skyshooting by R. N. and M. L Mayall. 
4 Reviewed this issue. 


174p., 59 illus. & 17 tables. $3.75 
**Strobe”’ — the Lively Light by How- 
5 ard Luray. oe Mane 


The “why and how” of electronic flash, writ- 
ten in an easy-to-understand manner. 


128p., 79 diag. and illus $4.00 


Graphic Graflex Photography ed. by 

6 Willard D. Morgan and Henry M. Lester. 
A symposium on basic photographic practice, 
eneral and specialized, written by 32 experts. 
th ed., 456 p., 650 illus, $4.50 


Fred Archer on Portraiture by Fred 
Arche 


T. 
One of the outstanding books on portraiture 
technique, with specific instructions on pos- 
ing, lighting, make-up, and camera work. 
224p., 212 photos, 70 diag. 


) > paaaamnesed and Ektachrome by Fred 

01 . 

8 The latest edition of this outstanding book on 
color photography. 


3rd ed., 244p., beautifully illus, $7.50 


All the Photo Tricks by Edwin Smith. 

9 A comprehensive guide to photography’s 
special effects: double exposure, montage, dis- 
tortion, etc. . 


3rd ed., 279p., well illus. $3.00 


books for reference 


Handbook of Photography ed. by Keith 
10 Henney and Beverly Dudley. 
A mine of advanced technical information on 


the scientific basis underlying photography and 
its specialized applications. 
87Ip., many illus. $8.50 


Photo Lab Index by Henry M. Lester. 

Tl The standard photographic reference book 
giving concise technical information on every 
phase of photography and photo materials of 
all manufacturers. Quarterly supplements 
available at $3.00 per year. 
10th ed., 1200p., approx. many charts, 
in deluxe 6-prong loose-leaf binder $16.00 


The Photographic Process by Juljan 
12 Mack & Miles Martin. 

A comprehensive, clearly-written textbook on 

photographic theory and practice 

575p., thoroughly ius, $6.00 





| 

| Modern PHOTOGRAPHY 
| Book Department 

| 22 East 12th Street 

Cincinnati 10, Ohio 

| 


Please send me postpaid the books whose numbers I have circled. 
I enclose the amount shown above in [] Cash [] Money Order [] Check. 


7123456789 OH 


Amt. Encl. $ 














Name. 

Address. | 
City. State ! 
12-49 ALL BOOK ORDERS ARE SHIPPED POSTPAID 
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“ANOTHER STEP FORWARD... .” 


New! “Focus-Beam” 


TO FIT KALART & HUGO 
MEYER RANGEFINDERS 





* Designed for NIGHT and 
INDOOR PHOTOGRAPHY 


The Focus Beam is ANOTHER STEP FOR- 
WARD for critical focusing under adverse 
lighting conditions. 

he Optical System within the Focus Beam 
projects a brilliant beam of light through the 
rangefinder. Accurate focusing is hed 
by turning the focusing knob until the split 
beams of light coincide. 
THE FOCUS BEAM IS EASILY AT- 
TACHED TO YOUR RANGEFINDER IN 
A SECOND. NO TOOLS 


NECESSARY. AT $ 
YOUR DEALER oocccccccsccesssnemmn? De 


Other Sutz Products available at camera 
shops include the SUTSCOPE and NEG-O- 
NUMBERS. 


SUTZ PRODUCTS 


8020 S. Halsted St., Chicago 20, Illinois 














Only SPEED-0-COPY 


WITH ITS CRITICAL FOCUSING 

@ Makes a perfect copying machine of your Leica, 
Contax, Kodak Ektra, Argus C2 & C3, Argus 21, 
Perfex, Kardon & Cl . 
Extends and broadens the use of your camera. 

@ Gives positive accurate ground glass focuesne. 

@ Achieves more ect results in ANY BRANCH of 
black and white or color photography. 




















Used and approved the world over by professional and 
ers and scientists for micro and 

phy, table top photography, portrai- 
ture, copying, etc 


See Your Dealer — Write For Circulars 
D. PAUL SHULL, DEPT. M-12 26° South vor Ane: 














- 

7, Ten GOOD 
= Reasons... 
= z " why you should 

: buy your Kine 
Y Exakta ONLY 
Mi Ni ‘ from Seymour's, 
Ce the Kine Exakta 


Specialists. 


KINE EXAKTA Il 


We are Kine Exakta SPECIALISTS. 

We sel] only GENUINE Exaktas. 

Our Zeiss lenses are real Zeiss! 

One Year Written “ -arantee. 

Fifteen Days Trial Privilege. 

Lifetime Service Privilege. 

Camera registered in your name. 

All accessories always available. 
riodic Exakta News. 

We guarantee lowest possible prices. 


Request Literature and Price List! 


SEYMOUR’S 25232" 


245-A West 34th St., New York 1, N. ¥. 


CODIAUhOde 
Seoveeesee 


~ 
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Selling Angel 


Sirs: 

If you are looking for exciting 
pictures, I can have my students at 
the Industrial Art School of Philadel- 
phia send you a batch of their work. 
Incidentally, Alexey Brodovitch, art 
director of Harper's Bazaar, saw my 
angel and pigeons on page 22 of the 
September issue of Modern and con- 
tacted my studio several times while 
I was in New Orleans. On my return, 
I phoned him and have been working 
for him ever since; so thanks to you 1 
have a new account. 


New York 


© Photographic teachers are encour- 
aged to send us the work of original 
students at all times.—Ed., 


BEN ROSE 


Strange Effect 


By following the advice given in 
Modern for shooting “peak action” I 
was able to get the best action picture 
recently that I have ever made. Since 
two divers at a swimming exhibition 


were timing their dives in such a way 
as to strike the water at the same time, 
I set my Ciroflex at 1/200 second at 
F: 16 and managed to click the shutter 
just when they were practically mo- 
tionless for a split second. The compo- 
sition spoiled 11 of my pictures—but 
the 12th shot made up for all the rest. 


Cincinnati, Ohio ROBERT MEYERS 


Less than Two Bits 
Sirs: 


Modern is so far ahead of the other 
photo magazines that it is easily worth 


last word letters to the editor 





twice its price. I, for one, — 
don’t have much money to spare 

magazines and in order to buy Moderm 
I have to pass up another magazine] 
have enjoyed for its ads. For this 
reason, I can’t help wishing that you 
hadn’t tacked on the extra dime, 

Ft. Wayne, Ind. TOM DRISCOL, 


¢ Actually you needn’t give up any- 
thing on our account, Tom. A sub. 
scription to Modern for 20 months 
costs only $4.90. That brings each is. 
sue of Modern to your doorstep at @ 
cost of only 24\%4c per copy.—Ed., 


Doctor, Lawyer, Merchant.., 


Sirs: 

Putting it bluntly, I am disappointed 
in your first issues of Modern. Instead 
of making it a more serious and 
scientific journal (than Minicam), I 
= the impression that it is frivo- 
ous. 


Spring Valley, Ill. pr. R. E. Davigs 
Sirs: 

Modern was a shock to me. For 
many years now I have been able to 
glean everything of interest to me 
from any photo magazine in a matter 
of minutes. Thus far the contents of 
each of the first three issues of Modern 
has taken me hours to absorb because 
of its freshness and informational val- 
ue. Thanks. 


N. Y. City JAMES C. ALBION 


ATTORNEY AT LAW 


Sirs: 

You have set some high standards 
for your book, and I want to take this 
opportunity on behalf of our officers, 
the dealers generally, and especially 
our members to wish you every pos- 
sible success. 

Jackson, Mich. R. J. WILKINSON 
Master Photo Dealers’ & Finishers’ 


Association 


And Our Amateurs 


Sirs: 

I know that a magazine composed 
of items by amateurs would be a 
ghastly nightmare, but more for the 
amateur in Modern would please me 
greatly. Pictures by big name photo- 
graphers are fine to look at, but I am 
an amateur and I love my hobby with 
a passion even though I know little 
about it technically. You are technical 
experts and can understand people 
who talk about long and short focal 
length lenses, parallax, etc. But what 
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seems childish to you is bewilderingly 
technical to me. Can't you devote 
more space to those who are really 
amateurs? 


Memphis, Tenn. SHELBY TAPPS 
bead a run-of-the-mill amateur, I 
don’t want sweet, routine how-to-do-it 
articles written for a hypothetical 
reader who doesn’t know a lens from a 
viewfinder. I like definitive articles 
that tell me why the cheap Ikoflex I 
has a “T” coated Tessar lens while the 
Super Ikonta B doesn’t; I want to know 
why the Ikoflex III and the Kodak 
Ektra haven’t been issued since’ the 
war, and what is the real dope on the 
new Contax. I want to look at ads that 
list cameras, lenses. and prices. These 
are some of the wants I expect Mod- 
ern to fulfill for me. I hope you people 
will always keep in mind that those 
who own box cameras by preference 
don’t shell out the price of a subscrip- 
tion to a photo magazine. 


Knoxville, Tenn. JACK PHELAN 


Sirs: 

I have learned a great deal from 
the twelve volumes of Minicam on 
my shelf and I expect to learn more 
from Modern. Thus far the change- 
over lost nothing that I miss, but has 
added much. Please keep up the 
number of articles containing bright 
ideas incidental to the main story (like 
90 Minute Color, for instance), and 
keep down the number of full pages 
of salon section which contribute so 
little per square foot of space. 


Univ. of N. Hampshire 
LORUS J. MILNE 
PROF. OF ZOOLOGY 


All for the Pro’s 


Sirs: 

You have useful information in the 
articles you have about straight pho- 
tography, but you never miss a chance 
to print blurry, overexposed pictures 
by “name” photographers. Do you sup- 
pose an amateur could get away with 
stuff like that? If so, any amateur in 
the country can show you thousands 
of them. Actually your whole attitude 
is “Everything for the professional, 
and to hell with the amateur.” Except, 
of course, “professional amateurs” who 
make half their living from photog- 
raphy. 


New York FRED PANKRAC 


Flat Wrappers 
Sirs: 

It is not so long since I left England, 
but one feature of life on this side of 
the Atlantic puzzles and annoys me; 








COLOR PRINTS 


Supreme Quality—New Reduced Prices 
2Yj4"x3'%4" mounted..$ .30[ avin x ay,” un 
31/4”x41/2” S0c: mounted .60 —— lots of 
5x7” $1.50; mounted 1.75 assorted’ DAVE 
8”x10” 2.00; mounted 2.50} EACH 


Ansco Color Film Processed (35mm mid.) $1.00 
Color Slides Duplicated (35mm). __-- 25c ea. 


Please enclose 
remittance with 
orders. 

















PHOTO LAB, inc 


3825 Georgia Ave., N. W. Suite 2129, Wash. 1j, D.C. 
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WE HAVE FRESH FILM 


UNIVERSAL 
PHOTO SERVICE 
Box 612 B, LaCrosse, Wis 





BIG 


FREE CATALOG 





of WAR SURPLUS 
OPTICAL BARGAINS 








Build Your Own Photographic Equipment, 
Binoculars, Telescopes, Etc. 
We Furnish Optics and Instructions 

@ LENSES. PRISMS & RETICLES 

@ EYEPIECES and OBJECTIVES 
MOUNTED PROJECTION LENS—Speed F/1.9 ... 
F. L. 15 mm. $22.00 value for $7.50. Low Reflec- 
tion Coated. Used on 8 or 16 mm. Movie Projectors 
. « . or to make a Desk Viewer or Editor . . . for 
16 mm. Micro-film Reader . . . for Contour Projec- 
tor for very small items. 

Stock No. 4045-M...........005- $7.50 Postpaid 
We Have Numerous Types of Assembled Optical 
Instruments Including 
BINOCULARS and RIFLESCOPES. 

CHECK OUR BARGAINS..... Request CATALOG M 


EDMUND SALVAGE COMPANY 
BARRINGTON, NEW JERSEY 








YOU can find over 100 PRACTICAL USES and have LOTS OF FUN with 


Sa 


o Draw G Sketch Signs 


s, Pictures E asily 


Coupon 


Today! 


Miracle Projector 
Electric Enlarger and Copy Maker 


HIGH FIDELITY, 
oe 


Rush... .Projectors at $3.98 each, postpaid; 3 fer $1 
Enclosed is $..... eseee 
NQMC, cccccccsecscccese eee eeeceseneseeea-anere 


AAECOE cc ees cccccccccsces Cecccvecosece seneseee 
Gerry, He G.0.D.'s gt This Cah Price). 
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you Americans publish the best 
magazines in the world today and 4 
American and/or Canadian postoffig 
do their damndest to make them igs 
like bundles of wastepaper. This hes 
the case, one of the things I appreg 
most about Modern is that it is 
flat in a wrapper, not folded. It means 
a lot to the person who values fhe 
contents. 


Ontario, Can. 









A. J. JAMES 


Crying Need 


Sirs: 

Modern Photography certainly is the 
only contemporary job that is i 
the thinking part of pictures. There jg 
a crying need for that. At least from 
where I sit, I feel that the machines— 
the cameras and accessories—are mp. 
ning the men instead of being mere 
props for the guy and gal who want 
to express themselves in picture jour. 
nalism. 


Milwaukee Journal sTANLEY KALBR 


PICTURE EDITOR 


The Pig’s Head 


Sirs: 

I realize that the American public 
will look at and remember a shocki 
picture longer than they will a b 
picture, but I think you carry a good 
thing too far. The picture of the 
severed pig’s head on page 58 of the 
October issue is more repulsive than 


shocking. 


San Francisco MRS. THURMAN HAHN 
Sirs: 

Pictures Sell Peace in the Oct. issue 
was wonderful, but after seeing the 
Detached And Serene picture on page 
58, I am not sure that Hitler is dead. 
I can’t see why you would print such 
a disgusting picture opposite the beau 
tiful color shot on page 59. 


St. Paul, Minn. BOB SORENSEN 


Editorials With Pix 


Sirs: 
To me, Modern’s editorial pages 





with pictures are especially interesting. 
Where could pictures with editorial 
pages be better used than in a photo- 
graphic magazine—but where else 
than in Modern have they appeared in 
the last ten years? I sincerely hope you 
continue this new policy. 


Burbank, Calif. DERALD MARTIN 


ADDRESS LETTERS TO THE 
“LAST WORD EDITOR” 
MODERN PHOTOGRAPHY 
22 ©. 12TH STREET 
CINCINNATI 10, OHIO 
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classified want ads 











Classified Want Ads ee be inserted in Modern 
Photography by. any reliable individual, camera 

aler, or specialty house. Terms: 20c a word. 
Each word, including each item in the address, 
counts as one word. Send cash with order. 5% 
discount for 6 consecutive insertions. Press run 
950,000. Forms close on the 25th of each month. 





cameras, photo supplies 


GUARANTEED cloth cable releases 59c. Box 
103, Malden, Mass. 





PHOTOGRAPHIC SUPPLIES and equipment 
available at cash discounts. See us first. Sterlin 
Supply, 170 Broadway, Providence, Rhode Island. 


CAMERAS, Photo Equipment, new, used 
Send for latest bargain bulletin. Heald & Rob- 
eo 112B, Lemon Ave., Monrovia, Cali- 
ornia. : 











GOERZ Dagor, 91” F6.8, Betax, $149.50. = 
F6.8 Zeiss Dagor, New Acme Synch: - $149.50 
Glmm F6.8 Dagor, Rapax, $99.50. 6 
Berlin Dagor, Chronos, $49.50. 434” ree Dagor, 
New Supermatic, $7 2.50. 5” F6.8 Dagor, Boy} 
Synchromatic, Brand New $120.00. 64%” F6.8 
Dagor, good shutter, $65.00. Authorized Goerz 
Agent. Wells-Smith Camera Company, Depart- 
ment M-12, 15 East Washington Street, Chicago 
2, Illinois. 


FOR SALE—2'% x 3% Solar Condenser En- 
ager. $35.00. Faith Bircher Druessel. Highland, 
inois. 





PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long estab- 
lished school. Write for booklet. American 
School of Photography, 1315 Michigan, Dept. 
2129, Chicago 5 











16 X MAGNIFIER: Exceptional Power Beau- 
tifully Mounted. Factory Closeout $1.00. Optical 
Assembly Co., Celina, Ohio. 

ENLARGEMENTS, send for prices. Gilberts, 
Box 536, East Longmeadow, Mass. 








8mm and i6mm KODACHROME or B&W 
DUPLICATES of your originals. Also Glamor 
Subjects. amet ay Sg AE a COLOR, 3515 
Sunset, Hollywood 26, 





SPECIALIZING: ae ow enlargements, 2 
5x7’s, 25c; 4 8x10’s, $1.00. Jerome Printing 
Service, 1969 Jerome Avenue, New York 53. 

CHRISTMAS SPECIAL—18 beautiful D.W. 
personal photo Christmas cards and_envelo 
$1.50. 25 for $2.00. Send negative. Photo En- 
larging Specialists, 1476 Seabury Place, New 

ork 60, N. Y. 

EXPERT retouching. Fast mail service. R. 
Daly, Box 91, Ansonia Station, N. Y. C. 23. 











: AMAZING Pixie Camera, 





35mm WELTINI (latest streamlined model) 
with F:2 Schneider Xenon lens, a range- 
finder, eveready case—$125.00. Excellent condi- 
tion, perfect for color. Also Kodak Senior Syn- 
chronizer (Speedgun Model a 00. P. Hilker, 
6674 Salem Pike, Cincinnati 30, 


ENLARGER—$7.95. Send for Free Literature 
on the “Jiffy Enlarger’ (35mm-2%,) A. P. 
Products, Deal, N. J. 


KORELLE REFLEX II, perfect. Zeiss Tessar 
F2.8, case, filters, $120; new FRANK KLIN jmm, 
F1.9 Focusing Wol k, 6 
chrome, $130. Reece Hensley, Sheldon Road, 
Berea, Ohio. 


LEITZ Rotating Focusing horns. Aes Attach- 
ment, like new, $45.00. Motor for all Leicas ex- 
ept III C, $59.50. Rapid Winder with ER Case, 

.00. Leitz Self- Timer, $10.00. 10-ft. Leitz Re- 
lease, $10.00. Leica Model VI Gun, $25.00. Leitz 
5X Focuslide Magnifier, $13.68. Authorized Leitz 
Agent. Wells-Smith Camera Company, Depart- 
ts M-12, 15 East Washington Street, Chicago 
2, TMinois. 


NEGONTAINERS — Glassine, Cellophane 2x2 
mounts, stationery. Free catalog. Lutz, Box 5, 
Syracuse, N. Y. 




















ENLARGERS, all sizes, lowest price. Booklet 
7" i J. B. Photo, 41-09 19th Ave., L. I. 
City, N. Y. 


Ay Korelle, F3.5, case, $67.50. Exakta 
, F2.8 Tessar, Case. $89.50. Exacta 120, 4 
Mia Extras, $750.00. National Graflex, F3.5 
Tessar, Case, $54.50. Ciroflex F, Case, new 
demonstrator, $125.00. 34x44, RB Graflex B, 
F4.5, Case, FPA, clean, $59.50. Wells-Smith 
Camera Company, Department M-12, 15 East 
Washington Street, Chicago 2, Illinois. 

SURPLUS FILM HANGERS, 4x5, Stainless 
Steel, 37c each; check or money order. Tintype, 
809 Hilldale, Hollywood 46. California. 


VOIGHTLANDER STEREFLEKTOSCOP 











ig—fits in watch pocket, only oe 95. De- 
scriptive circular and latest catalog on request 
Town Fotoshop, Dept. M-12. Mt. Vernon, N. Y. 


KILL Ground-Glass GLARE. Focus quicker, 
sharper with extension focusing h for Ciro- 
flex, Rolleis, Kodak Reflex. $1.50. Vernon Photo 
Supply, Mt. Vernon, N. Y 


, FOLDING CAMERAS re-covered by special- 
ists, $8.00. Bellows made to order. Send speci- 
fications for quotation. Kansas City Camera 
Clinic, 8028 Woodland, Kansas City 5, Missouri. 


eee KORELLE [2.8 Schneider, like new, 
, $95.00. Box 478 c/o Modern Photography. 











oo ey Prints. Try NEW color proc- 
ess. Send our negative. We send you the 
print vende ai to te colored using Flexichrome dyes. 
Write for price list. Lorence Studio, Dept. MP, 
1797, Clinton Street, Buffalo 6. N. Y. 


ENLARGEMENTS for Professionals and ad- 
encet Amateurs. 5x7 25c. 8x10, 40c. I1xl4, 
$1.00. Developing and Retouching. Color Studios, 
1126 10th Ave., Des Moines 14, Towa. 


WE DO the finest color film processing in the 
country. We use all new solutions for every roll. 
Ansco color 120, 620 rolls $1.00 35mm Mounted 
$1.15. Palm Beach Color Laboratories, Box 6875, 
West Palm Beach, Florida 














gS STEREOREFLEX 45x107mm 
latest, Tessars Smm., magazine, case, like 
brand new $230, Revere 60 magazine turret fl. ; 
Lb.n. $125; i000 " eked Frcariny | ut maa 
lenses, case, like new $65; Omega A enlarger Be 
$65; others: trades. Jay Reed, Chromoptics, 5633 
North Kenmore Avenue, Chicago 40, Ill. 





projectors, equipment 





SNAP IT! 2x2 Aluminum a for 
35mm. transparencies. With glasses. No ta 
Smooth edges. Re-usable. Sample and eden 
Schmid Audio-Visual—N. Broadway, Jolie 


ENLARGEMENTS at low professional rates— 
5x7 15c, 8x10 25c. Spotting, Cropping. FREE 
5x7 Enlargement, new Negative from photo 75c. 
B&W Negative from Color Slide 50c. Anthony, 
Box 36A, Kresgeville, Pa. 


ENLARGEMENTS for professionals and ad- 
vanced amateurs. 5x7, 20c: _ 35c; and 11x14, 
$1.00. Wade Hansen, W. Concord Place, 
Chicago 14, Ill. 

SEPARATION NEGATIVES from color film 


.00 per set, cash with order. Ora Seiss, 2836 
East 13th Ave., Columbus, Ohio. 


ART Negatives, new models, full figure, 4 for 
$3.00. No money order. D. Melillo, 19 Wilfred, 
Montclair, N. J. 














photo finishing 


DYE TRANSFER COLOR ART prints 3 for 
$1.00. Life Color Pix, 1056 S. Broadway, Los 
Angeles 15, Dept. H, Calif. 


NO NEGATIVE? Send Picture and $1.00 for 
new negative with enlarged print to Curio Photo, 
1187 Jerome Ave., New York, N. 


MICRO-ENLARGER: ¥,” F.L. achromatic 
system mounted, adaptable to any enlarger. Will 
enlarge a pinpoint on your negative to an 8x10 
or better. Open up entirely new fields in your 
= room. $10.00. Optical Assembly Co., Celina, 


io. 











SPECIAL 4 beautiful 8x10 Enlargements $1.00, 
40 Reprints $1. Surgal, 3300 W. Beach, Chicago. 


XMAS CARDS from your negatives. Send for 
Price List. Copy negatives professional quality 

ranteed. 2—4x5, 75c, 5x7 $1.00, 8x10, $2.00. 

e ideal Xmas Gift, one 8x10 in oil on sensi- 
tized canvas from your negatives or print $7.50. 
Hugh W. Flanagan, Commercial Photographer, 
3526 N. High St., Columbus, Ohio. 


GLAMOUR-ART films developed gg yt 35e. 
Art movies developed 75c, duplicated 4c per foot. 
Photographic Enterprises, Box 66 Auburn, Mass. 











camera repairs 








6x13cm, Heliars, Compur, ingenious 
filters, case, exquisite condition. Gill Studio, Oil 
City, Pa. 


LEICA IIIC with Eveready case coated Sum- 
mitar f2.0 lens, practically new, used three times. 
Bargain $250.00. G. W. Porter, 1407 Saunders 

ay, Glen Burnie, Maryland, 


KODAK EKTANON F4.5 lens, 13.5cm., coated, 
oe. Se takes it. William Andrick, Hoosick 
alls, 


LEICA HEKTOR F:2.5, coupled rangefinder, 
brand new $89.00. big J. Kraif, 95 Joralemon 
Street, Brooklyn 2, N. 


CONTAX I, F3.5 Tessar, case, $74.50. Contax 
II, F2, Internal Synch Heiland Gun, $250.00 
Contax III, scsi: 5, case ie Ba sore: Conta- 
flex, F2, 50.00. 180mm Sonnar, case 
hood, th. Flektoscope, $455.00" Authorized 
Zeiss’ Agent. Wells-Smith Camera Company, 
Department M-12, 15 East Washington Street, 
Chicago 2, Illinois. 

4 BY 5 B. & J. Press Camera. 4 by 5 Solar 
Enlarger, 18x24” Rexo Print Dryer. $200.00 


takes all. All new condition. William Hograve, 
Plano, Illinois. 




















ETCHING, retouching expertly done. Fast serv- 
. ve Virgil, 837-B Euclid, Santa Monica, 
ali 


ANSCO COLOR Processing 35mm 75c, mount- 
ed $1.00. 120-620 $1.00. Color Prints 15x2%4 
20c; 2%4x2%4 30c; 214x3% 35c; 34%4x4% 65c. Write 
for Free Mailers. Multicolor Photo Laboratory, 
Box 44, Ames Ave. Sta., Omaha 11, Nebraska. 





PRECISION 48 hour camera repair service. 
Any make, any t Specializing in compur 
an focal plane anne Rangefinders, reflex 
po shutters, lens coating, etc. Genuine re- 

lacement bellows for all cameras and special 
Bellows of any size. Electronic shutter speed test- 
ing. Work guaranteed, cameras insured. Immedi- 
ate estimate. Ferguson’s Camera epee, Labor- 
atory, 1918 E. Colorado St., Pasadena 8. Calif. 





LENSES; One 1” prism, At 00, 2 Conden- 
sers $1.00, 2 Objectives $1 1.00, 2 Magnifiers $1.00, 
oa Reducers $1.00. Optical Assembly Co., Celina, 


io. 


NEGATIVE RETOUCHING, 35c and up. L. 
Shamus, 730 Irving Avenue, Syracuse 10, N. Y. 





PACIFIC for precision repairs, Pacific Cam- 
era Repair, 417 S. W. Washington, Portland 4, 
Oregon. 

THE MILLS Photographic Engineering Lab- 


oratory, Guaranteed Repairs. 1857 North West- 
ern Avenue, Hollywood 27, California. 








CUSTOM ENLARGEMENTS. Boctowsiat 
bromide paper. 5x7, 25c. eg 50c. 4, $1.00. 
From picture 50c extra. $1.00 Salaam Pre- 
pay. Blue Photo, Box 12234, Houston 17, Texas. 

ENLARGING or PROC TING: oe lens 
system, mounted, 2” F.L. Iris iaphragm, 
Ready to use. Actual cost $24.00. loseout 
$10.00. Optical Assembly Co., Celina, Ohio. 


CUSTOM FINISHING: Rolls Finegrain de- 
30c, 35mm Finegrain developed 35c, 











WRITE us before buying or selling Photo 
Ettipment. We may save you man ~ 
R. Service, Box 1017, Newark 1, 


Reprints 8c, 35mm jumbos 10c, Saar gory. 
ing. Mission Laboratories, P. O. Bo Santa 
Barbara, Calif. 





COMPLETE 24 Hr. camera repair service 
(Compur Shutters a Specialty). Central States 
Camera Repairs, 3116 E. Douglas, Wichita 8, Kans. 


GUARANTEED service to any foreign or 
domestic camera. Bellows installed, Electronic 
flash synchronizing.. Internal synchronizers  in- 
stalled in Graflexes. Cameras accepted for esti- 
mates. Fast service. i; Keough Camera 
Repairs, 6548 Twenty-third ‘Avenue, Northeast, 
Seattle 5, Washington. 


PRECISION REPAIRS on Foreign and Do- 
mestic Cameras. — & Magnus, 42 John 
St., New York 7, 
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EUROPEAN and Domestic cameras repaired 
by factory trained technicians. Work guaranteed. 
B&V ome Repair Service, 21 E. Van Buren 
St., Chicago 5, i 


EXPERT repairs on all cameras, foreign and 
domestic. Curtains laced in focalplane shut- 
tcrs. Specialists in all “models of Rollei, Exakta, 
Leica, Contax, Robot, Ikoflex. Built-in’ synchro- 
nization installed in Contax, Korelle, Praktiflex. 
Prompt service, work guaranteed. Ted Staudte, 
a % - 55, Planetarium Station, New York 


CAMERA BELLOWS, installed as low as $1. 
Foto-Tek, 3956 S. E. Francis, Portland, Oregon. 


PIPKIN gag a Repair Spe- 
cialists, 31214 N . 2nd, Oklahoma City, Okla. 

















movies, film 


HOME MOVIES Time Payments catalogues 
10c. Pick your subjects, 1 payment with order, 
balance in six monthly installments, reference 
required, name your bank, three merchants. We 
buy and sell sound and silent 8 & 16mm films. 

hat have you? What do you need? Home 
Movie Service, 450 Main Street, Wakefield, Mass. 





ARTISTS APPROVE and so will you! Ex- 
clusive films 100 ft. releases 8mm $5.50; 16mm 
$6.00, available with sound. Send for complete 
listing. Tasco Supply a 3 " P. O. Box 6, North 
Station, Providence, 


BIRTH OF A BABY—“Childbirth”’ outstand- 
ing film of the complete process of childbirth. 
16mm—$10.00, 8mm—$5.50; postpaid. as Sa 
FILMS, 1569 Broadway, Brooklyn 7, N. 


DIFFERENT, Unusual, 16mm of Damsels in 
Distress called E ang Learns the Ropes’ 100 
feet $15.00, complete 200 feet $28.00. eeiated 
Catalog free. mo oag Klaw, Dept. 6-B, 212 East 
14 St., New York 3, N. Y. 


UNUSUAL 8-16mm. FILM SUBJECTS. Koda- 
chrome pro jection length sample ‘‘Allure.’’ $1.00. 
“Strip. ‘ol 100-ft 16mm sound, $6.50. Art 
slides in color, sa a 50c, 6 | al $2. 00. Films ex- 
changed. Bargains! 25c; refunded 
first order. NATIONAL MLM. ‘SUPPLY, Broad- 
way Sta. (E), Toledo 9, Ohio. 


HOME, movies. 8-16mm silent, sound. Join 
our Club, only $1.00 yearly. Many special privi- 
leges to members. Send $1.00. Midwest Film 
Cub, Dept M, 4758 W. Madison, Chicago 44, 

inois. 

















“THE ANTARCTIC”—First time in Home 
Movies 8mm 16mm. Authentic expedition opera- 
tions as filmed by me on the 1940. Byrd-U. S. 
Antarctic Expedition. Penguins, Seals, Whales, 
Men working, Dog Teams, Ice Breaking, Dan- 
gers and etc. The Home Movie Film Hit of 1949 
and 1950. ‘‘Tex’? Helm, Cameraman, Dept. 
MMA, Carlsbad, New Mexico. 


35mm FILM: 200 ft. Ansco Supreme, $1.50. 
— A. R. E., 7005 Harper Ave., Chicago 








35MM RELOADED cartridges. Eastman, Ansco, 
Superior. Fully guaranteed. exposures, 35c, 
exposures, 45c. Nationwide Photo, Box 304, Free- 
port, Illinois. 


“GLAMOUR films 8mm-16mm latest Hollywood 
productions. Write for Free Catalog. Kimo Prod- 
sem Dept. , 545 Fifth Avenue, New York 17, 








MOVIE CLASSICS of Yesteryear. 8mm-l16mm. 
Box 3602, Philadelphia 25, Pennsylvania. 


HOME MOVIES in 3-DIMENSIONS, they 
work in any standard home projector. Send for 
“THRILLS for YOU,” the first 3-dimensional 
home movie ever produced in photographic 
oy 8mm reel $6.00, 16mm reel $12.00, or 
send 20c for sample of this type of 3-dimension. 
Horner-Cooley Productions, Inc., 6356 Hollywood 
Blvd., Hollywood 28, Calif. 


CLEARANCE SALE OF 16mm FILMS. Want 
a real buy in 16mm SOUND FILMS? Take ad- 
vantage of the Cc. §. 1949 CLEARANCE 
SALE of 16mm sound FEATURES ,—comedies, 
aartaoes, novelties, musicals—new, used. Specify. 
Send for our giant list ‘‘A” today stating ma- 
chine you own (make and model), Institutional 
Cinema Service, Inc., 1560 M1 Broadway, New 
York 10, N. Y. 


CARLSBAD CAVERNS—Home Movies 8mm 
16mm Color, B&W. Catalogue 5c. ‘‘Tex’’? Helm, 
Dept. MMC, Carlsbad, New Mexico. 


NOW READY !—the second in our series of 
exclusive ‘ ‘Movie Previews’’ for the discriminat- 
ing connoiseur of unusual motion pictures. Send 
50c for this selected projection-length short and 
two-color brochure of latest 8-16mm silent, sound 
subjects. (Specify film size.) Sample strip and 
brochure, 10c. Send 3c stamp for Giant Christ- 
mas Catalog crammed with photographic bar- 
gains. Camera Corner, 391 Bridge Street. Room 
112, Brooklyn 1, N. Y. (Tel. MAin 5-3553) 


RARE FILMS. Medicals, Oldtimers, others. 
International, 2120 Strauss, Brooklyn, New York. 


FREE List. Fascinating Films 8mm & 16m 
new releases. Beaux-Art Co., P. O. Box 173, 
Brooklyn, N. Y 


EXCITING, novelty action films. ‘‘Merry 
Marv.” “Miss Deb.” ‘Baby Doll,”’ “Blonde On 
The Water,” “Cooling Off,’ “Frivolous Females.” 
8mm 50 ft. $3, 16mm 100 ft. $6. FREE catalog 
on request. Also full color ‘‘model’’ slides (2x2), 
sample 40c. FREE Viewer with order of 15 
slides for only $5. Shipped prepaid. send cash, 
money order. Joy Studios, Dept. M-12, Box 150, 
Main P. O. Jersey City 3. 


“LADY EVE” GLAMOUR-SELECT MOV- 
IES. PROJECTORS, SCREENS, VIEWERS, 
Strip-films. Free Catalog. Home Pix, 1674 Broad- 
wav, New York 19. 


SOUND FILMS, Guaranteed New, Lowest 
Prices, Used Films Exchanged, Catalog 10c. 
Eastern Film Supply, 270 Concord, West Hemp- 
stea 


“AFRICAN SAFARI,” man against jungle 
beasts spells danger. 100 ft. 16mm. $4.00; 8mm 
editions $2.00. Lenscraft Corp., Box 7286, Dallas, 


exas. 
































THRILL FILMS! It’s new, ‘‘Rodeo’’ exciting 
western broncs. Spills and chills galore. 16mm, 
100 ft. $4.00; 8mm _ edition $2.00. Lenscraft 
Corp., Box 7286, Dallas, Texas. 


ATTENTION MOVIE FANS! Latest selec- 
tions of Home Movie Entertainment. 8-16mm 
Silent, Sound Features. Comedies, Shorts, Join 
our club. $1.00 yearly. Special discounts to 
members. Send for membership card or write 
for details. PARTHENON FILM LIBRARIES, 
P. O. Box 1177-H, Chicago, II. 


NEW unusual thrilling Slam-Bang action, 16mm 
movie of fehtns girls, called ‘‘Battling Babes’’ 
100 feet $15.00, complete film 200 feet $28.00. 
He = Irving Klaw Dept. 5-B, 212 East 

, New York 3, N. Y. 


FREE MOVIES! “Hundreds of Subjects.’ In- 
teresting. Entertaining. Fascinating. New direc- 
tory—only 50c. International Cine Society, Dept. 
102, 1300 Taylor, N. W., Washington 11, D. C. 


SOUND, SILENT MOVIES—Lists 8:, with 
projection Kodachrome sample (silent) “Allure” 
$1.00. Natural color slides views, art, glamour— 
lists 3c, with sample 35c. Galloway Films, 
5th St.. S. E., Washington 20, D. C. 


ONLY $1.00 WILL BRING YOU an assort- 
ment of brilliant, Theatre Quality Kodachrome 
8 or 16mm Titles, priced within the reach of 
every amateur movie maker. ELITE CUSTOM 
TITLING SERVICE, P. O. Box 526, Dept. M., 
Minneapolis, Minn. 


8-16MM FILM BARGAINS. All kinds. Free 
list. Warrington Films, 1418 Knecht Ave., Hale- 
thorpe 27, Md. 























GUARANTEED fresh anti-halo outdoor movie 
film! Weston 16. Daylight -loading! Processing 
free. Three Spools double 8mm, $4.50! Six single 
8mm for Univex, $4.60! Postpaid! Catalog. Film- 
craft. 47th Holly, Kansas City 2, Missouri. 


EYEBROW-RAISING ART STUDIES. 100 ft. 
releases 16mm $6.00, with sound $7.50; 8mm 
$5.50. Free list. Film Supply Co., Box 442, 
Baltimore 3, a 


SHOOTING SCRIPTS, plus 25 printed titles 
and instructions $2.95. Write Cine-Script, 58- 
C. S. Gramercy Place, Los Angeles 6, California. 


TWO 4x5 ENLARGEMENTS and negative 
from your movie film. Send frames and one 
doliar. Curiophoto, 1187 Jerome Ave., New 
York 52, : 2 

SAUCY BUT SOPHISTICATED movies for 
your private er eg 100 ft. releases 16mm 
$6.00, with sound $7.50; 8mm $5.50. Send for 
1 eae Dist. Co., 182 Peace St., Providence, 

















FREE! AMAZING! NEW! Movies 
free—Educational; Documentary; Travel. 
50c for listings to obtain film loans, 
—— Film Center, Dept. P, 133 Murray 
. Elizabeth 2, N. J. 


aa ENLARGEMENTS and negative from 
your movie film. Send frames and one dollar, 
Senigrnete, 1187 Jerome Ave., eed York 52, 








photos, b & w slides 





2x2 SLIDES from negatives 15c, unmounted 
10c; from prints 25c, unmounted 20c. Photo 
Christmas cards, write for details. Thomas 
Chang, Box 941, Lincoin, Nebraska. 


pokes Fy ay glamorous models, Three 5x7 
glossies, $1.00. H. —s 117M, East 60th St., 
New York 22, N. 








FOTO-ART girl calendar, three 5x7 $|ceax” 
Calendar, Box 2444, Detroit 31, Manotel 


PIN UP_ SLIDES, em by = Be fo; 
Co., Woodbine 34, Pa, 





3 and catalog. Wineholt 





GLAMOUR GIRLS, Ponca 
amateur posed in silk hose, high heels heck, Gare 
for $1.00. Wineholt, Woodbine 34, Penna, 


35mm SLIDES only $1.95 for eight. Free lw 
Meston’s Travels, El ‘paso, Ti ne <a Free list, 


LOVELY Amateur Models in sharp 4x5 
prints, 10 for dollar. Ed Brewton, 1723 
Avenue, St. Paul 2, Minnesota. 


PROJECTION SLIDES IN KODAK READY. READ 
MOUNTS. Made from any size agua 
photograph. 15c each. We specialize in fem 
slides “x old photogra graphs and films 
Studio, P, O. Box 134, East San Diego, 


EVERGLADES, Florida slides. M 
ol, Box 5155, EI’ Pass, Tena”) oe Te 


MEXICO slides. Mest T ox 3155, 
— = les. Meston’s Travels, Box 3155, 


WISCONSIN DELLS slides. Meston” 
Box 3155, El Pao, Tas. 


ARTIST & COLLECTORS I 
100 different 35mm slides, eS Ts Ge On 


also B & W photos excellent outdoor phi 
16mm 100’ & 400’ reels movie subject ey 























. Send stamp for lists. Chark 
0623 Los Feliz Sta, “Dene 


Photo Service, Box 
Hollywood 27, Calif. 


NEW YORK CITY slides. Meston’ 
Son 5155, El Puc, Teas ee 


2x2 SLIDES from your “phone I 
or charts. Prints or negatives. Moun 
to view or screen. 20c each, 6 for $1.00, 
catalog. Allied Film Labs. Kenosha, Wis. 


ARTISTS pin-up photos. Well posed, 
eight large photos $1.00. Four sets $3.00, = 
pons | Distributors, 1520 E. 118 Street, 
io. 


BARGAIN OFFER! Six different B & W mono- 
tone 2x2 slides of prize-winning artist models 
only $1.00. 36 different, special $5.00: Guaranteed 
to please! Dimensional pocket viewers, slides or 
film strip, Lenscraft Corp., Box 7286, 
Dallas, Texas. 


EVERYTHING PHOTOGRAPHIC. Central 
Florida’s most complete photographic store, the 
Camera Shop, Leesburg, Florida. 


OUR, “1949” ALBUM of beautiful living 
models is now available. All original gl Print, 
beautiful photography and lighting, $2: 

No C.O.D.’s Colonial Modeling Studios, 
Delaware St., Syracuse 4, New York. 


ACTUAL 3-dimensional 2x2 slides for screen 
projection, Send 25c for —_ and list. Horner. 
Cooley Productions, Inc. 6356 Hollywood Bivd., 
Hollywood 28, Calif. 


GENUINE Pin-Up Photos, in glamorous 
by top notch professional artist’s models, Bend 
$1.00 and receive 24 gorgeous pocket ¢ size photos 
postpaid. Special Offer six sets Phoa), 
$5.00. All different. Irving Klaw ng, 35-M, 2: 
East 14th St., New York 3, New York. 





























color slides 


ALASKA Kodachrome slides. Free list. Alaska 
Bob Hall, 1319 Pine St., Grants Pass, Oregon. 


MAMMOTH CAVE KODACHROME éslides, 
set of five $2.00. Also Olympic, Isle Royale, 
Big Bend National Park, Educational, ay 
ing. W. Ray Scott, Pictorial Photography, Box 
293, Cave City, Kentuck y. 


KODACHROME SLIDES ON APPROVAL. 
Special selection of Glacier National Park. This 
month our selection of Glacier includes many 
original kodachromes at no extra cost. Fill out 
your collection with Swiftcurrent Lake, 

Pass, St. Mary Lake, also bear, deer, mountain 
goats, and many others. Just ask for special 
Glacier assortment. Or ask for selection of slides 
from any of the following: Yellowstone, Ra: 
Mountain, Garden of the Cedar Breaks, 

Bryce, Banff, Jasper, Lake Louise, Grand Can- 
yon, Tetons, Sequoia, Kings Canyon, Crater 
Lake, Rainier, Lessen, Death Valley, Bandelier, 
California, Missions, Carmel, Arizona, New 
Mexico. No obligation to buy. Douglas White- 
side, Yosemite National Park, California. 


SLIDE COLLECTORS! Get Lenscrafter list- 
ings. Over a thousand individ Kodachrome 
slides. Send only 10c. Scenics, travels, histori- 
cals, arts, glamorous. Sample 2x2 (your choice) 
and listings, 50c. Lenscraft Corp., Box 7286, 
Dallas, Texas. 


BEAUTIFUL MAINE COAST Kodachrome 
slides. Snow-capped White Mountains of New 
Hampshire. Art Masters. Lists and sample, 
With 3 samples $1.00. Maine Photos. Box 1622D, 
Portland, Maine. 
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itingly different 2x2 color trans- 
Dac oe Miss ‘eal Hollywood’s most beau- 


oy 00. Money refunded if not 
ae: satisfied. Danny Rouzer, Box 1928M, 


Hollywood 28, California. 


“ BLONDE” and Pre-1950 releases of 
Weal Most Beautiful Girls in COLOR! Lists 
Work\merican Films, 6711-M Sunset, Hollywood 
28, Calif. 

IFUL KODACHROME SLIDE LIST. 
re. Vista Bonita Slide Service, Box 102, 
Alhambra, Calif. 

THA’S Vineyard. Beautiful Island Vaca- 
uae. Sone Kodachrome _ slide, 50c. List 
free. Mosher Photos, B-229, Vineyard Haven, 
Mass. 

T of 12 Delightful 2x2 Kodachromes of 
ey Models er in beauty, — 
larity. Price on per set prepaid. 
and Sed. Fine Arts Film Co., Box 2084, San 

Antonio 6, Texas. 

COLONIAL WILLIAMSBURG Kodachrome 
slides for individuals and visual education. Write 
for lists and rates. Script information for show- 
ing sets. Historical Kodachromes, Box 711, De- 
lavan, Wis. 

















business opportunities 





FOREIGN EMPLOYMENT? If _ interested, 
send for Bulletin 43B and Foreign Service Di- 
rectory listing 1 ~ * panies with overseas 
projects; application form enclosed. $1.00. Bulle- 
tin 44 (Indexed), $2.00 (C.O.D. $2.35). Foreign 
Service Institute, Box 3934, Miami 24-F, Florida. 

WANTED amateur photographers everywhere. 
Be a staff photographer for worldwide concern. 
Millions of pictures needed in new fields of 
photography. Write for information and _ appli- 
cation today. Visual Productions, 2824 Holmes, 
Springfield, Illinois. 

AMATEURS! Up to $10.00 for each print 
from each newspaper. See our ad Page 122, 
American Features Syndicate. 


$250 WEEK reported! Free Book ‘505 Odd, 
Successful Enterprises.” Work home} Expect 
something odd! Pacific 8-J, Oceanside, Calif. 


miscellaneous 


WANTED Amateur Photographer Correspond- 
ents over nation. Drop a line. B. L. Wilson, 
Alma, Arkansas. 




















CAPE COD colors. Kodachromes in Ready- 
mounts. List. Harwichport 758, Mass. 
COLORED SLIDES, Pin-Up. 30c Art Slides. 
40c, 5x7 Pin-Up. 30c, Movie Star Photos, M. R 
Sanders, Post Office Box 291, Hawthorne, Cali- 
fornia. 

BEAUTIFUL Color Slides. 2 samples 25c. 
0—$1.00, 50—$5.00. Slide Supply Co., Box 








1031, Canton, Ohio. 


LONG HAIR MODELS—Color slides of girls 
with beautiful long hair, each; minimum 
order, $2.00. Stans Photos, Box 107, Redlands, 
California. 


SLIDE OF THE MONTH .... offers for your 
approval a new selection of 2”x2” color slides 
each month. The best in quality and subject 
material embracing the field of scenic, travel, ed- 
ucational, and nature photography .. . No 
“Arts.” Also Stereo Slide of the Month Club 
for Stereo Enthusiasts. Membershin FREE: no 
dues. Write for free booklet. PACIFIC COLOR 
= Co., P. O. Box 305, W. Los Angeles 25, 

if. 








WE EXPOSE YOU DEVELOP 120 rolls of 
artists models $2.00. Life Color Pix, 1056 S. 
Broadway, Los Angeles 15, Calif. 


STOCK AND SPOT news photos, Drum Ma- 
jorettes, Festival Queéns, Pageants, Etc. Sample 
assortment of eight 3x5 inch glossy photos $1.00. 
Frederick Forman, 868 Lorimer, Brooklyn 22, 
N. Y. (Photographer of Glamour Events since 
1939.) 

“WRAPPING PACKAGES,”’ Illustrated book. 
Effortless lifetime skill. Ideal gift, selling item. 
Sample copy. profitable offer $1.00. Holbrook 
Books, Box 1802, Milwaukee 1, Wis. 


PRESS CARD, freelance for car 50c. Card 
Publications, 362 Crescent Ave., Peoria, Ill. 














ATTENTION ART COLLECTORS. Join Club. 
Exchange nhotos, films, slides, etc. nd 25c, 
names of 3 collector friends. Receive intri ing 
free gift and rare item sources. Triangle Club, 
Box 2388M, Hollywood 28, Calif. -« 








magazines, periodicals 


MODEL’S MAGAZINE, HOLD-IT! Only 
national publication ,devoted to modeling pro- 
fession. Est. 3 years. Send 25c for sample copy. 
HOLD-IT, 41 W. 52nd St., New York 19, N. Y. 


MAGAZINES (back dated)—Foreign domestic 
arts. q lets, subscriptions, pin-ups, etc. 
Catalog 10c (Refunded). i 
Ave., New York 17, N. Y. 


MOVIE MAKING getting you down? If you 
make movies (8mm. or 16mm.), the Amateur 
Cinema League can help you. For $6 a year, 
ye get the ACL Movie Book, MOVIE MAK- 

RS magazine monthly and all ACL member- 
ship services. Get on the high road to more film- 
ing fun—today! For full tails write Amateur 
Cinema League, 420 Lexington Avenue, New 
York 17, N. Y., 


SELL your photographs! Get latest photo mar- 
ket information by subscribing to “PHOTO 
MARKET FACTS.” Written in newsletter style, 
issued bimonthly, ““PMF’’ takes the guesswork 
out of print selling with a concise analysis of 
current photo markets. Only $1 per year. 30- 
day money-back guarantee. Sample copy 25c. 
Photo Market Facts, 509 Fifth Avenue, New 
York 17, N. Y. 





icerones, 3 First 











instructions 


PHOTOGRAPHY for leasure or profit. 

rn at home. Practical ic training. Long 
established school. Write for free booklet. 
American School of Photography, 1315 Michigan, 
Dept. 2127, Chicago 5 


START A CAREER in motion pictures. Pro- 
fessional instruction. Learn Hollywood, Free 











BOOKFINDERS! (Scarce, out-of-print, 
books.) Quickly supplied. Send wants. Clifton, 
Box 1377 USC, Beverly Hills, California. 

YOU CAN ENTERTAIN with Comic Tricks 
Chalk Stunts, Catalog 10c. Balda Chalk Talks, 
Oshkosh, Wis. 


FREE CATALOG! Extraordinary unmatched 
bargain! Towers, 935 North 40th, Philadelphia 4. 











COLOR slides for your PRIVATE parties! 
Guaranteed different! Send for sample an 
list. COLOR CENTER, Box 488, Port Wash- 
ington 2, N. Y. 


GRAND TETON MOUNTAINS. Magnificent 
Kodachromes. Six Slides $3. Photographed by 
Stephen Ames, 2360 S. Emerson, Denver 10, 
Colorado. 


PALESTINE, Lebanon, Athens, etc., five Ko- 
dachromes $2.00. SLIDES. 3836 Pacheco St., San 


Francisco 16, Calif. 








HANDY CAMERA EXPOSURE guide, enjoy 
your camera with good pictures. Movies, Stills, 
Color, Black and White, Flash and Photoflood. 
Pocket size. Send one dollar, satisfaction guar- 
nee A. B. Schooley, Harrison St., Waukegan, 

inois. 


NEW Mammoth List 1950 Movies-Photos 10c, 
Holly-Maid Films, 2709-M West Avenue 34, Los 
Angeles 65. 

HOLLYWOOD Model Directory ‘“‘Photo-Phone 
*400’ Pin-Ups.”? Active List Live Art Models, 
S le Shots & Confidential Posing Catalog 











UNUSUAL KODASLIDES of three novel 
West-Michigan or Dayton, Ohio, scenes $1.00: 
give choice. Good 2x2 viewer $1.00. Conner Prod- 


-ucts Co., 746 East Circle Drive, Dayton 3, Ohio. 





UNIQUE reproduction of colored slide. Sen- 
sational ‘‘Pin-up Puzzle,”’ new photographic nov- 
elty, 15 inches high, 30 individual pieces, each 
reprodu in natural colors. Beautiful models, 
$1 including 2 extra poses. DUNLEE, INC., 1465 
Broadway, pt. A, N. Y. 18, N. Y 


THEY’RE NEW and 2x2 in full color. Lovely 
models presented in top quality slides. 3 for 
$1.00: 10 for $3.00; 20 for $5.00; 100 different 
$21.50. Why pay more? Lenscraft Corp., Box 
7286, Dallas, Texas. 


.MODEL or Scenic, Movie sample 10c. Color- 
slide 35c. Eddings, 32-M, Roberts, Corning, N. Y. 


UNUSUAL Holiday approval plan gives extra 
color slides for Christmas showings. Write 
Nesbits, Estes Park, Colo. 


CARLSBAD CAVERNS .. . 50 interior Color 
Slides. Sample 50c. Catalog 5c. ‘Tex’? Helm, 
Dept. MS, Carlsbad, New Mexico. 


, EUROPE, New England, New York, Wash- 
ington, Chicago, Los Angeles, San Francisco, 
National Parks, Pacific, Others. Catalog. The 
Eulo Company, 173 W. Madison, Dept. 102, 
Chicago 2, Ill. 


SLIDES OF THE EAST. Plymouth, Lexing- 
ton, Gloucester, Salem, Boston, pe Cod, White 
Mountains, Quebec, Gaspe. Covered Bridges, 
Historic Interiors, Autumn Foliage. New list free, 
many new subjects. Srclenionel aide money 

ck guarantee. Sample Kodachrome . Pil- 
= Colorslides, 28 Bosworth St., Boston 8, 

ass. 


2x2 COLOR Slides of Arizona, sample and list 


5c, any five $1.00. Ari 
M, Holbrook, Arizona. izona Color Studios, Box 


























Available to Sincere Photo-Art Students—$1. 
Enclose large stamped self-addressed envelope. 
Send $2 for full set glossy Art Studies, Camerart 
Guild, 1117% W. Olympic Blvd., Los Angeles 
15, Calif. 

ADULT Books, Fascinating stories, Arts, Nov- 
elties, Illustrated Comic Booklets, 10 $1.00. Cata- 
logues 10c. saad 1032MP, Church Annex, New 


ork 8, 





Lance, Industrial and Educational film technique 
at home. Personal supervision. Enthusiastically 
endorsed by successful students. For a well paid 
career or paying hobby, write for free catalog. 
Motion Picture Institute, Birmingham 2, Michi- 
gan. 


OIL COLORING PHOTOGRAPHS can be 
a fascinating hobby or profitable sideline for 
those with artistic talent. Learn at home. Easy 
simplified method. Send for free booklet. Na- 
tional Photo Coloring School, 1315 Michigan, 
Dept. 212C, Chicago 5, Ill. 








wanted to buy 


URGENTLY NEEDED: Leica, Contax, Rollei- 
flex Rollfilm, Reflex, Movie meras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 


PRECISION CAMERAS, lenses, accessories. 
Airmail money immediately, compare. Jay Reed, 
Chromoptics, 5633 N. Kenmore Avenue, Chi- 
cago 40, Ill. 


NEED CAMERAS badly. Guaranteeed highest 
prices. Checks airmailed same day. Cameras re- 
turned prepaid if offer not acceptable. Mail to- 
day. Feil’s Camera Exchange, 553 S. Main St., 
Los Angeles 13, California. 














PSPS See SBS SS SS SS SS SSS SSS See eS SSS SSS SSS ey 


250,000 press run — 20c a word. 


Modern Photography 
22 East 12th St. 
Cincinnati 10, Ohio 


Publish the following classified advertisement in your next issue. | enclose 20c for each word, 
including each word in the signature and address. 


Quality circulation. 














Name of advertiser ............ceeeeeee 
WN a Cog Sa Kaa Oh heat ha pend et SS ae Ps chek cuss ocewwe 


Lowest classified ad rates in the photographic field! 


. 
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tems listed here are 
used unless otherwise 


specified. 


tory packed, these 


*Though not fac- 
items show 


absolutely no signs of wear. All are 


**Best Buys”’ 





BRAND 
NEW 
Latest 


LEICA 3C 


35mm Camera 


@ Internally coupled rangefinder 
© Focal plane shutter speeds: 
1 second to 1/1000th 
© Double exposure preventive device 
@ Interchangeable lens mount 


with £1.5 “T”’ Coated $325 
Zeiss Sonnar Lens... -00 


with f2 Coated Summitar Lens $385.00 











35mm CAMERAS 


Argus A2, £4.5, built-in meter........ 
Argus C3, £3.5, coupled Range 

Finder, synchronized flash.........0+ 
Bolsey, [3.2 coated, cpld. R. ° 
#Bolsey 682, [3.2 coated, cou 

R. F., built in flash syesiouainst 
Clarus, 2.8 coated, Range Finder... 
Dollina tl, £2.9, coupled R. F......... 
K ak’ Py Reflex Cameras, 

epld. Benge Finder 


Compur Ra Shu 
ay Retina Il, 2.8 Xenar, 
, Compur Rapid Shutter. 
oneaak Retina Ila, f2 ctd. Ektar, 
d. R.F., Compur Rapid Shutter 
eKodek Retina ila, Super Speed f2, 
epl Compur Rapid Shutter 
Leica A, 85 Elmar... 


ica f2 
Sletea 3 3C, f2 Summitar, coated. 2 
Perfex DeLuxe, ye 8 ctd., cpld. R.F. 
Perfex 55, & pid. Range — 
Robot | 
Robot ti, 


Voigtlander ia 

Weltint, f2.8 Xenar, epld. R. 

Weilti, 2.9 Cassar. 

Zeiss Contaflex—See Reflex Cameras 
, £3.5 Tessar... 








Dept. 


Gentlemen: 


{O Send me your FREE GIFT 
GUIDE listing and illustrating 
“Best Buys” in new and used 
camera equipment. 


[I I want to trade MY.... secs 























representing substantial savings. 


LEICA LENSES & ACCESSORIES 


35mm 3.5 ctd. it ener W. A. 94.89 
50mm [3.5 coated ar..... 

50mm f2 § 
50mm £2 coated Summita 

73mm [1.9 Hektor lens... eosneee 

90mm {4 ctd. Leitz Elmar Tele... 94.89 
{13mm [4.5 ctd. B. &L. Tessar Tele 94.89 
127mm 4.5 ctd. Wollensak Tele....... 124.89 
135mm [4.5 Elm 74.89 
135mm 4.5 Leitz" Hiekior Telephoto.. 89. m4 
*Vidom Finder, Chro by 
&imarect Universal "Finder. 


CONTAX LENSES & ACCESSORIES 


5OmmM £2 Sonar lend.......cocccsserceseseeeees 
SOMM £1.5 Sonmar LEN8...c.cececseseeseeseee 
50mm [2.8 Tessar. 

85mm f2 Sonnar lens.. 











Contameter for Contax I1........ 
ROLL FILM CAMERAS 

vie Srectex, f4.5. Takes 12 
Re, 3.5, 1% x 1% 


Poth’ Derby, (3.5 1% x1 
Plane Shutter ... 





it 6 o % 
kK Vigilant 620, (6.3. 2%x3% 
odak Monitor 620, ctd. 4.5, Flash 
Supermatic 2%4x3%, dbl. exp. prev. 
% Kodak By latest ‘model! £4.5 
d., Flash Shutter, 24x3%........ 
Medalist, 3.5 ctd. Ektar, 
R. F., Supermatic, double 
ure prevention device.......... - 118.89 
Kodak Medalist 11, latest model. 
f3.5 ctd. Ektar, built-in flash, 
epld. R. F., heavily chromed... 
Polaroid Land Camera 


3%... 
Voigtlander Bessa, £3.5 Heliar, epld. 
Range Finder, 2% cr cemeeeen 
Voigtiander Bessa 66, £3.5, ed 
Weiltur, [2.9 Radionar, 15%x2% 
di 


ita B, £3.5, x2% 
Zeiss tkonta B, £3.5 ‘Tessar, p4x3% 
Zeiss tkonta c. 14.5, 2%x2\... 
Zeiss Su Ikonta 


2%x2%, epld. R.F., built-in moter 188.89 
Zeiss Super Ikonta C, 4.5 Tessar, 
2%x3%, coupled Range Finder... 


REFLEX CAMERAS 


Ansce Auto- Reflex, See. L 94 38% 
Argofle: aus. 4 wr 


3%4x4%, £4.5 etd. 
Ektar, auto. diap. stop, built-in f1. 
14.5 Woll 
%, 4.5 Anastigmat 
r. D, 4x5, R. B., f4 
B. & Tessar. 
| Exakta i, a ae, £3.5 
»? etd. tresses, "BRAN. age 
Kine Exakta Il, 35mm Refle 
“T’’ ctd. Biotar, BRAND New! 249.89 
os pee {2.8 Tessar, BRAND 


Kodak Reflex 1, £3.5 ctd. len 
Korelle Reflex i, f2.9 Radion: 
National Graflex, 2%x2%, 3.5 
Rolleicord 1, £3.8 Zeiss len 
Rolleicord i, 
Rolleicord 

BRAND NEW! oa 
Auto-Rolleifiex, 24%4x2%, [3.5 
Rolleiflex Standard, {3.5 Tessar. 
Zeiss oe 1, {3.5 Zeiss 1 
Zeiss | il 














FOR TOP ALLOWANCE TRADE WITH PEERUEssy 
Our Trade Offer will please you or we a] 
pay shipping costs both ways! Here's 
@ good reason for you to ship 
your equipment to us now! 





SOUND PROJECTOR 


@ 750-1000 Watt Illumination 
@ 2000 ft. Film Capacity 
: Senkeeoul ted Lens 

—all in one case 


© Com 
List Price, $305.00 $] 89. 49 











YOUR COST 
Shipping Weight, “42 ‘ibs. 

EXPOSURE METERS 

Dejur 5B 


Dejur Critic . 











Weston Master I... 


FILM PACK CAMERAS 


6x9 Me or 4.5 Skopar, Com- 
os D. Ms Bellows, F. P. A., 





oxi2 ‘Volstiand. same as decsetie hae: 
in 9x12cem size.......... 


PRESS CAMERAS 


24%4x3V4 Bene Pressman, [4.5 ctd. 
Ektar, Synchro, Kalart R. F., Fl. 
#2/4x3%e Feanke Crown, 101mm 
PB .5 etd. Optar, Graphex marl 
Kalart Range Finder. 
2%x3%4 Speed Graphie 


peed V 
Compur Rapid Shutter... 

saad Pacemaker Crown, ctd. Ek- 

, Kalart R.F., Graflex Gun 

einige Pacemaker Speed, [4.5 ctd. 

, Syn., Kalart R.F., Grafiex 


Gun 
#2saxsia Pacemaker Speed, 105mm 
oi ar, Fl. a 


Maxie. ‘am. Speed Graphic, ope * 
— No. 2_ Kodak Super- 
lart R. F. and 
svanaie Speed Graphie, 127 
Ektar in Supermatic, 
4x5 Ann. Speed G 


F., 
os 5 Pacemaker Sp. Graph 








re 7 etd. Optar, Graphex X Shut. 


VIEW CAMERAS 


4x5 Korona Com. View & Track 
Ansco Universal, 5x7, Brand New 
Anseo Universal, 8x10, Brand New 
4x5 Graphic, i 4.5 Wollensak, 
Betax ag Shi ry: ee “be 


Sportster, [2.5 
ort f1.9 built-in F. C. 
{2.8 bag Case... woes 


PEERLES 


138 EAST 44th ST 


> NEW YORK 17,N Y 


8mm CINE CAMERAS — 


le nA 
= ad tina 
agaz ne Fa: 5 
Magazine K40, 11.9.0. 
22, 12.5 coa 
—'¥ 
uv) 





8mm PROJECTORS 


Sure A8, 750 Watts. rae 
B.& H. “Filmomaster 4 400", a0 W. an 
DeJur 750, 750 re a ee 

verse’, ctd. £1.6 cosssnannsene 
Keystone C-18, 300 Wat Be 
Keystone R8, 500 Watts....cccccmmun 
Kodascope 8-33, 500 Watts ae 
Revere 85 





16mm CINE CAMERAS 
H. 70, [3.5 T.H.C. = 
H. 70DA, Turret, 
Var. View Finder. 


B. & 
B. & 
fl, 
B. & He 
B. & 
B. a 
Turret, f1.9 ctd. Lumax.... eessaoscenes 
*Latest Bolex H- S. wo lens, 
built-in frame coun 
Cine Kodak Special, i ‘1.3... 
Cine Kodak K, f1.9 in foc. mt...... 
Keystone A7, 7 Speed, [1.5 Woll... 
Kodak Magazine, £1.92... 
Vietor Model 4, 11.9 Kodak, foc. mt. 468 
Vietor Model 3, £3.5 Dallmeyer...... 58M 


16mm MOVIE PROJECTORS 
Amore tnvertel, 750 Watts.....cw 1908 
& H. Dipl ,, Watts, 


Keystone A-72, 300 Watts....cccus 
Keystone A-82, 500 Watts...ciscien 
Kodascope EE 


16mm SOUND PROJECTORS 
Amore Contury 10, 750 -W., -18%.2 


Spe 
Amore ‘Premier 20, 750 W., Snd. 
& Sil 


B. » H. Academy, 12” Speaker.....: 2} 
+. H. Filmosound 179, 8 


sete enenee ee 











Movie “wits as 
Victor Liteweight, 750 Watts...... = a 





| DeLuxe ‘3015’, re Boas Amp. 
Revere, Sound and 8 
Victor 40B, 750 Watts, “ond. & Sil. 


SLIDE PROJECTORS 


Argus PA 2x2, 100 Watts in 

ou PA 300, 2x2 & somm ‘strip.. 
B. & H. Slidemaster 2x2, 750 Watts 

ome Master 35mm to ax 500 


Watts 
Kodaslide Model 2a, 2x2, - Watts 
Viewlex AP +3, Case.........ccccssssesssnere 





ENLARGERS 


Dejur crtocsionst, 4x5 cond., [4.5 

Dejur Versatile 1,2%4x3%, ayers 

Dedur Versatile 11,3%x4%, 8%" 14.5 
Wood S2, 5x7, 100 WaAatts....cccecscseer 

Elwood SP2, 5x7, 200 WattS...nn 

Federal 269, 2% x3%, 16.3 len... 

Federal 315, 2%4x3%, 4.5, dbl 
con 


Leitz Focomat | 
Leitz Focomat 1B, 
Omega Dil, 
Precise 160, 





CAMERA 
STORES 


* MU 7-1000 
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PEERLESS 


has been appointed exclu- 





2 
sive agents of all Linhof prod- 
ucts for the entire United States! 
Consistent with PEERLESS 


best values at lowest price, PEERLESS offers the 


4x5 LINHOF TECHNIKA III 


Policy of 
















with 135mm 4.7 Coated Wollensak 
Raptar Lens in Rapax Shutter 


only at PEERLESS 
Former List Price $380.33 


FOR A FULL YEAR. 


SOME THRIFTY CHOICES FROM OVER 
100,000 CAMERA BARGAINS ALL 
COVERED BY THE PEERLESS GUARANTEE 


aad the PRICE 


PEERLESS brings you the finest 


SS 






most precise, most desirable “‘all around” 


a feu 


LA (2 f) 






TECHNIKAIIL 





HERE ARE JUST 


® Front rises, slides, tilts and swings 


i99°°° 


Hugo Meyer or Kalart Rangefinder, installed $41.50 





@ Back tilts and swings at all angles 
@ Standard graphic type spring back 







and SAVES you over 47% 


GOOD NEWS to all who require and appreciate the ultimate in fine cameras! 
And to you who could not previously afford this admirable achievement in 
camera engineering—it’s yours at last! No other camera equals it in beauty, 
quality and versatility! 


A FEW OF ITS MANY OUTSTANDING FEATURES: 


@ Drop bed for wide angle lens focusing 
@ Triple extension leather bellows 
@ Rugged light weight, all metal construction 
@ Interchangeable lensboard 
@ And mony, many more precision features 





YOU SAVE 32%, 


BRAND NEW 
FAMOUS NAME 
21/4x31/, ENLARGER 


Has all features, and more, 
of enlargers selling for 
29 50! 


© Takes all size negatives from 35mm to 
24% x 3%. 
© Enlarger Head tilts for distortion cor- 


tection and horizontal projection. 


© Enlarger Head slides forward on exten- 
sion rod for oversize enlargements. 


© Glassless negative carrier revolves for 
ease in composition. 


e —~ eae Focusing insures needle sharp 
print 


© Lamp House scientifically ventilated for 
maximum heat dissipation. 


® And many, many more features. 
ENLARGER complete, 3%” (6.3 Tlex Lens, 
List Price $39.50 


YOUR COST ? 6: 89 


28 Ibs. 
YOU SAVEOVER 50%, Se 
BRAND NEW 


CHAMPION 
8x10 PRINTER 


All metal Contact Printer with adjustable 

masking arms that takes all size negatives 

up to 8x10. Has automatic switch, float- 

ing split platen with 10 pressure points, 

point light source, safelight and 6-foot 
50. 


cord, List Price, $40.: 
19-88 


PEE 


shpg. wt. 14 Ibs, 
138 EAST 44th ST 


shpg. wt. 














YOU SAVE 
$225.50 


BRAND NEW 


KINE EXAKTA Il 
TELEPHOTO OUTFIT 


@ Kine Exakta II, latest model with [3.5 
“T’’ Coated ey Tessar Lens 





LUS 
@10imm f4.5 ound Wollensak Raptar 


Telephoto Lens. 1 79- 49 


List Price, $405.00. 
YOU SAVE $19.36 


YOUR COST, Postpaid 
BRAND NEW 


2x2 SLIDE 
/*~ PROJECTOR Outfit 


@ FAMOUS MAKE (35mm and Bantam) 
100-Watt Slide Projector with Slide 
Carrier. 

© 40x 40 Crystal Beaded Tripod Screen. 

* = el hd oo for 150 glass slides 








SAVE $173.57 


*BOLEX H-16 


lémm MOVIE CAM- 
ERA OUTFIT with 
3 LENSES 
Comes with 3 Lens, 
. Frame Coun- 


Wollensak, 17mm [2.5 ‘Coated Wollensak 
Wide Angle and 3” f4 pty Hobson Kinie 
Telephoto. List Price, $463. 





YOU SAVE $58.00 


BRAND NEW 
21/4x3V/q R. B. 
GRAFLEX B 


With [4.5 Coated Ektar Lens 
and Film Pack Adapter. 
Shutter speeds to 1/1000th 
second. List Price, $157.50. 


YOuR COST 99.49 


shpg. wt. 12 Ibs. 





YOUR COST 999. ga 
Used 


shpg. wt. 14 Ibs. 
YOU SAVE $60.00 
*FRANKLIN 
MAGAZINE 8mm 
MOVIE CAMERA 


Made under special Eastman Kodak License! 
Comes with f2.5 Coated Wollensak Lens. 
Leather covered with Chrome Trim. Has 4 
speeds with single frame. Footage indicator 
visible in view finder. List Price, $119.50. 








YOU SAVE $97.46 
LATEST MODEL 
*4x5 PACEMAKER 
CROWN GRAPHIC 


Press Outfit 


With £4.7 Coated Graflex Optar Lens in 
3raphex X Shutter, Kalart Coupled Range- 


finder, Synchro Flashgun with Solenoid. 
List Price $247.35 
YOUR COST 1 49.88 
shpg. wt. 16 Ibs. Used 








L i ‘ist Price i me or re 
vour cost 7-89 —— 59.49 
shpg. wt. 18 Ibs. Used 
YOU SAVE $13.10 YOU SAVE $67.86 
BRAND NEW a 
KODAK 
BS rancoenilaien RETINA Ila 
35mm Candid Camera with Seen Gaia 





Coupled Range Finder and 
f4.5 Coated Wollensak Lens. Take wonder- 
ful Natural Color Snapshots as well as 
brilliant black and whites. List Price, $39.99. 





YOUR COST 26:°9 
shpg. wt. 4 Ibs. 


> NEW YORK 17,N Y 








With f2 Coated Ektar Lens in Compur Rapid 
Shutter, Single Window View ~ Coupled 


Rangefinder. List Price, $197. 
Your COST 89 
Postpaid Used 


CAMERA 


STORES 


* MU 7-1000 





YOU SAVE $74.50 
Brand New—Latest Model 
AUTOMATIC 


ROLLEIFLEX 


With Factory Coated [3.5 Zeiss 

Tessar Lens, Factory Coated 

Mirror, Rolleikin knobs and 
Bayonet Lens Mount. 
List Price, $294.00. 


YOUR cosr, 21 9.49 


Postpaid 
AUTOMATIC ROLLEIFLEX 


Latest Model with Factory Coated [3.5 
Schneider Xenar Lens, Coated Here and 
Rolleikin knobs. List Price, $248 


YOUR COST 189-90 


Postpaid 
ROLLEICORD Ila 


Latest Model, [3.5 Zeiss Lens, matte ae 
onet Lens Mount. List Price, $140 


YOUR COST 11 4.00 





Postpaid 












Kodak Flash Bgn £/4.5 Co 

Just a handfuljbufiin expert “color | 
camera.” Fingptamat/4.5 Lumenige 
lens. 1/200 shipt#¥g synchronized for 
“flash.” Automfigti@#ilm stop. $49.50 
Flasholder, $0 


Kodak Duaflex Camera— 
A 2% x 2% model with bigireflex” 
finder. Three stops: f/8, f/19, f/16. 
Double-exposure prevention, Modar f/8 
Lens, $19.85. With fixed-fo@us Kodet 
Lens, $12.75. Flasholder, $3.38. 

See also the very popular #rownie 


Reflex Camera, $10.95. 


. . Because nowadaygfeven the simplest Kodak cameras make = 

igs 1 oe ee ee gee Tk Eoeee wee ee Kodak Tourist f/4.5 Y 
beautiful full-color pi@ures as well as black-and-white... Grest 244 x 34 fold 
1/800 shutter, new-t#ge 
right around the clodkgjSee them at your Kodak dealer's. in So 7 

ie “ shutter, >/ 

Eastman Kodak Comp ny, Rochester 4, N. Y. me $47.50; f/8.8 le det 
All prices include f ne » Lens, $24.50. sholder, $1108 


ie . 
ba Federal Tax \ 


and with accessory Flagholder all models shown operate 


Kodak Medalist I! Camera — Finest 
lens in the 24% x 3% field — Kodak 
Ektar f/3.5. 1/400 shutter, coupled 
range-finder, automatic film stop, 

’ ; depth-of-field scale. $312.50. 
\ a Flasholder, $11.08. 





ss Kodak Reflex If Camera — Kodak Kodak 35 Camera with Range Fi 

. Ektalite Field Lens boosts image Popular choice for miniature Kodaé 
brightness 2% times. Twin f/3.5 photography. Speedy f/3.5 Lumen 

Lumenized lenses, 1/300 shutter, automatic film stop, improved field case. 1/200 shutter. $86.75. Flasholder, % 

Negatives, 2% x 24%. With field case, $155. Flasholder, $11.08. Also see Kodak Retina I Camera, # 














